
;0 ^

»■ -

i S f "

%

nEuii

mEETS  ̂ H E  E ^

 ̂ PAGE SI^EdAL llsU E





' t x



' t '

»■ ■ :  ,'S i :- itf '■ ^ 1* ji* f ‘f *  jL '

. __  I  /

- \  V  i,A' \

'»!' *̂ L
V., , -ifc*

m

i 1 .̂1- N
. V V i

i « i

J  X

«p .,

#
' I p

J' ■ ■ 5 ^

V

■ , .. ____

w- ^  C
' ' i i

•*' >■ I

_ J Q '" ' O
;Ĉ :
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Note from  the Editor...

T'm  a  d o rk ...

So th e  la st d ay  of class is M ay  1 8 th ."E p iso d e  III: 

R evenge o f th e  S ith" com es o u t th a t  n igh t. _\i'e you go ing? I'm  

th e re  -Rath 2 0 geeks p o in tin g  o u t how  H a y d e n  C h ris tian sen 's  

ac tin g  h as  im p ro v ed  (hopefLilly). C o m e to  th e  m id n ig h t 

show , it w ill be  p a r t  of 'w ha tever h u g e  re lease p a r ty  o u r  

b u d g e t will let us have . So. w hy  th e  "S ta r \^ a rs "  ta n g e n t?  

B ecause th a t  trilogy- en d s  as th is  trilog\- ends.

T h e  th ird  a n d  la st issue of m y  "S e ip en tin e"  ru n . I h ope 

I h av e  lived u p  to  th e  s ta n d a rd s  of th e  peop le  \v ho  c rea ted  

"T he S erp en tin e"  2 0  y ea rs  ago. F rom  here  on  S e rp en tin e  will 

b e  p ro d u ced  tw ice  a  y e a r  I h o p e  th e  sam e cpjality of w rite rs  

a n d  a rtis ts  c o n tin u e  to  co n trib u te . I a m  th a n k fu l to  h av e  

b ee n  ab le  to  w ork  w ith  such  ta le n te d  p eop le , a n d  given  such  

a  g re a t o p p o rtu n ity . M any  o f th e se  p eo p le  sh o u ld  b e  

th a n k ed .

F irs t off w ou ld  be  .Jennifer H e rm u s . for g iv ing  m e  th e  

o p p o rtu n ity  to  ta k e  o ver as  E d ito r - In -C h ie f  a f te r  she  rev ived  

th is  sleep ing  g ia n t o f a  m a g az in e . Also, th e re  is P ro fessor 

S a rah  S c h u ln ian , w ho  p o in ted  m e in th e  d ire c tio n  of 

S erp en tin e  in  th e  first p lace , w hen  I b e c a m e  ver\- serious 

a b o u t m y  w aiting  career. S he  deserves a n o th e r  th a n k  vou . for 

h av in g  e n o u g h  fa ith  in  m e  to  pull off th re e  issues.

S e rp en tin e  w o u ld n 't exist in  its c u rre n t fo rm , if n o t for 

P a tr ick  M ontero . T h e  one , th e  only, cjuite possib ly  th e  g r e a t 

est a r t  directoi- a n y  p u b lica tio n  a t  C SI h as  eve r seen. 

S e rp en tin e  now  h a s  a  co m p le te  staff. I b roke  it d o w n  in to

th re e  sections . PoetiT  is overseen  by  o u r  M an ag in g  E d ito r -  

M eg h an  F lagerty . a lo n g  w ith  h e r  c o -e d i to r  R ic h a rd  Fedev. 

M eg h an  d id  a  g re a t jo b  p u tt in g  to g e th e r  th e  b ios o f all th e  

peop le  w h o  su ijm itted  to  th e  m a g a z in e  th is  tim e  a ro u n d .

S h o rt F iction  a n d  every  o th e r  ty p e  o f w ritte n  expression  

is O verseen  by  \ i c to r i a  G ueli, w ho  w ill be  ta k in g  over 

S e rp en tin e  for th e  nex t issue (I’m  su re  it is g o ing  to  be  even 

b e t te r  th a n  a m lh in g  1 h av e  p ro d u c e d  v e t) , w o rk in g  w ith  

V ictoria is funny, a n d  th e  well endow 'ed  M ike B o n g io rno  (see 

his R evealing  P h o to  in th is  issue).

-And all th e  b eau tifu l a r tw o rk  th a t  h as  b ee n  p u t  in w'as 

chosen  by  th e  a fo rem en tio n ed  K ing of L a y o u t, M r  M ontero .

L a s t by  n o t le as t-  T h a n k  you  for re a d in g  o u r  m ag az in e . 

S tick  a ro u n d  for th e  n d e . M y circle is now  com ple te ,

E d ito r - in -C h ie f  Peter Marsh
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Monteixima’s Revenge A stotj by Enrique fgnacio Inoceiile

l l  p ro m is e d  to  b e  a n  e v e n tfu l n ig h t . T h e  ra v e  w a s  ta k in g  p la c c  in a n  a b a n d o n e d  w a re h o u s e  b y  tl ie  

p ier. T h e  g e n e ra l  v ic in ity  w a s  a  d e c re p it  m e ss  o f  d e re l ic t  d e p o ts ,  ru s te d  in d u s tr ia l  c ra n e s ,  a n d  c ru rn b l in g  

ra i lro a d s . [ w a s  in  a  c a r  w ith  a  cou f)le  o f  h  ie n d s . W e d ro v e  s tea riily  to w a r d s  th e  v e n u e . In th e  d is ta n c e ,  w e  

c o u ld  see  k id s  o u ts id e  d r in k in g ,  s h o u tin g ,  a n d  d a n c in g  to  lo u d  e le c tr ic  m u s ic . T h e r e  w e re  c a rs  lin ed  u p  in 

n o  rea l o r d e r  w ith  p e o p le  le a n in g  o n  th e m , o r  s it t in g  o n  th e ir  h o o d s . I s a w  o n e  c a r  in p a r t ic u l a r  w ith  its 

le ft f ro n t t ire  d r ip p in g  w ith  v o m it, a n d  n e x t to  il a  b o d y  p a s s e d  o u t  on  th e  g ro u n d .

M y c re w  w e n t  (h e ir  s e p a i a te  w a y s  o n c e  th e  c a r  w a s  p a r k e d .  1 e n te r e d  th e  w a re h o u s e  a n d  s p e n t m o s t 

o f  th e  t im e  w a n d e r in g  a ro u n d  a im le ss ly ; a b s o rb in g  th e  s ig h ts  a n d  s o u n d s  o f  m y  firs t ra v e .

The floor pounded  with die Gerce energy o f  people ju m p in g  and  bouncing on die dance 

floor to Massing tecbno sounds spun b y  a D J  as seizure inducing, psychedelic l^ it s  pulsated  

from a projection m ounted on the ceiling. A  bazy fog engulfed the room , softly filtering tbe 

assorted colors o f  l i^ ts  lining tbe walls like Christm as decorations. A t tbe far end  o f  tbe 

sm oke-Slled room  was a table managed b y  wbat looked like a b u rnt out bippie.



SERPENTINE

H e  w o re  a  t i e - d y e  1 -sh ii t ,  w id e  b r im  g la sse s , a n d  a  h a n d m a d e  p e a c e  sig n  n e c k la c e . T h e  m a n  w as  

b a ld in g ,  b u t  w lia l  liltle  h a ii' h e  d id  h a v e  o n  h is  s c a lp  w a s  u n k e m p t.  A d d in g  to  h is  d is h e v e le d  a p p e a r a n c e  

w a s  a  b e a rd  t h a t  w a s  g re a s y  a n d  q u i te  p o ss ib ly  d is e a s e - r id d e n . O n  b o d i  h is  s id e s  w e re  tw o  b ig , b u r ly  

m e n  d re s s e d  c o m p le te ly  in b la c k  a n d  w e a r in g  s u n g la s se s . T h e s e  w e re  o b v io u s ly  h is  h ire d  m u s c le  to  k ee p  

p o te n tia lly  ro w d y  c u s to rn e is  in  c h e c k . A t H ip p ie  G u y ’s ta b le  w e re  a ll s o r ts  o f  d iu g s ,  d r u g  p a r a p h e r n a l ia ,  

a n d  m isc e lla n e o u s  i te m s : p ille d  d ru g s ,  p o w e re d  d ru g s ,  h e rb a l  d ru g s ,  p r e s c r ip t io n  d ru g s ,  b o n g s , i n t r a 

v e n o u s  n e e d le s , s p o o n s , p ac iH e is , b e a d s ,  a n d ,  c u r io u s ly  e n o u g h , d ild o s  a n d  y e llo w  r u b b e r  g loves. It w a s  

all la id  o u t  in  m e tic u lo u s  fa sh io n  fo r all to  see  a n d  h o p e fu lly  b u y . T h is  w a s  n o t a  p ro b le m  b e c a u s e  a  line  

w a s  a l r e a d y  foi ii ied  a s  d ru g g ie s  w a ite d  im p a tie n t ly  fo r th e ir  fix. K ids t h a t  w e ie n ’L d a n c in g  o r  s h o o tin g  u p  

flo})c w e re  s o m e w h e re  in  th e  d a rk e n e d  c o rn e r s  o f  (h e  w a re h o u s e  m a k in g  o u t  o r  b la ta n t ly  h a v in g  in t e r 

c o u rse .

/\s  in te re s tin g  a s  all d ie se  s ig h ts  w e re  (o m e , d ie  m o s t p e c u lia r  w a s  th a t  o f  a  (a b le  s ta c k e d  w ith  b o t 

tles  o f  w a te r  a iu i a  b a n n e r  h a n g in g  p ro m in e n tly  o v e r  th e m  d ia l  le a d  in b o ld  ty p e fa c e : D o n ’t D n n k  T h e  

W a te r!!!  E v e n  n io i 'e  b a f l l in g  w a s  th e  fact e v e ry b o d y  w a s  d r in k in g  th e  s a m e , e.Kact b o t t le d  w a te r  th e  b a n 

n e r  w a rn e d  a g a in s t .  I c o u ld n 't  m a k e  a n y  s e n se  o f  it o th e r  th a n  it m a y  h a v e  b e e n  just; s o m e  silly  g im m ic k  

to  e n c o u ra g e  k id s  to  b r e a k  th e  ru le s ; r a g e  a g a in s t c o n fo rm ity , s tic k  it to  th e  m a n , a n d  all t h a t  ro t. I to o k  

o n e  o f  th e  b o tt le s , k n o w in g  Td b e  th i r s ty  la ter.

A fte r s o m e  h o u rs  o f  w a d d lin g  a ro u iif l, a n d  o b s e rv in g  all th e  p e rv e rs e  a t t r a c t io n s  w o r th  s ee in g , I s a t 

o n  OIK' o f  tlie  m a n y  so iled  c o n c h e s  s c a t te r e d  a ro iiiif l t l ie  c lu b . N a ta lie  k e p t  m e  c o n i |)a n y . 1 w a s n ’t on  

fa m ilia r  te rm s  w ith  her. b u t w e  s h a r e d  th e  s a m e  c a r  r id e  to  th e  ra v e  a n d  s h e  lo o k ed  like a  n ice  e n o u g h  

p e rso n .

W e la lk t 'd  a  liltle  b u t  th e  c o n v e rs a l io n  w a s  a  s tr a in  to  o u r  v o ic es , g iv e n  th a t  w e  w e re  s h o u tin g  a t  th e  

lo[) o f  o u r  lu n g s  to  s p e a k  o v e r  th e  lo n d  m u sic . B o th  o f  u s  h a d  n o th in g  re m o te ly  in te re s tin g  to  say , a n d  th e  

th in g s  s a id  n e v e r  w e n t b e y o n d  five s y lla b le s  a t  a  t im e . O u r  m in d le s s  b a n t e r  g o t a  b i t  m o re  co lo rfu l w lie n  

Je w e l jo in e d  in. d ’liis w a s  th e  g irl th a t  o r ig in a lly  in v ite d  m e  to  th e  ra v e , b u t  h a d  s in ce  a b a n d o n e d  m e  to  

k ic k  it to  s o m e  g irl, d ’liis n e w  g ir lf r ie n d  o f  h e rs  a c c o m p a n ie d  .Jew el. "Pliey w e re  b o th  h e a v ily  s to n e d  o u t  o n  

s o m e th in g . I w a s n 't  s u re  if it w a s  a c id ,  e c s ta sy , m a r i ju a n a ,  o r  all th re e . 'T h e  g irls  w e re  la u g h in g  a n d  g ig 

g lin g  a n d  g ro p in g  e a c h  o th e r  like n e w ly w e d s , .le w e l’s n e w  frie n d  lo o k ed  a  li ltle  G o th  w id i h e r  p a le  sk in , 

c r im s o n  c o lo re d  ha ir , a n d  lips a n d  fiiig e rn a ils  j ia in te d  b la c k . S h e  w a s  d re s s e d  in a  C a th o lic  sch o o l u n ifo rm  

w ith  p a tc h e s  se w n  o n to  a  sk ir t so s h o r t  a n d  s k im p y  it s h o w e d  o ff  h e r  p a n tie s . T h e  p a tc h e s  o n  lie r  s k ir t  

v a r ie d  in size  a n d  c o n te n t .  S o m e  h a d  [ iro v o c a tiv e  im a g e s  sucfi a s  S a ta n  s m o k in g  a  c ig a r  o u t o f  th e  V irg in  

M a ry ’s v a g in a  w h ile  o th e r s  luu l d ir ty  lim e ric k s  a n d  o n e - l in e r s . O n e  su c h  p a tc h  re a d :  W h a t w o u ld  .Jesus d o  

fo r a  K lon d ik e  B a r™ .

“ 1 ley, y ’a l l ,” .Jewel sa id  h o ld in g  h e r  p a r t n e r ’s h a n d .  “ T h is  is ( ie n e v a .  You k n o w , like th e  c o n v e n tio n .”

.lew el a n d  ( k 'l ie v a  s ta r t e d  la u g h in g  a t  w h a t I g u e ss  w a s  s u p p o s e d  to  b e  th e  jo k e  o f  th e  c e n tu ry . T h e y  

la u g lu 'd  a n d  la u g h e d  u n til th e y  w e re  lig lit h e a d e d  a n d  h a d  to  s it d o w n . B o th  s a t  I n d ia n  s ty le  in  f ro n t o f 

N a ta lie  a n d  m e .

“ S o  w h a t  a r e  y o u  tw o  d o in g  ju s t  s it t in g  h e r e ? ” (G eneva a s k e d .

“ r a k in g  a  b r e a th e r ,” I re |) l ied ,

“ Y ou’ll n e v e r  f in d  s o m e o n e  jn s t  s i t t in g  h e r e .”

“ It w o u ld n ’t m a t te r  to  h im , e i th e r  w a y ,” J e w e l s a id  w ith  a  b a le fu l sm ile .

“W h y ’s t h a t ? ” G e n e v a  iiK |u ired .

“ I le  h a s  a b s o lu te ly  no  g a m e .”

“ ( ia n ’t g e t a n y , h u h ?  P o o r th in g ,” G e n e v a  s a id  w ith  b o g u s  e m p a th y .  “Y ou’re  n o t m iss in g  m u c h , 

r r u s t  m e . I ju s t  g o t o u t o f  a  p r e t ty  so lid  re la tio n s h ip . At le a s t ,  I th o u g h t  it w a s  so lid . A h, it w a s  s o m e th in g  

full o f  su c h  p ro m is in g  p ro m ise s . W e w e re  tw o  s ta r - c ro s s e d  lo v e rs  s w im m in g  in a  s e a  o f  a r d e n t  in fa tu a t io n .

I still r e m e m b e r  th e  f lay  h e  firs t u t t e ie d  th o se  few  p re c io u s  w o rd s  e v e iy  g irl y e a rn s  to  h ea r. I r e m e m b e r  it 

a lm o s t  a s  if it w e re  y e s te rd a y , th o u g h  it w a s  o n ly  tw o  d a y s  a g o . A n y w ay , it w a s  a t  A do b e  B lu e s  a n d  w e 

w e re  b o tl i p iss  d r u n k .  1 le s ta l  le d  p u k in g  all o v e r  th e  bai- c o u n te r  a n d  d ie ii I th r e w  u p . 1 Je w ip e d  th e  

v o m it o ff  m y  c h in  a n d  lo o k e d  in to  m y  ey e s  a n d  s a id  h e  lo v e d  m e . O h , h o w  I loved  h im . G o d  h e lp  m e , I 

still d o . I love h im  so m u c h  it h u r ts  m y  in s id e s .”

I w a s n ’t  e x a c tly  s u re  h o w  s in c e re  G e n e v a  w a s  o n  a c c o u n t  s h e  sp o k e  w ith  d ie  th e a tr ic s  o f  s o m e o n e  

p e r fo r m in g  S h a k e s p e a re  o n  s ta g e .

“W h a t  h a p p e n e d  lo  y o u  Iw o ? ” N a ta l ie  a s k e d , m o v e d  b y  G e n e v a ’s d r a m a t i c  p e r fo rm a n c e .

“W ell, h e  s o r la  g o t m a d  a t  m e  w lie n  1 to ld  h im  h o w  m a n y  p e o p le  I s le p t  w i th .”

“ D id  y o u  c h e a t  o n  h im ? ”



“ I fc av e n s  tio !” G e n e v a  s a id , d is g u s te d  b y  su c li a n  a c e u s a t io n . “ I loved  liim  lo o  n iu c li (o b e  n n fa id i-  

fu l, b u t I k ir id a  lied  a b o u t  th e  t iu m b e r  o r p e o |) l e  I s lc |)( w il l i .”

“ I lo w  m a n y  di(^ yo n  te ll h im ? ”

“■You k n o w  th e  R u le  o f  l l i r e e ? ”

“ O f  c o n i’s e ,” N a ta lie  i-e |)lied , a lm o s t  in s n ltc d  a n y b o d y  w o n id  (question  liei' in le lle f l b e c a u s e  th e n ' w as  

noth ing- s h e  d id n ’t kno w . S h e ’d seen  all th e  A in e i ie a n  P ic  m o v ies , “ "riie  H ule  o f  r i i r c e  s la te s  lh a (  g u y s  lie 

a b o u t  th e  n u m b c f  o f  p e o p le  th e y ’ve s le p t w ith  b y  m u l t ip ly in g  th e  a c tu a l  n u m b e r  by  th re e , a n d  w o m e n  lie 

a b o u t  tl ie  n u m b e r  o f  p e o p le  th e y ’ve s le p t w ith  by  d iv id in g  th a t  a c tu a l  n u m b e r  b y  th r e e .”

I lound N atalie’s ex|)lanation aiTiusing because she sauJ it with such gravity you’d think she was pro

posing a scholarly thesis.

“ r h e  R u le  o( r h r e e ,” G e n e v a  r e i te r a te d .  “Yes, w e ll, I s o r ta ,  k in d a  to ld  ‘im  I h a d  sex w ith  o n ly  seven  

g u y s ,”

“ [ loly c r a p ,” I s a id , <]uickly c a lc u la t in g  th e  n i im lx 'r  in m y  h e a d .

"‘W h y ’d  yo u  ev e n  tell hiiTi th e  t r u t h ? ” N a ta lie  askc 'd .

“A lte r  h e  to ld  m e  h e  loved  m e , I r e e v a lu a te d  o u r  re la l io i is h ip ,” ( ie n e v a  s ta te d ,  “ a n d  it w as  th e n  I 

rea lize d  I w a n te d  to  s p e n d  th e  re s t o f  m y  life w ith  h im . I d id i t l  w a u l a n y  s e c re ls  b e lw e (‘n us. I w a n le d  to  

b u ild  o u r  love on  a  ro u n d a t io n  o f  t r u s t . ”

“ It ju s t  g o es  to  s h o w  yo u  h a v e  lo  Ik* if yo u  w a n t a  r e la tio n s h ip  to  w o rk .” I sa id .

“W h a t’s th a t  s u p p o s e d  to  m e a n ? ” je w e l  a s k e d  w ith  a u th o r ity .

“ It m e a n s  w h a t it s o u n d s  lik e ,” I re p lie d . “ I lo n e s ty  kills a  re la lio n sh i(). The Iru ll i  is h a rd ly  e v e r  a n y 

th in g  p o s itiv e . N o th in g  c o n s tru c t iv e  (’a n  c o m e  f io m  h o n es ly . P eo p le  like b e in g  lied lo .”

“ ( ie e ,”  (k ^ n e v a  m u m b le d  derisive ly . “ I w o n d e r  w h y  th is  o n e ’s sin g le?

“ B ec a u se  I’m  u p fro iil w ith  g irls  ih e  m o m e n i I m e e t ih e m .”

“ U p fro n l a b o u t  w h a l?  I ’h a t  y o u ’re  g a y ? ”

G e n e v a  a n d  Je w e l la u g lie d  likc  ̂ g o d d a m iK 'd  m a n ia c s .

“ In ick  all you  g u y s ,” Je w e l sh riek e fl. “ M en  a r e  s c u m . N o th in g  b u t s p e rm  d o n o rs  for all I c a r e .”

“Girls are far m ore sensitive to another g irl’s  sensitivities, ” Geneva said, licking Jew el’s  

n eck  and  fondly caressing h er breasts. They began kissing passionately, groping, licking and  

fondling each other’s  sensitive areas like prim ates in beat. Natalie turned h er head away d is

gusted, bu t I  continued to stare, thoroughly aroused b y  the erotic display. Jew el stopped to 

look  at me.

“ K n jo y in g  tlic  s h o w ? ” s h e  s a id  w ith  a  s e d u c t iv e  s m irk .

“ O h , I th in k  h e  w a n ts  to  jo in  in ? ” sail! (G eneva.

“Y eah, i t ’s to o  b a d  h e ’s a  m a n ,” Je w e l a d d e d .  “ We h a te  m e n . Isn’t th a t r ig h t , lo v e r? ”

“ l o o  tru e . B u t liis fr ie n d  o v e r  th e re  is p r e t ty  c u te . I’d  like il v e ry  m u c h  if sh e  sal on  m y  fa c e .”

N a ta lie  w a s  li r s t o b liv io u s  to  w h o m  (G eneva w a s  re fe r r in g  lo , a n d  th e n  a p p a lle d  w h e n  il h n a lly  

d a w n e d  o n  her.

“Don’t even ,” N atalie .said dehanlly. “ I hav(‘ a boyfrK'iid.”

“ It’s n o t c h e a t in g  il i t ’s w ith  a n o th e r  g ir l ,” ( ie n e v a  s a id , h e r  f in g e rs  ru n n in g  sw iftly  u p  N a ta l ie ’s 

in n e r  th ig h  like a n a u g h ty  little  s p id e r

N a ta l ie  j u m p e d  uf), s ta r t le d ,  a n d  p u lle d  d o w n  h e r  m iiiisk ir l.

“ I l i a t ’s, like, so  lu c k in g  r u d e ,” sh e  criecJ. “ I d o n ’t h a v e  a n y  p ro b le m s  w ith  yo u r, like, s ex u a l p r e f e r 

e n c e s , b u t d o n ’t [)iish it on  m e .”

Je w e l la u g lie d . “ G ’m o n , s h e  w a s  ju s t k id d in g . Sil d o w n .”

“ N o  th a n k s ,” s h e  s a id  a g i ta te d .  “ I’m  fine  ju s i s ta n d in g .”

G e n e v a  g ig g led . “ L o o k s  like I s c a re d  h e r ”

"['he a tm o s p h e r e  ol th e  ro o m  w a s  b e c o m in g  in c re a s in g ly  h o t,  d ry , a n d  s a lty  fro m  th e  h o rd e  o f s w t 'a ly  

b o d ie s  d a n c in g  a n d  r u b b in g  a g a in s t  o n e  a n o th e r . T h e  in te n s e  h e a l a n d  h u m id ity  w a s  s u f lo c a lin g .

“W h a t th e  hell a r e  yo u  d o in g ? ” J e w e l ye lle ii a s  I w a s  a b o u t  s ip  o n  m y  b o tt le d  w a te r.

“W h a t? ” I c r ie d  o u t ,  e x a s p e ra te d .  “W h a t’s y o u r  | ) r o b le m ? ”

“ C a n ’t yo u  r e a d , ’' s h e  s a id  |)o in t in g  u p  to  th e  d is c la im e r  on  th e  b a n n e r.

“ I’m  th i r s ty ,” I s a id . “ I t ’s fr ig g in ’ h o t  in  h e r e .”

“ D u d e ,” G e n e v a  w h is p e re d  to  J e w e l, “ y o u  th in k  lie ’ll rea lly  (Jrink  i t ? ”

“ I le  w o n ’t if fie b io w s  w h a t ’s in i t , ”  J e w e l w h is p e re d  liacJ<.

“W h a t ’s in  i t ? ” 1 s a id ,  i r r i ta te d  th a t  th e y  w e ic  w h is p e r in g  rig h t in h o ii t o f  m e .

J e w e l w a s  a b o u t  to  e x p la in  w h e n  G e n e v a  in te r je c te d .
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“ D o n ’t fu in  (lie  fun . I le ’ll (inrl o ii l  so o n  e n o u g h .”

“Y eah , I g u e s s ,” J e w e l s a id , c o n c e d in g  to  h e r  p a r t n e r ’s a d v ic e . “ B es id e s , w h a t ’re  th e  c h a n c e s  h e ’d  g et 

th e  w in n in g  b o t t le ? ”

“W in n in g  b o t t le ? ” I s a id , a n g ry  a n d  c o n fu s e d . “ W h a t th e  hell a r e  y o u  ta lk in g  ‘b o u t? ”

“ Y ou’ll s e e ,”  ( k 'l ie v a  s a id  coyly.

I w a s  e x c e p tio n a lly  p e e v e d . I^ v e ry b o d y  w a s  in o n  th e  p r a n k  e x c e p t m e . I lo o k e d  to  N a ta lie , h o p in g  to  

d r a w  o n  s o m e  so rt o f  c a m a r a d e r ie ,  b u t h e r  b e m u s e d  face  m a d e  it c le a r  s h e  w a s  ju s t  a s  c lu e less  a s  I w as .

All ih e ir  (‘y(‘s w (‘re  on  iik ' ;  w id e -o p e n  a n d  w a il in g  fo r m y  iiex( m o v e ,

“ Bo Ko iiis  l ip ,” 1 s a id , l i llin g  b a c k  m y  h e a d , s lu g g in g  d o w n  th e  w a (e r  a n d  d r a in in g  (h e  b o d le  e m p ty . 

(G eneva a n d  .lew el c la p p e d  a n d  ro a re d  lik(‘ I w a s  a  s u p e r s ta r  

“ You d a  m a n ,” J e w e l s a id  w ith  m u c h  s lo n e r  p r id ( '.

“ S o  w h a t w a s  th e  b ig  d e a l? ” I s a id  f(‘e lin g  r a th e r  re f re s h e d  fro m  m y  th i r s t - ( i i ie n c h in g  sw ig .

“ I g iv e  yo u  te n  m i i iu le s ,” ( ie n e v a  s a id  in a  s c h e m in g  so r t ol to n e , 

le n  m in u te 's  p a s s e d .

“ S o  you  fe('l a n y l h in g ? ” ( ie n e v a  askc 'd  a n x io u sly .

“ N o p e .”

“ O h  w ell, fa lse  a l a r m .”
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“A c tu a l ly . .

E v e ry  ey e  ro se  h o p in g  to  w itn e s s  m e  su ffe r  a n y  k in d  w ic k e d  s y m p to iu .

“ I lia v e  to  ta k e  a  le ak . W h e re ’s th e  b a t h r o o m ? ”

“ O h ,” G e n e v a  s a id  le t d o w n . “ I t’s ovci- th e re  b e h in d  H i|)p ie  ( i u y ’s ta b le .”

I w a lk e d  to  tlie  p la c e  s h e  p o in te d  o u t  a n d  w a s  s to p p e d  by  tl ie  lu rc h in g  p re s e n c e  o f  o n e  o f  th e  b u r ly  s e n 

tin e ls  p i 'o te c tin g  H ip p ie  ( iu y  a n d  h is  m e rc h a n d is e .  T l ie  b o d y g u a rd  w a s  vveariug  su n g la s s e s  b u t  it w a s  o b v io u s  

h e  w a s  s ta r in g  m e  d o w n  fro m  th e  s n e e r in g  c u r l o f  h is  lips, au(J s h a r p ,  d e sc (‘u d it ig  a rc h  o f  liis e y e b ro w s .

“ U h ,” I s a id , in t im id a te d  to  s o m e  e x te n t. “ I g o t ta  u se  th e  la c il itie s .”  I’d  n e v e r  u se  th e  w o rd  fac ility  to  

re fe r  to  a  b a th r o o m  b u t  h is  o m in o u s  g a z e  a n d  s o u r  i j r e a th  m a d e  m e  m e e k  a n d  p r o p e r  like a  schoo ll)oy . I le 

ju s t  g r u n te d ,  w h ic h  I to o k  a s  a  p o s itiv e  s ign  l ie c a u s e  h e  c o u ld  ju s t  a s  w ell h a v e  p ic k e d  lu e  u p  a n d  th ro w n  m e  

ac ro s s  th e  ro o m . I s c u r r ie d  p a s t  th e  m a n  a n d  e n te r e d  th e  d a r k e n e d  b a t l i ro o n i .

All th e  s ta lls  w e re  o c c u p ie d ,  b u t  n o t  w ith  p e o p le  re lie v in g  th e m s e lv e s . I n s te a d ,  th e re  w e re  tw o  o r  tl ire e  

d o p e rs  in  e a c h  s ta ll e i th e r  s h o o tin g  u p  h e ro in  o r  s n o r t in g  c o c a in e  o ff  o f  a  c o m p a c t  m i r r o r  o r  th e  r im  o f  (h e  to i 

le t. I d e te c te d  a  s lig h t o d o r  ol u r in e  c o m in g  Iro m  th e  s in k s . It w a s  e v id e n t  cv e ry f)o d y  w a s  u s in g  th e  to ile ts  to  

s n o r t  c o k e  a n d  th e  s in k s  to  p iss  in , a s  d id  I w ith  th e  s in k .

A fte r  re l ie v in g  m y s e l l,  I tu r n e d  th e  fa u c e t  to  r in s e  m y  b o d ily  f lu id s  d o w n  tlie  d r a in .  It s w ir le d  a r o u n d  like 

a  w h ir lp o o l , b u t  so o n  th e  s o u n d  o f  w a te r  s e e p in g  fro m  le ak y  p ip e s  c e a se d . O d d ly , th e  w h ir lp o o l c o n t in u e d  to
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sw iii cxccpL n o w  w itli a  co lo rfu l a tn a lg a n i  o f  l)i igliL lig lits . R ed , b lu e , ye llow , g re e n , all th e  co lo rs  o f  tl ie  

r a in b o w  (wisLccI a n d  Iw irlc d  like a  s p in n in g  (o p  in d ie  s in k . T h e  s ig h t e n th r a l le d  m e , a n d  I w a s  c u r io u s  to  

find  o u t h o w  th e  c o lo rs  w o u ld  feel if I to u c h e d  th e m . W ou ld  cool co lo rs  like b lu e  rea lly  feel c o ld ?  W ould  

w a rm  co lo rs  like re d  rea lly  feel w a i'ir i?  W lia t h a p |) e n e d  if I m ix ed  re d  a n d  b lu e ?  W ou ld  v io le t feel icy h o t?

I bathed my hands in the colors lo (]uench my curiosity, lint all I fell was a pins and needles sensation. A 

feeling I thoroughly hated so TTiuch that I cursed m yself for putting my hands in the colors. 1 pulled them  

out l)ut pins and needles contitiued stabbing m e, working its w ay up my arm until it reached my spine. I 

spun around in a panic, but a m ore disturbing sight itiet m y eyes. I turned to sec the people in the stalls 

rnesh(;d together iiito revolting globs of (lesh. I leads, arm s, and legs dangled out this pulsating heap of 

exf)osed m uscles, veins, and arteries. Horrific scieam s filled d ie  air, scream s so blood-curdling it could 

melt the skin off a tiewboru. The scream s were ceaseless, but I quickly realized it was I w ho w as scream 

ing. M y ci'ies drew the attentioti of the goi'y m ound o f body parts. Its m ultitude of grotesquely misshapen  

heads and faces turned tow'ards me simultaneously.

M y  heart raced like a jackrabb it’s  as bloody tentacles teemiag with dagger-like fangs 

shot at m e from  the m ound o f  flesh. 1 dodged its attack b y  hurling m yself to the floor. I  

quickly got b ack  on m y  feet, leapt out o f  the bathroom like a ninja, and tripped headSrst into 

H ippie Guy. I could feel my soul lly out of iny bt)dy as f collided into his sw eaty back. T he m om entum  

IVom tlie collisioti burled 1 Ii[)pie Guy over his table o f drug paraphernalia into a pair of floppy, s i/e  D  

breasts. 1 lis tw o bodyguai'ds cam e at m e like an avalanche, tackling m e to the lloor like a com m on thug. 

My body s|)lattcred on the giouTid like an insect hit by a lacecar 1 struggled and shrieked because i soon 

realized my body w as liquefying, aiid draining into a sewer drain. 1 was becom ing a pile of gooey mucus.

I i)e g an  g r in d in g  m y  te e th  b e c a u s e  it w a s  th e  o n ly  so lid  t i l in g  o n  m e , a n d  I h o p e d  d o in g  so w o u ld  lielj) 

so lid ify  th e  re s t o f  m y  body .

P eo p le  g a th e r e d  ro u n d  m e . T h e i r  u n w a n tc f l  a t te n t io n  o v e rw h e lm e d  m y  c o n s c io u sn e ss  a n d  1 w a s  le ft 

c o t ifu s e d , a n g i 'y  a n d  s c a re d . I tx )u ld  see  th ro u g h  th e  foggy, n e o n  co lo rs  th e y  to o  w e re  m e ltin g  in to  a  fleshy  

tn a s s  o f  |)u lp . They w e re  o b liv io u s  o f  th e ir  sari fa te , a n d  d ro o le d  g e la tin o u s  sa liv a  a s  m y  c a p to r s  tr ie d  to  

r e s tr a in  m e . S in c e  I b a d  n o  sk e le ta l s t r u c tu r e ,  th e y  c o u ld  n o t h o ld  m e  d o w n  long . 1 s lip p e d  th ro u g h  th e ir  

f in g e rs  b e c a u s e  I w a s  . |e l l - ( ) ’̂“ . S in c e  m y  legs h a d  c o m p le te ly  m e lte d  a w a y , I h a d  no  o th e r  o p t io n  b u t to  

s li th e r  a w a y  like th e  a m o e b a  d ia t  1 w as . I c o n t in u e d  to  s c re a m , h o w l, a n d  s p i t  a s  1 m a d e  m y  e s c a p e , b u t  

w a s  h e ld  b a c k  b y  s o m e b o d y  w h o  h a d  a  h r rn  g n j)  o n  m y  le e t, th e  s a m e  le e t I th o u g h t  h a d  m e lte d  off. It 

w a s  1 lij)p ie  ( iu y . I le h a d  m e  b y  th e  legs a n d  w a s  a n g r i ly  sw in g in g  th e m  a b o u t  a s  h is  e y e b a lls  b u lg e d  o u t 

o f  h is  sku ll. P in k , c h u n k y  b ra in  m a t te r  sp illed  o u t o f  h is  e a rs , n o se , a n d  ey e  so ck e ts .

“What the fuck’s your problem ?” he hollered, veins bursting out o f his forehead and neck.

“ P le a se  d o n ’t d r in k  m e ! ” I c rie d .

1 lis e x p lo d in g  face  lo o k ed  a t  m e  like 1 w a s  a  r a v in g  lu n a tic . J e w e l to o k  tim e  o u t  o f  f in g e r in g  G e n e v a  

to  c o m e  sh ie ld  m e  fro m  1 Iip[)ie  ( i u y ’s w r a th  a n d  h a lito s is .

“ 1 ley, w h at’s all th is?”

“ T h is  s h i t- p i le  w itli y o u , T i x i e ? ” T rix ie  w a s  th e  n a m e  Je w e l w e n t  b y  a t  rav es .

“ Y eah .”

“W h a t’s h is  p r o b le m ? ” b e  y e lled . “W lia t’s h e  o n ? ”

“ I le  d id n ’t to u c h  -  “  A nd  th e n  s h e  r e m e m b e r e d .  “ O h , w a it .  T h a t ’s r ig h t . I le  d r a n k  th e  w a te r .”

A s ile n c in g  g a s p  fell o v e r  th e  c ro w d .

“ M ow  m u c h ,” I lip jiie  G u y  a s k e d  w ith  a  t r e m b le  in  h is  vo ice.

“J u s t  a  b o t t le ,” J e w e l e x p la in e d . “ N o  b ig g ie .”

“ S h it ,  T r ix ie ,” h e  s a id . “ T h is  fu c k e r ’s a  lig h tw e ig h t . O n e  h it a n d  h e ’s g o n e .”

“W ell, d u ll .  It a in ’t like  h e ’s a  d o p e r ”

“ B lo o d y  h e l l!” h e  h o lle re d . “ S a y  fu c k in g  w h a t?  W lia t  d id  I te ll e v e ry  s w in g d ic k  a b o u t  to n ig h t?  N o  

n e w b ie s  w e re  to  to u c h  th e  w a te r !  It w a s  e v e ry  to k e r ’s jo b  h e r e  to  in fo rm  all th e ir  lu c k in g  new 'b ie  b u d d ie s  

to  n o t to u c h  th e  m o th e r f u c k in g  w a te r !  1 s p ec if ica lly  s a id  it w a s  s o m e  n e w  s h it  m e a n t  o n ly  fo r th e  h a r d 

co re ! O n ly  fu c k e rs  w ith  h ig h  to le ra n c e  to w a rd s  p a r a m e th o x y a m p h e ta n i in e  w ill b e  a i i le  to  h a n d le  th is  

s h i t ! ”

“Y ou a lso  s a id  o n ly  o n e  b o tt le  o u t  o f  tw o  h u n d r e d  h a d  th e  sh it. W h a t w e re  th e  c h a n c e s  h e ’d  g e t  i t ? ”

“ F u c k , T r ix ie !” h e  c r ie d , p ra c t ic a l ly  p u l l in g  o u t  w h a t  little  h a i r  h e  h a d  le f t o n  h is  c h ro m e  d o m e . “ H is  

b o d y  c a n ’t h a n d le  it. R ig h t n o w  a s  w e  s p e a k  th e  s e r a to n in  in  h is  b r a in  is d e p le t in g ,  h is  b lo o d  p re s s u re  is 

r is in g  to  d a n g e ro u s  levels , a n d  h is  h e a r t b e a t  is b e c o m in g  se r io u s ly  ir re g u la r . S h i t ,  j u s t  lo o k  a t  h im  tw i t c h 

in g  th e r e  a n d  i>rindinp; h is  te e th .”



J e w e l lo o k e d  a t  H ip p ie  G u y  w t h  h e r  face  tw is t in g  in  re v u ls io n . “You k n e w  th e  s id e  e ffec ts  a n d  y o u  

s till p u t  it o u t  t h e r e ? ”

“ S p a re  m e ,” h e  re p l ie d  d isd a in fu lly . “T h e s e  a i'e  s id e  e ffec ts  to  every- d iu g  y o u 'v e  e v e r  d o n e . M y  n e w  

sh it is a  th o u s a n d  tim e s  m o re  p o w e rfu l th a n  a n y  h a l lu c in o g e n  o n  th e  m a r k e t  to d a y  a n d  ju s t  a s  s a fe .”

“Y ou fu c k in ’ g h o u l! ”

“L is te n , T rix ie , ta k e  y o u r  b r a i n - d e a d  b u d d y  a n d  g e t  th e  fu c k  o u t o f  h e re  b e fo re  h e  g ives  m e  a  b a d

re p .

“\ b u  d o n k e y - fu c k in g , fu d g e -p a c k in g  d in g l e b e n y ! ” Je w e l y e lle d , a s  o d d  a s  it m a y  s o u n d . "W e h a f t a  

ca ll a n  a m b u la n c e .”

“ F u c k  th a t  s h i t ,” h e  r e p l ie d  an g rily . “ T h is  a in ’t  tu r n in g  in to  N e w s  a t  1 1 . G e t th e  F U C X o u t  o f 

F IE R E  b e fo re  I e x c o m m u n ic a te  y o u r  a s s  f ro m  all f u tu r e  v e n u e s ! ”

“ E x c o m m u n ic a te ? ” Je w e l s a id  w ith  r a is e d  e y e b ro w s . “Y ou th in k  y o u 'i e  th e  fu c k in ’ p o p e  n o w ? ”

“B IT C H ! I c a s t th e e  o u t ! ”

“N o , y o u  s p e r m - a d d ic te d ,  n in e - to e d ,  a c id  b a b y !  F ir s t  w e  ca ll a n  a m b u — “

B efo re  s h e  c o u ld  fin ish  h e r  c le v e r  r e to r t ,  a  g a r g a n tu a n  b o iu ic e r  w ith  m u s c le s  b ig g e i' th a n  o u r  h e a d s  

s lu n g  Jew 'el a n d  m y  tw itc h in g  r e m a in s  o v e r  h is  s h o u ld e r s , p ro m p t ly  e x p u n g in g  u s fro m  th e  sc e n e  w ith  

Jew 'el k ic k in g  a n d  s c re a m in g  all th e  w ay . H e  to o k  u s  th r o u g h  th e  s id e  ex it w h e re  th e r e  \ '̂el■e n o  w itn e sse s , 

a n d  li te ra lly  th r e w  u s  in to  a  p ile  o f  g a r b a g e  ca n s .

“ If  I c o m e  b a c k  'e r e  a n ’ seez  y o u  tw o  still “e r e .” th e  b ra w ly  b o u n c e r  th r e a te n e d ,  ■ i’ll m a k e  su re  

n ’b o d y  e v e r  seez  y o u z  tw o  a g a in .”

H e  s la m m e d  th e  d o o r  s h u t. J e w e l s lo ^  ly s a t  u p  't\ ith  a  g a rb a g e  c a n  lid o n  h e r  h e a d .

“ O k a y ,” sh e  s ig h e d , “ I ’m  offic ia lly  h a v in g  a  b a d  t r i p .”

S h e  e v e n tu a lly  d u g  m y  b o d y  o u t o f  th e  d e b i is  a n d  tr ie d  to  ta lk  m e  do^^■n fro m  m y  o \m i  b a d  tr ip . S h e  

p ro p p e d  m y  h e a d  u p  o n  h e r  la p  a n d  c a re s s e d  m y  fo re h e a d . S h e  sp o k e  to  m e  w ith  a  so ft, s o o th in g  \  o ice.

“ H ey , d o n 't  f r e a k  o u t .  m a n . Y o u 're  n o t g o in g  crazy . Y o u 're  ju s t  t r ip p in g  o u t o n  s o m e  ill s tu ff. J u s t  

s ta y  c a lm . L is te n  to  m y  vo ice . C 'm o n .  i t ’s m e . J e w e l ."  sh e  s ta r te d  s o b b in g . " D a m m it ,  s n a p  o u t o f  it! I t 's  

ju s t  a  s tu p id  d m g !  I t c a n 't  d o  sh it!  You c a n  b e a t  i t ! ” J e w e l g ig g led  softly . "I sh o u ld  s ta i 't  ta k in g  m y  o w n  

a d v ic e . I ’m  so  fu c k in g  w a s te d  r ig h t  no w . H o w  a m  I s u p p o s e d  to  h e lp  y o u ?  I 'm  a lw a y s  o u t o f  it. S o  f u c k 

in g  o u t  o f  i t . ” She then broke into wild la u ^ ter. It  was a la u ^  so unbearably em pty and sad. 

H e r m aniacal gaiety turned increasingly upsetting as she started wailing with dreadlul sobs. 

M y b o d y  w e n t  l im p  a n d  c e a se d  to  c a r r y  a n y  s ig n s  o f  life. T e a rs  f lo o d ed  h e r  ey e s , a n d  sh e  b e c a m e  still. . \n  

e th e re a l  s e re n i ty  s h r o u d e d  th e  n ig h t . N o t e v e n  th e  b o o m in g  e le c tro n ic  m u s ic  f ro m  w ith in  th e  w a re h o u s e  

p e r fo r a te d  th e  s ile n ce  in  h e r  m in d , b u t  th is  q u ie t  s e re n i ty  f a d e d  o n ce  J e w e l c a u g h t  a t te n t io n  o f  m u ff le d  

la u g h te r . S h e  lo o k e d  d o w n  to  see  m e  t i y in g  to  h o ld  a  s tr a ig h t  face . I c o u ld n ’t h e lp  m v s e lf  a n v  lo n g e r, a n d  

b u r s t  loose  vA'ith w ild  ca c k lin g .

“W Tiat th e  h e l l’s so  f u n n y ? ” J e w e l s a id  t ry in g  to  s o u n d  h a r s h ,  b u t  still t r e m b l in g  fro m  th e  u n c e r t a in 

ty  o f  m y  d e m ise . “ S to p  la u g liin g !  \XTiat’s so  fu n n y ? ”

“Y ou c a lle d  t h a t  g u y  a  d o n k e y - f u c k e r ”

J e w e l s ta i’e d  a t  m e  u t te r ly  d is o r ie n ta te d .  S h e  c o n t in u e d  to  s ta r e  a t  m e  like a  g h o s t w ith  b e fu d d le d  

eyes  u n ti l  s h e  to o  s ta r t e d  la u g h in g , a n d  w e  b o th  la u g h e d  like c ra z e d  b a n s h e e s  a b o u t  th e  d o n k e v - fu c k in g  

h ip p ie . T h e  w o r ld  r e m a in e d  a  h o d g e p o d g e  o f  c o lo rs  a n d  im a g e s  to  m e . b u t  I w a s n ’t a n x io u s  o r  te r r if ie d  

a n y m o re . E v e m h i n g  s e e m e d  n a tu r a l  to  m e . L ife  a s  I knew ' it  b e fo re  t h a t  n ig h t  w a s  ju s t  a  b a d  d r e a m . A  

c o m p u te r - g e n e r a te d  d r e a m  w o r ld , in  fa c t ,  b u i l t  to  k e e p  u s  u n d e r  c o n tro l. I w a s  nov^’ w a k in g  u p  to  a  b e t 

te r  ex is ten ce . A  re a l  w o r ld . I n e v e r  e x p e r ie n c e d  h a p p in e s s  so  a b s o lu te , v o id  o f  a m b ig u ity . M y jo y  w a s  s h o r t  

liv ed  th o u g h . T h e  s o b e r in g  s o u n d s  o f  s ire n s  a n d  f la sh in g  r e d  a n d  b lu e  lig h ts  filled  m y  senses .

“ S h i t ! ” J e w e l c r ie d  a s  w e  c o w e re d  in  th e  d a r k  a lley w ay . “ I t ’s a  r a id . L e t ’s m a k e  like a  t r e e  a n d  g e t 

th e  fu c k  o u t t a  h e r e .”

W e w e re  s to n e d  o u t  o f  o u r  m in d s  a n d  la c k e d  p ro p e r  m o to r  sk ills. J e w e l a n d  I h e ld  o n to  e a c h  o th e r  a s  

w e  f u m b le d  o u r  w a y  o u t  o f  th e  alley , a n d  fle d  in to  th e  n ig h t  like  b a n d i ts .

N u m e ro u s  p o lice  v eh ic le s  s u r r o u n d e d  th e  v ic in ity  a s  p a r ty g o e r s  sp ille d  o u t  o f  th e  w a re h o u s e  like 

r a s h in g  w a te r  fro m  a  c o l la p s in g  d a m . All th e  k id s  w e re  a s  m e s s e d  u p  in  th e  h e a d  a s  Je w e l a n d  I, so  w h a t  

fo llo w e d  w a s  a  c o m ic a l s c e n e  o f  d ru g g ie s  fa llin g  o v e r  o n e  a n o th e r  to  e s c a p e  th e  c o n s id e ra b ly  lu c id  a u t h o r 

ities . .A rresting  ra v e r s  w a s n ’t  th e ir  m a in  p r io r ity . T h e y ’d  e v e n tu a lly  d e ta in  a  c o u p le  fo r  g o o d  m e a s u re ,  b u t  

th e ir  p r im a r y  o b je c tiv e  la y  in s id e . O ffice rs , h e a v ily  a i’m e d , k n o c k e d  d o w n  f le e in g  te e n s  a s  th e y  p u s h e d  

th e ir  w a y  to  th e  in te rio r. H ip p ie  G u y ’s d e te r m in a t io n  to  k e e p  h is  v e n u e  fro m  b e c o m in g  a  c r im e  sc e n e  

w e n t  u n re a l iz e d ,  b u t  h e ’d  h a v e  p le n ty  t im e  to  m u l l i t  o v e r  in  p r is o n  a s  h e  h u n g  o ff th e  b e l t  lo o p  o f  th e  

in m a te s  w h o  w o u ld  p a s s  h im  a r o u n d  like  cun -ency .
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A Small Island Off the Coast of Antartica
by Meghan I lagcrly

I l id d e n  bctw ccM  g ia iU  |) il la rs  o f  ice 

w h e re  tl ic  g ro ii tid  is n ia f lc  o r s l i a r |)  

h i'okeii |) ie ces  o f  t ive i’ rock  

b ird s  m a k e  n e s ts  iti i i id iis lr ia l vvasle 

F ro m  o n e  s h o re  yo u  c o u ld  sec 

(h e  o th e r  if iio l fo r (h e  sm a ll s h a c k  

d ia l  s ils  d ire c lly  in th e  m id d le  

h is id e , a  lone  m a n  s ils  w a it in g  

lo r w a te i ' to  ho ii, c o c o a  in h a n d ,  

h is  o n ly  e x t ra v a g a n c e .

O u ts id e ,  s n o w  is fa llin g  (h o u g h  it is s u m m e r

a n d  it h a s  l)een  d a rk  fo r m o n th s .

r i io s e  b ird s  w h o se  h o m e s  a r e  b u il t

h o n i  th e  sk e le ta l r e m a in s  o f  a  g o v e rn m e n t

th a t  h a s  lo n g  fo rg o tte n  th is  [)lace

a r e  s h e lte re d  fro m  th e  s to rm .

Ice c h ip s  a r e  b r o u g h t in w ith  th e  tid e  

a n d  b o th  th e  b ird s  a n d  th e  lone  m a n  

v e n tu re  o u t to  in v e s t ig a te  

w h a t  (h e  s n o w  h a s  bu ri( 'fl.

Episde to the man from Da Nang
by Mcglmii I higcrty

Y our p ic tu r e  h a s  h a u n te d  m e  th e se  th i r ty  y e a rs .

The o n e  (iick(Hl in y o u r  u n iro rm  w h e n  w e  face d  

e a c h  o th e r  a c ro s s  th e  h e a v ily  tr a v e k 'd  p a th .

I re c o g n iz e d  th e  re d  flag  o n  y o u r  b r e a s t ,  th e  e n e m y  

h 'o zen  a s  I w a s , w ith  f in g e rs  on  tr ig g e rs  w e  s ta ix 'd .

T h e r e ,  a m o n g  th e  b a n a n a  p la n ts ,  its im [)o sin g  le av es  c a s t in g  

m e n a c in g  s h a d o w s  on  th e  fo res t llo o r it w a s  kill o r  l)e k illed .

W h o e v e r  s h o t  first w o u ld  g o  h o m e . You h es ita lx 'd , I s a w  

fe a r  in y o u r  ey es. You w e re  m y  first b lo o d .

I s tef)p (;d  o v e r  y o u r  b o d y  la ter. A m o n g  th e  c a sh e w s  ro t t in g  

in  th e  d i r t ,  I s a w  a  p h o to g ra p h .  You u n to u c h e d  i)y y e a rs  o f  w ar, 

y o u r  a r m  a ro u n d  a  little  g irl w h o se  f e a tu re s  so re s e m b le d  

y o u r  o w n , sh e  c o u ld n ’t h a v e  b e e n  a n y th in g  b u t  y o u r  d a u g h t e r  

I p ickefi it u |)  fo r re a s o n s  I’ll n e v e r  u n d e r s ta n d  a n d  tu c k e d  it aw ay .

I s ta r e d  a t  it la te r , th e  g irls  li ro w n  ey e s  s ta r in g  a t  m e , a c cu sin g ly .

I le r  lo n g  b ro w n  h a i r  a  fu n e ra l s h ro u d  s h e  seem efi s o m b e r

th e  lo n g e r  I s ta r e d .  I w a s  a  ch ik i t h a t  d ay , fo rced  to  b e c o m e  a  m a n

in a  fo re ig n  f)lace , a lo n e .

I m e t  y o u r  d a u g h te r ,  th e  g irl f ro m  th e  p ic tu r e ,  a  w o m a n  now .

1 b r o u g h t  h e r  th e  f )h o to g ra p h  I to o k  h o m  y o u , a n d  llo w e rs

fo r y o u r  g ra v e s to n e . S h e  c r ie d , c lu tc h in g  y o u r  p ic tu n ^ , h u g g in g  m e .

S h e  s a id  1 b ro u g h t  h e r  f a th e r  lio rn e , it w a s  th e  o n ly  p ic tu r e  o f  th e  tw o  

o f  y o u  to g e th e r . S h e  b r o u g h t  m e  in to  h e r  h o m e , fed m e  y o u r  fa v o ri te  m e a l. 

I to o k  h e r  to  t h a t  fo re s t, w h e re  w e  a lm o s t  m e t. 1 th o u g h t  t h a t  w o u ld  sa tis fy  

y o u , b u t  still yo u  h a u n t  m e . I s u s p e c t  y ou  a lw a y s  w ill.
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The Diner by Meehan I lagcrly

'I 'h c r e ’s a  m a n  in a b la c k  lia l  

a n d  a  w o tn a i i  w h o ’s p a le  w h ile .

I’h cy  ()i(l( 'f (u)r(cc w i(h  m ilk , noiiCal 

p le a se . I’h e y ’vc' Im'cii oii( a ll mf^h(.

The w o in a i i  w h o ’s p a le  w h ile

IS (liscussiiif’' I he p ios atid cons o f nu^scaline.

T h ey ’ve  Ixmmi omI all n ig h t.

I’lie m a n  o rd e r s  a  s loe  g in

a n d  (lisc n sses  th e  p ro s  a n d  c o n s  ol' m e sc a lin e . 

I th in k  s h e ’s a n  a d d ic t .

The m a n  o rd e r s  a  s Ick' g in  

a g a in . ‘‘W lia t a re  t h e e f l e c l s ? ”

(h in k  sh ( '’s a n  a d d i c t” 

w h is p e rs  th e  w a itre s s  a s  s h e  s tro lls  by.

A ga in , “ W ha t a r e  th (‘ elTects'r'” 

th (‘ w a itre s s  h e a rs  th e  w o m a n  cry.

W liis |)e n iig , th e  w a itre s s  s tro lls  by  

“ C r a / y  b i t c h ” s h e  say s  u n d e r  Ikm- b r e a th .

The w a it i ( ‘ss h e a rs  t lu ‘ w o m a n  c ry  

III th e  b a th r o o m . S h e ’s o u t o f  n ie th .

“■(irazy b i t c h ” s h e  s a y s  u n d e r  h e r  b rc 'a tli. 

1 'h e y  o r d e r  iiiorc' colTee, I’o r  th e  sh a k e s .

Ill tlu ' b a th r o o m , slug’s o u t o f  m e th .

S h e  c o m p la in s  th a t lie r  ja w  a c h e s .

‘"M oi(‘ c o H ee !” fo r th e  sh a k e s .

They o rd e r  colTee w ith  m ilk , n o iila t 

S lie  c o m p la in s  th a t lu 'r  j a w  a c h e s  

a n d  th e r e ’s a m a n  in a l)lack  h a t .

Femme Fatale
I a m  a g li tlc 'r in g  g o d d e s s  

la d e d  to  p ii i( ‘ ivory.

I .o n g  s a n g ii in e  n a ils  

( i r a c k ( ‘d  a n d  c h ip p e d  a n d  b ro k e n  

like tin y  s e r r a te d  k n iv e s  

a c ro ss  y o iir  l)ac’k.

Y our s c re a m s  b o u n c e  o ff  th (‘ w a lls  

a s  e ru p t io n s  o f  p le a s u re  

lik(‘ tin y  s h a r d s  o f  g la ss  

tra il a lo n g  y o u r  th ig h s .

You d o n 't  k n o w  m e

w h e n  yo u  look a t m e  a n y m o re .

I w a s  a  g l i t te r in g  g o d d e s s  

b lo w in g  c ig a r e t t e  s m o k e  r in g s  

th ro u g h  c i im s o n  lips 

a n d  le e d i th a t  c o u ld  te a r  yo u  a p a r t .

by Mrf’hiiii I hif’crly



Issue #1 Peter Marsh
M y fo lc  in th e  first o f  th e  n e w ly  rev ise d  S e r p e n t in e  issues  w as  

m in im a l a t  b e s t. F s u b m it te d  o n e  s h o r t  s to ry , w liich  I h a d n ’t 

ev e n  e d i te d ,  a n d  th e  ty p o  s ta y e d  in fo r s o m e  re a so n !  L ittle  d id  

I k n o w , m y  w o rk  in e a c h  s u b s e q u e n t  issu e  w o u ld  b e  p la g u e d  

w ith  ty p o s  a n d  s p e ll in g  e r ro rs . “ E f l i to r - in - ( j i e f ” .

As fa r  a s  th o s e  w h o  w e re  in v o lv e d  in th e  is su e , it w a s  a n  

im p re s s iv e  g ro u p  o f  s tu d e n ts  th a t  s to o d  o u t  a t  (IS I.

Issue #1 Patrick Montero
I h a d  a b s o lu te ly  n o  in v o lv e m e n t in th e  firs t is su e , b u t  w h e n  th e  

E d i to r - in - d h ie f ,  ,)cnn  I ie rm u s ,  a s k e d  m e  to  b e  th e  A rt D ire c to r  

fo r th e  n e x t issu e  I u s e d  th is  issu e  a s  a  b a s is  fo r th e  la y o u t o f  

e a c h  issu e  th a t  fo llo w ed , it w a s  m o re  o f  a  g u id e  o f  w h a t  n o t to  

d o . "I'his issu e  s c re a m e d  c o l le g e -z in e  au(1 look(xl v e ry  a m a 

te u r is h . "I'here w er(‘ ty p o s , p a g e  2 0  a n d  21 w e re  e x a c t d u p l i 

c a te s  o f  e a c h  o th e r  a n d  (h e  g e n e ra l la y o u t w a s  n o t im a g in a tiv e .

Issue #2 Patrick Montero
U g h , [ th in k  th e  la y o u t k ic k ed  b u t t ,  b u t  th e re  a r e  a  lot o f 

b u ts  in th is  issue . I d id  lo ts  o f  r e s e a rc h , c h e c k e d  o u t 

o th e r  m a g a z in e ,  z in c s , n e w s p a |) e r s ,  n e w s le t te rs , 

b ro c h u re s ,  e tc . It w a s  m y  firs t s h o t a t  b e in g  a n  A rt 

D ire c to r  w ith o u t  h a v in g  to  a n s w e r  to  a n y o n e  h ig h e r  th a n  

m e , I w o u ld  h a v e  fina l s a y  o n  all m y  id e a s . N e e d le ss  to  

say , I m a d e  a  f )u n ch  o f  la y o u t e r ro r s , f)u t I le a rn e d  a  

g r e a t  d e a l a b o u t  la y o u t  a n d  I th o u g h t  th a t  th e  g e n e ra l 

la y o u t w a s  su c cess fu l. I3LJ I", th e r e  w e re  so m a n y  c o m p l i 

c a tio n s  w ith  th e  p r in te r s ,  firs t off, th e y  p rin tc 'fl th e  issu<; 

w ith  a  th r e e  s id e d  b o rfle r, w h ic h  ju s t  d u m b f o u n d s  irie 

h o w  a n y o n e  c o u ld  m a k e  s u c h  a  b la ta n t  m is ta k e . I 'h en  

th e r e ’s th e  no  c a rd s to c k  c o v e r  t h a t  w e  ask(x l for. '[ ’h e n  

th e re  w e re  p io b le m s  w ith  c e r ta in  im a g e s  n o t lin in g  u p .

It w a s  th e  w o rs t  p r in t in g  jo b  I’ve  e v e r  s e e n , O h  y e a h , K 

&  D P r in t in g  Inc. w a s  th e  |) la c e  w h e re  w e  h a d  th e  issue  

p r in t e d ,  n e v e r  g o  th e re . B u t, lik(‘ P e te  s a id  a b o v e ,  h e  

to o k  s o m e  o f  th e  b la m e . Aft(‘,r w e  receivc'.d all 1 ,0 0 0  

c o p ie s  o f  th e se  h o rr ib ly  w ro n g  p r in te d  issu es  I to ld  h im  

h e  sh o u ld  ca ll u p  th e  p r in te r s  a n d  a sk  fo r a  rc f)r in t o r  

re fu n d  a n d  w e  w o u ld  b r in g  o u r  b u s in e s s  e lse w h e re . B u t, 

he  d id n ’t m o v e  on  it a n d  o p te d  to  j u s t  su c k  it u p  a n d  

s ta r t  c i r c u la t in g  th e  issu es  on  c a m p u s .  B u t, i t ’s all g o o d , 

a f t e r  th e  issu e  w a s  re le a s e d , P e te  a n d  I h a d  a  c h a t  - a n d  

h e  h a s  g ro w n  s o m e  c a jo n e s  s in c e  th e n . (8  b u ts )

SSUC # 2

Issue #2 Peter Marsh 
1 le re  w a s  m y  c h a n c e  to  p ro v e  m yself. Tlu' 

la s t fo u r  w e e k s  b e fo re  it w e n t  to  th e  p r in t ( 'i s  

w a s  filled w ith  [)h o n e  ca lls  to  P a t s a y in g , “ I 

d o n ’t th in k  w e  a r e  g o in g  to  b(‘ a f)le  to  p u t  it 

o u t  th is  s e m e s te r ,”  fo llo w ed  b y  ca lls  from  

P a t of, “ w e  c a n  d o  th is , w e  ju s t  n e e d  to  f in 

ish e v e ry th in g  to m o r ro w  a n d  s e n d  it to  i Ik' 

p r in t e r s ! ” I t’s m y  fa u l t  lh e i( ‘ a r e  b o rd e r s  on  

e a c h  [)age  a n d  a lso  on  th (‘ n o n - c a r d  s lo c k  

c o v e r . ..  s igh .
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Issue #3 Peter Marsh
W ow , h o w  m a n y  o f  th e  th o u s a n d  o f  c o p ie s  h a v e  b e e n  d is p la y e d  o r  h a n d 

e d  o u t  w ith o u t  o n e  o f  th e  s ta f f  m e m b e r s  c u t t in g  o u t  th e  w h ite  b o x  in  th e  

fi'on t?  T h is  issu e  w a s  b e a u tifu l ,  e x c e p t fo r th e  g o o f  th e  p r in te r s  (Jid b y  

m ix in g  u p  th e  o rd e r  o f  th e  p a g e s . It h a d  a  b e a u tifu l c o v e r  a n d  s m o o th  

g lo ss  p a g e s  d iro u g h o u t .  I s te [)p e d  o n  a  lol o f  to e s  m a k in g  th is  is su e , lost 

a  few  a c q u a in ta n c e s ,  b u t  m a d e  s o m e  s tro n g  h ie n d s h ip s .

Issue #3 Patrick Montero
Y eah , I w a s n ’t to o  h a p p y  w ith  th e  la y o u t in  th is  issue . I fe lt w e  ha(1 to o  

m u c h  lit(^rary c o n te n t ,  w h ic h  w e  push(^d  (o  fit in . W e sh o u ld  h a v e  c u t  a  

b u n c h  o f  s u b m is s io n s  r a th e r  th a n  c r a m  th e m  all in , a n d  I d i in k  th e  la y 

o u t  s u ffe re d  a s  a  re s u lt . A nd  th e  f>rinter, th is  t im e  a  n e w  [printer, Wall 

S tn ^e t ( ; ro u [)  Inc. is a  rea lly  g o o d  c o m p a n y . "Phere w a s  a  m in o r  p ro b le m  

w ith  tw o  p a g e s . W all S tr e e t  a c c id e n ta lly  ir i isp la c e d  th e m , w h ic h  a l te re d  

th e  (X )ntinuily  o f  th e  z in e , b u t  P e te  call('(1 th e m  a n d  w a s  a b le  to  g e t  a  

d is(X )un(ed  p ric e . O n e  n o tic e a b le  a s p e c t  o f  th e  z in e  w a s  .|o se ,|)h ine  

M a is o n e t’s a r tw o r k .  The o th e r  fu n n y  th in g  a b o u t  th is  issu e  is th a t P e te  

h a d  c a lk 'd  m e  u |)  o tie  d a y  to  tell m e  th a t  s o m e o n e  h a d  re q u e s te d  to  b e  

let in to  th e  S e rp e n t in e  o ffi(«  to  g r a b  a  few  issu es , th e y  e n d e d  u p  ta k in g  

tw o  l)o,\(^s a n d  h a n d e d  th e m  o u t. This w a s  o k , b u t  th e  issues  th a t  w e re  

h a n d e d  o u t d id  no t h a v e  th e  c o v e rs  cu t o u t. I h a d  |)( ;rso n a lly  c u t  o u t tw o  

b o x es  w o r th  o f  zitK^s a n d  h a d  h a n d e d  th o s e  o u t ,  b u t a f t e r  th e  issues  w ith  

t lu ' u n c u t co v e rs  g o t o u t ,  tlu^ s ta f f  d e c id e d  n o t to  c o n t in u e  c u t t in g  o u t 

th e  ('ovc'rs.

SSU^ # 3

SSUC # 4

Issue #4 Peter Marsh 
W ell, I’m  w r i t in g  th is  b e fo re  th e  issu e  w ill b e  p r in te d ,  so I d o n ’t 

k n o w  w h a t  th e  e n d  f)ro d u c l w ill b e . By n o w  I h a v e  a  q u a s s i-  

cel(‘b r ity  s ta tu s  a t (^Sl (W ow , w h a t  a n  a c c o m p li s h m e n t) .  I’m  

P e te  -  The S(M p e n t in e  g u y , w h ic h  m a d e  th e  |) io c e ss  o f  p u t t in g  

th is  b a d  b o y  to g e th e r  all d ie  sw e e te r. It s h o w c a s e s  th e  w o rk  

fro m  all th e  p e o p le  in m y  P o e try  3 7 2  c la s s , w h o  a r e  |) ro b a b ly  

s o m e  o f  th e  s tro n g (;s t [)oets on  S .I. Also in c lu d e d  is w o rk  Irom  

s o m e  o f  th e  ta le n te d  |)(H)|)le I h a v e  IkkJ th e  g o o d  fo r li in e  (o 

b e f r ie n d  in th e  p a s t  yea r. I t’s a  g r e a t  f in a le  to  th e  trilogy. 'T he  

cii'ck ' is com [)l(^te. I’m  a  d o rk .

Issue #4 Patrick Montero 
A h, Issu e  n u m b e r  4 ,  a n d  th e  3 r d  in s ta l lm e n t  o f 

th e  P a t a n d  P e te  d r e a m  te a m . W ell, e n o u g h  o f 

th a t .  I k n o w  th is  is a  b i t  p r e m a tu r e  b u t  th is  issue  

is g o n n ii  k ick  ass! W e h a v e  J o s e p h in e  M a iso n e t 

o n  b o a n i  a g a in ,  th e  le g e n d a ry  E n i iq u e  In o c e n te  

g iv in g  u s a  d o u b le  |> unch  w ith  tw o  c o m ic  s u b 

m iss io n s , in te re s t in g  a r t  fro m  j h o n  S in g le to n , 8 0  

p a g e s , 4  d iffe re n i f ro n t a n d  b a c k  c o v e rs , a  k ick  

a s s  S e rp e n t in e  s ta ff , 12 c o lo r  p a g e s , l i te ra ry  s u b 

m iss io n s  h 'om  s o m e  o f  (^S I’s b e s t,  in te rv ie w s  w ith  

th e  a r t is ts ,  P e te  a n d  m y se lf , a n d  a  b u d g e t  (h e  ca n  

h a n d le  all o f  th is  c ra z in e ss !  I t’s b e e n  a  lu n  r id e  

w ith  P e te  aii(] I th in k  a n y o n e  w h o  p ic k s  u p  th is  

z in c  w ill b e  v e ry  p le a s e d  to  o w n  o n e .
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It is c l e a r  t l i a t  y o u  l i a v e  t l ie  a b i l i ty  to  f l r a w  w e ll , 

a n d  l l i a t  y o ti h a v e  e .\ ] )e r ie r )c c  w i th  j: )u ttin g  

to g e th e r  im a g e s  u s ii ig  a  p i 'o g ra i r i  lik e  P l io to s h o |) .  

w h ic h  f o r m  o f  a r t  d o  v o n  e n jo v  c r e a t  in g  m o r e ?

I d o  n o t  t h i n k  I  e n jo y  o n e  a r t  f o r m  o v e r  t h e  o th e r . 

T h e  f u n d a m e n ta l s  a n d  c h a l le n g e s  o f  c o m p o s i 

t i o n ,  co lo r , p e r s p e c t iv e s  a n d  so  f o r th  t h a t  a r e  

a p p l i e d  to  c r e a t in g  t r a d i t i o n a l  a r t  s u c h  a s  d r a w 

in g  o r  p a i n t in g  is a ls o  a p p l i e d  to  d ig i t a l  a r t  a s  

w e ll . F o r  m e  w h e th e r  I u s e  o il p a i n t s ,  o r  p r o 

g r a m s  lik e  M a y a  a n d  P h o to s h o p ,  a r e  j u s t  m e d i 

u m s ,  a  m e a n s  t o  e x p re s s  m y s e l f  c re a tiv e ly . E a c h  

m e d iu m  h a s  i ts  u n iq u e  c [u a l it ie s , o f  w ^hich I c a n  

u t i l iz e  a n d  c h o o s e  f ro m .

\X liich  o n e  b r in g s  u}> t h e  m o s t  c l ia l le n g e s ?  \X’h y ?

W e ll, c h a l le n g e s  s u c h  a s  in  life , is  a lw a y s  in  a  s t a t e  

o f  d y n a m ic  f lu x , is n ’t  i t?  I t ’s lik e  a  t o d d l e r  w h o  is 

to  l e a r n in g  to  w 'a lk  fo r  t h e  f i r s t  t im e .  O n c e  th e

c h i ld  h a s  m a s t e r e d  t h a t ,  i t ’s n o  lo n g e r  a  c h a l le n g e  

is it?  S im i la r ly  fo r  m e ,  l e a r n in g  a  n e \v  p r o g r a m  

o r  l e a r n in g  a  d r a w in g  te c h n ic ju e  in  t h e  b e g i n n in g  

is  a  c h a l le n g e  in  f lu x . W ith  d is c ip l in e  o f  p r a c t i c e  

a n d  t im e ,  m a s t e r y  o f  i t  w ill e v e n tu a l ly  c o m e . T h e  

c h a l le n g e  fo r  m e  is  n o t  so  m u c h  w h e t h e r  I u n d e r 

s t a n d  h ow ' to  u s e  a  p r o g r a m ,  o r  a c h ie v in g  a  h i g h 

e r  le v e l o f  sk ill in  p a i n t in g  o r  d r a w in g ,  b u t  

w h e th e r  I c a n  t a n g e n t i a l ly  e x p r e s s  m y  v is io n  s a t 

is f a c to r i ly  a n d  to  e x p r e s s  i t  in  t h e  m e d iu m  o f  m y  

c h o ic e .

W h e n  E d i to r - ln - C T i ie f  P e te r  M a r s h  c a rn e  a c ro s s  

y o u r  w e l) s ite  d e d i c a t e d  to  a ll t l ie  d if f e re n t  tv p e s  

o f  G o d d e s s e s ,  h e  I je c a m e  e x t r e m e ly  h a p p y  a n d  

c r i e d  o u t  'F in a l ly ,  a  d e f i n i t e  t h e m e  to  r u n  

th i ’o u g h o u t  o u r  m a g a z in e '.  \X h a t  le d  v o ti to  w a n t  

to  t a k e  o n  tl ie  ( k ) d d e s s  t h e m e  in  y o u r  w o r k ?

T h e  G o d d e s s e s  h a v e  b e e n  a n d  s til l  c o n t in u e  to  b e  

a n  o n g o in g  c r e a t iv e  p r o je c t  t h a t  I h a v e  a n  i n t e r 
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e s t  in . I t ’s m y  o w n  w a y  o f  e x p r e s s in g  a n d  k e e p 

in g  a l iv e  m y t h s  t h a t  h u m a n i t y  h a s  c r e a t e d ,  in  a ll 

i ts  d i f f e r e n t  a g e s  a n d  c u l tu r e s ,  to  g iv e  ansv^/ers 

a n d  m e a n in g  to  l i fe ’s c h a l le n g e s .  I t ’s m y  t r i b u t e  

t o  J o s e p h  C a m p b e l l  a n d  t h e  s p i r i t u a l i ty  m o v e 

m e n t .

\X 1iv d id  v o u  c h o o s e  c e r t a i n  G o d d e s s e s  l o  s l io w -  

c a s e ?

M y  g o a l  is t o  s h o w c a s e  a s  m a n y  d i f f e r e n t  g o d 

d e s s e s  o f  a l l d i f f e r e n t  c u l tu r e s  f r o m  a r o u n d  th e  

w o r ld .  M v  f i r s t  s h o w c a s e  d e a l t  w i th  t h e  m o s t  

c o m m o n  m y th o lo g ic a l  g o d d e s s e s  t h a t  m o s t  p e o 

p le  k n o w , s u c h  a s  V e n u s ,  D ia n a ,  a n d  Is is . B u t  I 

a ls o ,  a s  p a r t  o f  m y  d e c is io n  m a k in g ,  c h o o s e  g o d 

d e s s e s  t h a t  r e p r e s e n t  c lo se ly  t h e  f in i s h e d  a r tw 'o r k  

t h a t  1 c r e a te d .  T h e r e  d o e s n ’t  e x is t  s o m e  k in d  o f  

s e t  o r d e r  a s  to  c h o o s in g  t h e  g o d d e s s e s .

f a c t .  A  c lo se  f r ie n d  a n d  p r o f e s s io n a l  p h o t o g r a 

p h e r  b a s e d  in  N Y C , R o b e r t  M ila z z o , is  q u i t e  

f a m i l i a r  w i th  m y  v is io n s  a n d  g o a ls .  H e  h a s  p h o 

t o g r a p h e d  t h e  m a jo r i t y  o f  m y  p o s e s  fo r  v a r io u s  

g o d d e s s e s  fo r  m y  p r o je c t .  T h e r e  w e r e  o th e r  t im e s  

w i th  o th e r  p h o t o g r a p h e r s ,  in  w h ic h  w e  w e r e  o n ly  

t e s t in g ,  fo r  o u r  p o r t fo l io s .  A s a  r e s u l t  I h a v e  

a m a s s e d  a  la r g e  a r c h iv e  o f  p o s e s  a n d  im a g e s .  I 

f e a t u r e  m y s e l f  o n ly  b e c a u s e  o f  t h e  a v a i la b i l i t y  o f  

m y  a r c h iv e s  a n d  th e  a v o i d a n c e  o f  le g a l  is s u e s  

w i th  m o d e l  r e le a s e s .  E v e n tu a l ly  I w o u ld  lik e  to  

u s e  d i f f e r e n t  p e o p le ,  e s p e c ia l ly  w h e n  I s t a r t  to  

r e p r e s e n t  t h e  m a le  m y t h i c a l  g o d s ,  s o m e t im e  in  

t h e  n e a i '  f u tu r e .

L s u a lh -  a i tls T s  r e m a in  f a c e le s s  w h e n  th e i r  w o r k  is 

( :)re se n te d . .Vt a n v  ()o in t w^ere you. \ v o m e d  a b o u t  

n o t  o n lv  h a v i n g  y o u r  w o r k  o n  d is |) la y  b u t  y o u r  

o w n  im a g ( ' c o n n e c te d  w i ih  it?

W h ic h  ( j o d d e s s  im a g e  a r ( ' y o n  m o s t  ] ) ro u d  o f?  

W h y ’

I ’m  a t t r a c t e d  a s  a n  a r t i s t  to  r ic h  a n d  v i b r a n t  p u r e  

c o lo r s . S o  m u c h  o f  m v  a r t w o r k  r e f le c ts  t h a t .  I 

w o u ld  s a y  t h a t  \ e n u s ,  t h e  R o m a n  g o d d e s s  o f  

lo v e , w i th  t h e  r i c h  r e d  h u e s  I u s e d  is m y  f a v o r i te .  

N o t  t h a t  r e d  is  m y  f a v o r i te  c o lo r ;  I d o n ’t  h a v e  a  

f a v o r i te  c o lo r , b u t  b e c a u s e  o f  t h e  v ib r a n c y  o f  th i s  

co lo r , e x p re s s e s  m y  v is io n  o f  th i s  g o d d e s s .

W h ic h  w a s  th e  m o s t d if f ic u lt  to  p u t  to g e th e r ?

M y  l a t e s t  g o d d e s s  is Y e m a y a , t h e  . \ f i  i c a n  g o d d e s s  

o f  t h e  o c e a n .  I t  t o o k  m e  a  w h i le  to  a c h ie v e  v i s u 

a l ly  w h a t  I h a v e  m e n ta l l y  e n \  is io n e d ,  e l e m e n t a l 

ly  m a d e  o f  w a t e r  y e t  h u m a n  a t  t h e  s a m e  t im e .

O n e  t h i n g  o u r  r e a d e i 's  m ig h t  n o t k n o w  is t h a t  y o u  

a r e  th e  m o d e l  t h a t  is  f c 'a tu r e d  in  y o u r  w o r k .  W h a t  

m a d e  v o u  conK .' lo  th e  d e c is io n  to  f e a t u r e  \  o u r s e l f  

w it l i in  v o n r  g o d f le s s  p ic tu r e s ?

I h a v e  b e e n  a  p r o f e s s io n a l  m o d e l  fo r  a lo n g  t im e .  

O v e r  t h e  le n g th  o f  t h i s  c a re e r ,  I  h a v e  w o r k e d  m  i th  

a n d  m a d e  f i i e n d s  w i th  a r t i s t s  a n d  p r o f e s s io n a l  

p h o to g i ’a p h e r s .  T h e  g o d d e s s  p r o je c t  is s o m e t h in g  

t h a t  h a s  b e e n  w i th  m e  f o r  a  lo n g  t i m e ,  y e a r s  in

F o r  a  w h i le  I d id  h a v e  c o n c e r n s  t h a t  p e o p le  

w o u ld  b e  f o c u s e d  to o  m u c h  o n  t h e  " m o d e l ” 

in s t e a d  o f  t h e  a i ’tw o r k .  B u t  I c a n n o t  c o n t r o l  h o w  

p e o p le  w ill p e r c e iv e  m y  w o r k  so  I ’v e  d e c id e d  n o t  

t o  w o n y  a b o u t  it.

1 [ a \ e  y o u  l)e e n  f e a t u r e d  in  a n y  o t h e r  p ie c e s  o f  

a r t w o r k ?

N o . I n  m y  d r a w in g s  a n d  p a i n t in g s  I u s e  a  w id e r  

r a n g e  o f  s u b je c t s  a n d  id e a s .

W lia t  t \ p e  o f  t r a in in g  h a v e  y o u 'r e  r e c e iv e d  fo r  

b o th  th e  b a c k g T o u n d  a r t ?

F o r  t h e  t r a d i t i o n a l  a r t  I h a v e  t a k e n  w o r k s h o p s ,  

s tu d io  p r o g r a m s  a n d  c la s s e s  a t  t h e  S n u g  H a r b o r  

. \ i ’t  L a b .  I p l a n  in  t h e  n e a r  h it iu -e  to  t a k e  s tu d io  

p r o g r a m s  a n d  w o r k s h o p s  a b r o a d .  I h a d  t h e  p r i v 

ile g e  o f  r e c e iv in g  p r iv a t e  le s s o n s  f i o m  t h e  w e ll  

k n o w n  f a n t a s y  i l l u s t r a t o r  a n d  a r t i s t  B o r is  V a lle jo , 

a s  w e ll  a s  b e i n g  s e l f - t a u g h t  f i o m  b o o k s  a n d  s e lf  

s tu d y .  T h e  s o f tw a i 'e  t h a t  I u s e  in  m y  w o r k  s u c h  

a s  A d o b e  P h o to s h o p ,  B iy c e ,  M a y a ,  A d o b e  M e r  

E f f e c ts ,  P r e m i e r e ,  w e r e  l e a r n e d  b y  t a k in g  co u j-s-  

e s  a n d  s e l f - s tu d y  u s in g  e x c e l le n t  p e d a g o g ic a l  

b o o k s .  I n  2 0 0 1  I g r a d u a t e d  w i th  a  B S  in  c o m 

p u t e r  s c ie n c e  f r o m  C S I . B
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rhe Martial Artist
O il o n  C a n v a s

16"X 20”

by Josephine Maisonet
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Making Love to \1rgima Woolf
hy Vicloria V. Gueli

L o o k , I 'v e  fo u n d  u s a  li id d e n  p la c c -

tlie  c o rn e r  w lie re  th e  h e d g e  ir ia zcs  jo in ,  a  g a r r e t  o f  so r ts .

L e o n a r d  c a n n o t  see  u s . I 've b lo c k e d  h is  o ffice w in d o w s  w ith  

th ic k  b la c k  b o o k s ; tl ie  h e lp  h a v e  all b e e n  s e n t  aw ay .

C o m e  to w a rd s  m e , on  b a r e  a n d  n a r ro w  fee t, s ta in e d  w ith  in k , 

y o u i' a r m s  full o f  p a p e r ,  y o u r  lo n g  l ia n d s  full o f  p en s .

V irg in ia , 1 h a v e  lo n g e d  fo r you !

F elt e a c h  s t r a n d  o l y o u r  lia ir, lo o sed  fro m  it's  

k n o t ,  a s  I s ti 'o k ed  th e  |)a g e ,

p re s s e d  m y  h a n d s  a g a in s t  th e  to m e 's  s p in e  a n d  y ou i' s le n d e r  b a c k -  

L a id  m y  H ushed  c h e c k  to  th e  cool le a th e r  o f  e v e ry  v o lu m e , 

fee lin g  th e  so f tn e s s  o f  y o u r  b r e a s t s  in e a c h ,  y o u r  

h e a r t  lull o l th u d d in g  m a n u s c r ip ts .

If  I s lid e  m y  to n g u e  in to  y o u r  m o u th ,

w ill it c o m e  o u t w h ite  a n d  H at, p r in te d  w ith  w o rd s?

C o d d e s s  I lo g a r th ,  w ith  m y  p a lm s  b r u s h in g  y o u r  th ig h s , 

th e  v o ices  w ill d ie  d o w n  to  a  w h isp e r , (h e  im p r in ts  o f  

G e o rg e 's  h a n d s  w ill f a d e -

let m e  o p e n  a n d  r e a d  yo u  w ith  m y  o w n  so ft m o u th :  

n o th in g  h a rd  sh a ll e n te r  t h a t  ro o m  o f  y o u r  o w n .

Y ard s  o lT in e-w o v en  lin en  ta n g le  f jc n e a th  u s , youi- 

SIcin la ir e r  th a n  m in e ;

1 re a d  th e  g o o s e b u m p  B ra ille  o f  y o u r  p in k  n ip |) le s , w a tc h in g

tlie  p u r |) le  le tte rs  p u ls e  u n d e r  youi- p a le  sk in  like v e in s

a n d  th e  p a t te r n s  o f  le av es  b r a n d  s h a d o w y  w o rd s  o n  y o u r  s to m a c h .

V irg in ia , h o ld  u p  y o u r  c h in -  y o u r  ey e s  a re

c lo se d , y o u r  b ro w s  a r e  d r a w n  to g e th e r ,

th e y  g iv e  y o u  th e  b e a r in g  o f  a  d u c h e s s ,  d ia d e m  a n d  ail.

in  a  q u ie t  g re e n  lib ra ry , to  th is  so il c o u c h  I 'v e  s n n im o iK 'd  y o u , 

a n d  m y  s c h o la r 's  a r m s  a r e  o u ts t r e tc h e d  in w e lc o m e -  

N o  \<^ta; V ic to r ia  w ill h a v e  to  d o , a n d  yo u 'll see  h o w  

s tu d io u s  I c a n  b e ;

k n e e lin g  b e lo re  y o u , rn y  f in g e rs  p a r t in g  p a g e s , 

m y  to n g u e  s p e a k in g  a  silky  la n g u a g e  a s  \ g e t  lost 

in a  g o o d  b o o k .
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Dead Man's Party
by Victoria V. Giieli

Dr. J o n a s  E lm : 1 9 4 3 - 1 9 8 8 .

I lis lo n g  b o n e s  d a n g le  ovei' tl ie  s to n e -  

liis  p a n t  t u ffs  a r e  a  little  r a g g e d , I n o tic e ; 

h is  tie , q u i te  w o r m - e a t e n ,  h is  ja c k e t 

s h in y  a t th e  e lb o w s . "G et it? " , h e  c h u c k le s , 

s la p p in g  o n e  th ig h b o n e .  "An a th e i s t - 

all d re s s e d  u p  w ith  n o w h e re  to  g o !"

M s. P e n e lo p e  R a m ire z : 1 9 3 2 -  1 9 5 7 .

L ong slitiky dress, pan ited-on eyel)rows; 

she shakes her skull, fiddles with her hem line, 

sighs and scra|X's som e m oss from 

hei' jaw bone;

"I le  fa n c ie d  h im se lf  a  c o m e d ia n  b a c k  ih e n ,"  

sh e  s a y s , d r a in in g  a  g h o s tly  m a r t in i  g la ss .

Mr. P e te r  I’u tt le :  1 9 7 1 -1 9 9 7 . 

th e  t in v  s |) id c rs  still m  ins ey e  so c k e ts  a t te s t  to  

h is  d e t e r m in a t io n ;  h e 's  t ry in g  to  p re s e rv e  h im se lf , 

th e y  say , |)o o r  m a n . I lis co ffin 's  lin ed  w ith  |) a r t s -  

th e  sm e ll is d r e a d fu l ,  s ay s  M rs. S a r a h  M u r |)h y : 

1 9 5 1 - 2 0 0 2 .  S h e  c a n 't  im a g in e  h o w  h e 's  d o n e  it.

I le 's  p e e r in g  su s |) ic io u s ly  a t  a  c a n a p e .

W h a t a  c ro w d ! P u s h in g  p a s t o n e  a n o th e r , 

c h a t t in g ,  d a n c in g , la u g h in g , w h e n  

s o m e o n e  s ta r t s  u |)  th e  m u s ic ; o n e  lo n g -d e a d  

p ia n is t  s its  d o w n  a t  (h e  t r a n s [ )a re n t  b a b y  g r a n d - 

h e  in v ite s  r e q u e s ts .

S o m e o n e  a s k s  fo r (h e  F u n e ra l M a rc h .

"Vi-liat b a d  ta s te ,"  m u t te r s  M rs. M u ip h y
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Graveyard Scene
hy Vicloriu V'. (Jiicli

A las, p o o r  M cto i ia!

I kiK 'w  lu 'f  w ell. I Icr )ok('s vvct(‘ poo f, 

lu 'f  silcMices p o m h 'd ,  liCf pcM'ins 

lillcd  w illi pu r p le  pros(',; b ii l  s lill, 

sli(‘ h a d  a  soi l o f  h c a u ly , if o n ly  hy 

c a iu llo lig h l. I le r  sku ll s cc iiis  (o m o v e  

h y  (lie  rilck('i lii» (>r liu^ la m p .

S n io o d i aii<l ivory , sh e 's  I’liia lly  go! 

d ia l  g r a c e  s h e  a lw a y s  c ra v e d . IJiiried  

Ml d ie  ( 'a rd i  so m a n y  y e a rs , I w o n d e r  

vvliiit s h e 's  k 'a r iK 'd ; I lill h e r  c le a n  ja w s  

lo  OIK' ('ar, h il l d ia l  s(‘a sh e ll w o ii'l roar.

I'h ey  say  slie  d i(‘d  lo r love o f  a  m a n  a n d  

h a i in ls  n o le h o o k s , I ry iiig  lo  w rife  liiiii 

po(‘ins.

S h n n  la m h ic s  a n d  (e i i l r a in e le r s ,  I iniaf^iiie 

lu 'r  s a y ii i" :  kec'p y o u r  I re a s ii re  ho x  c lo se d , 

a n d  (h e  Ik 'sh  on  y o u r  l)o ii(;s .P oor g e n d e -  

w o m a n ,

(ire d  p o e m s  a n d  s ( ra g g lm g  h a i r  w e re  no  

w ay

(o m a k e  a n  exl(. W as i( ri 'a lly  a  m a n , (11011? 

M y g az (‘ s c 'a rch es  h e r  e n ip ly  e y e so c k i 'ls , 

l)u( lh (‘ resl is s ik 'iic c .
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Never Give Up In February by Viciorin V. (̂ ticli

I lie i in d o r la k c i 's  all s(hmii Io a g t ( ‘e: 

iM 'h fuaiy  IS a  g o o d  n io n lli .  P eo p le , lliey  say , 

ju s t  g ive  u p : h iisiiie ss  h o o m s!

I’a ll, le an  c o l im in s  in b la c k  s iiils , 

llicy  s te e p le  ll ie ir  lo tig  I'ingers 

lo g e llie f , p a le  k iu ic k le s  like l ia id  k n o ts .

r iu 'y  stiiile  a t id  n o d  a io n n d  in<'. a  little  to o  clos('. 

th e  e n ih a lm e i’s g lo w e r  a t m e  IVoin th ( ' coriK 'r.

I'm  s a le  fro m  tl ie iii a l k 'a s l-  tlieyV (‘ u n d e rp a id .

I seril)h l( ' s l io r t l ia n d  no l( 's  w in k ' 

n o d d in g  p o lite ly ; I s ile n tly  vow  

to  n e v e r  g iv e  u |)  in h e h rn a ry .

f r i  r . i <■* ’■

A  f5 /r. A ' ' ,
" rfV' n i ‘ 

n f i  fi
/iftf/ff'rt ifJfftH “on,
'* U*) { i l it tftf*-

.4 I-*' I

■■ - 
‘*ff> ;

tfti ■■■
O r ,f -  t.. /h tu l >ti. f i f  tttu t ,1f,- .

,4̂  ' , ” tt'i ' ft /t|
ri

iff it.itf.tn Jr»"
lr,l

II’ p<n Uf t *t II I »tf > f 
' «l»i If •/ *.l , ,

iMJ f
A \

*■
V *-
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Articulating the Author’s Skeleton
"I I’ccl like iny skt'leton's heeii ripped out", 

iie said.

I n o d d e d , a t id  k ep i iH iin h e rin g  ih e  h o n es .

S w a d is  o f  s w a lc i ie s  c o v c re d  d ie  eool slee l la h le ,

<l()z('ns o f  n e e d le s  li lle re d  th e  floor 

D ro p p in g  a  p in  I’ro n i in y  in o n lh ,

I n n ro lk 'd  in y  ih r e a d .  fo u n d  n iy  l l iiin h le .

I w a s  p r ( 'p p (‘d for su rg ery .

I le s ig lie d , a n d  lay  b a c k -

liis pale hair gleam ed agaiiil die cold blue lile.

(Calm ly, I f il led  llu ' lo n g  s lu 'e ls  o f  p a |) e r

lo  lh ( ' sk in ; g en lly . I s ( ilc h (‘d  ih e  w a r m  y e llow  |>ap<‘r

ov ( 'r  h is  v ( 'in s- \ ( 'a l s  fo r th e  s h o u ld ( ‘rs,

I should ihink; lei nu' make 

Iwo v-sha|)ed nolches.

I le w o u ld  b e  lovely  a s  a fa lcon .

(lover ihe long bones w ilh fresh, grc'en Wordsvvorlh, 

slim vines Iwining aboul his joiiils; 

neally fold small fires full of Blake- inlo his blood, 

iillle r('d (Mivelopes, I'acing ihroiigh f(‘moral, 

jugular: and rinally, die hearl, soaked wilh ihick 

Slu'lley, calcium -rich.

rii(“ clink of my scalpc'l and pins mak(' music.

I !(' glow s soflly now, skin lranslui-('iil, 

liny black prini agam sl liu' gold like ants 

craw ling inside a (ih inese lanlern; ihe lighi pulses 

from die sliU’hes. .Ml is in place.

I shall rem ove my glov(;s and mask now.

I sh a ll |)a c k  m y  s e w in g  b ask ( 'l.

riie aullior is hnislu'd, liie opi'ralion a siKX’ess,

d ie  w r i te r  is b o lli b o rn  a n d  m ade '.

hy VicUniii V. (hicli

Queen Machinist
hy Pcicr Miirsh

M y Q u e e n  is a c r a f t s m a n . 

D o in g  e.xcelleni w o rk  

W ill  d ie  m a c h in e  I c a n  l)c.

S h e  k n o w s  ju s l  ih e  r ig h t  bolls- 

li) us(‘, w 'lien p ie |ia r in g  

M y b ra c e s ,  a n d  ih e  s lro n g c s l

S te e l, to  p ro p  m e  u p , k ee p  

M e fro m  fa llin g  fo rw a rd ,

A nd d ig g in g  a  h o le  s tr a ig l i t

D o w n , w ith  the; ro ta t in g  

S h o v e ls  vveld('d in m y  

I I(ukI. Iw e n tu a l ly , I w o u ld

i^all III, face  d o w n , n e v e r  to  

( ie l  u p . r i ia i ik  you  m y  ( ju e e ii , 

A lw ays te llin g  m e  w h a l I

S h o u ld  re a d  w h ile  sh e  tu n e s  m e  

U p . A c o m p le te  m a r r ia g e  

O f  sc ie n c e  a n d  royalty .
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The Endless by Peter Marsh

I w in d  t l ie  t h r e a d  in  m y  s k u ll  a g a in ,

T o  p u l l  t h e  s e v e n  o f  t h e m  b a c k  to  m e ,

B u t  th e y  w ill o n ly  c o m e  if  I u s e  t h e i r  s ig ils .

D r e a m  is t h e  f i r s t  o f  t h e  s ib l in g s  I f in d ;

1 fo llo w  t h e  t r a i l  o f  s a n d  d r o p p e d  f r o m  h is  h a n d  

L e a d i n g  to  h is  l< in g d o m  m a d e  o f  im a g in a t io n .

H e  is  w i th  h is  o ld e r  s is te r ,  D e a th .

I l e r  s m ile  d r a w s  m e  to w a r d s  h e r .

S h e  s h a k e s  h e r  h e a d  a n d  s a v s ,  " N o t y o u r  t im e " .

D e s t in y  p a c e s  o u ts id e  in  t h e  h e d g e  m a z e .

M o v in g  b a c k  a n d  f o r th ,  h is  h o o d e d  h e a r l  h e ld  d o w n .

I o f fe r  a n y t h in g  I c a n  to  s e e  m y  p a g e  in  h is  b o o k .

I t r a v e l  to  D e s i r e 's  s t a t u e ;

H e /S h e  liv e s  w id i i n  t h e  s t a t u e 's  h e a d .

S m o k in g ,  w o n d e r in g  w h o  to  c o n fu s e  n e x t .

I ^ \ 'o u ld  c h o o s e  n o t  to  f in d  D e s p a ir ,

B u t  s h e ’s b e h i n d  m v  m ir ro r ,

- \n d  y o u r s ,  t e a r i n g  a t  h e r  o w n  fa c e .

D e s t r u c t io n  t r a v e l s  t h r o u g h o u t  o u r  w o r ld .

N o  lo n g e r  w a n t i n g  to  b e  k r ro w n  a s  o n e  o f  T l ie  E n d l e s s ,  

Y e t m o u n t a in s  s til l  s h a k e  w h e n  h e  la u g h s .

M y  s e a r c h  le a d s  f in a l ly  t o  D e l i r iu m ;

P m  w r a p p e d  in  d e l ic a t e  c o n f u s io n ,  f o r g e t t in g  

W 'lia t 1 w a s  lo o k in g  fo r  in  t h e  f i r s t  p la c e .
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The Livingroom
hy Pdcr Mursh

r i i c  so fa  h r c o in c s  (lie  size o f  iiiy  cliild liooci 

W ith  m e  lo o k in g  a l m e  

IVyiiiii; l() love th e  b lu e  w av e s  

( lo n i ii ig  IVotn (lie  le lev isio ti

S ib lin g s  roll in to  (lie liv in g  ro o m  

M y h io lh e r  is (lie jiillow  (ry ii ig  (o 

S iiu lf  m y  s is le r 's  s c ix 'am s,

U iK il s h e  [Hislies h im  \vi(ii 

The r e s d a in e d  a n g e r  ol' l)e iiig  

r i i e  y o n n g e s l c h ild

I le r  (bo( c o n n e e ls  w i(h  h is  h e a d  

A c a v e d  in |) i in i |)k in  

D o zen s  ol i( 'd  l)ii((eiT lies U n d e r  o n ( , 

b o r US (o la n d  on  (h e ir  w iim s.

A Lifetime, 3 Seconds
l)y Dnniel Lailiy

1 eri(‘(1 onc(‘ (O ne S econd)

And a (e a r  la ii d o w n  n iy  lace.

k  stood  on( lik(' a crys(al in a coal m ine.

S tood  on( like an  o ran g e  (o m h sto n e  in a g rav ey a rd  

S (ood on( like Bush on a w elfare' line 

S(<)od on( like a  b lack  ca( in (he snow.

A (('a r w hose inside w as alcohol

Wh()S(' |)res('iice b n riied  m y lace

W hose lile w as an  am o ('b a

W iiose s|)li( m om en( w as like a d y in g  star.

A (ea r (ha( luul no hom e 

That ca m e  a n d  w en( lik(' C h ris lin a s  

riia ( w as  a hob o  lor a  sm all |)e riod  o f (im e 

! ha( ce leb ra((‘d its d e a th  w id i ch a m p a g n e .

, \  t(‘a r  w ho  on ce  w ished  for a laki'

2  be  a lake (2  seconds)

W ho once  w ished  i( iixcd on b lad(' o f g rass  

,'\s dew

\M io once  knew  (Ik' e a rd i w as  round  

Bu( n eve r knew  w hy

\ \  ho.se hear( v\'onld 've been  sha((<'r('d g lass 

I lad  i( lived.

A tear.

r iia ( only  ev a p o ra d o n  cou ld  co ii( |u e r 

,\  w o rld -c la ss  ch a m p io n  i)oxer nev('r (o be  bea(

,\ d y n as(y  like tiu ' P a trio ts  

.\n  n n d e rea (ed  season .

O n ly  1-0 .

A (ear.

W'liose sho rt lile w as hlled d ic h o lo m ies  

Was rniiK 'd by w a n lin g  m ore  

Was d im in ish ed  by hope'

W as en d e d  i)y a  p u re  wliUe Klei'iie.x 

(3 S econds)

Rewind by Diiiilcl Ij'iiliy

As (line passes I p ic tu n ' m y life a n d  how  i( w as  (h ro n g h  (he g lass

D oes i( [)ay to  hold s tro n g

O r does il f)ay m ore  (o b reak  u p  a n d  b(‘ h'ee?

l'jV(“ry kiss ma(t(U's bn( does eve ryone cou ii(?

Wish I knew  w h a t to  flo,

Wish I knew  w h a t w as  right.

D on'( w an( to  slip ‘ca u se  then^’s th a t  s h im m e r o f US.

!( w as  all gr(;en in (he b eg in n in g ,

All d a rk  bn( not a( tlie  en d .

Try to  block  o u t ih o n g lits  w hen  they  w alk  by,

(jo n in sio n  iico ch e ts  th ro u g h  m y  m in d  w h en  sh(‘’s not a ro u n d  

I iK'ed (Ins w o m an  to  survive;.

It’s on ly  a  s iia n ie  w e see d in e re n t edges o f (Ik; knife.

M iss h e r w hen  sh(;’s aw ay ,

W an( to  ei'up( w h(‘n sh e ’s a ro u n d  

M e aii(] m y c razy  w orld  (h a t I live- 

Will It eve r be (he same;?

Will I c o n d n u e  to  look (h roug li th e  g lass?

O r will s tr(;ng th  |)revail

O nly  to  a ssu m e  its role on  o u r  next da ((‘?
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Mexican Eyes
hy Liiiini Psoinns

I h a d  a  IVicrul. I l(;f i ia n u ' w as  M iclielle . S lie  a s k e d  fo r u s  lo  ca ll lic r  M ilch . M y IVicnd w a s  a  b o y  lra |)p c f l  

In a  gii Ps hody . I (’alK 'd lu 'f  M ichcllc;. M ilch  lovc'd rn y  o d ic f  h ic n d .  1 le r  n a m e  w as  riffany . M ilch  a n d  

iH Tany lovc'd e a c h  o llic f. I w a s  on  d ie  o n ls id c . d ’h e n  ih c r e  w a s  a n  a c c id e n l . d h e ic  w a s  a  c a i’ accldetiL . 

I ir fa n y  w as  p a r a ly /c d .  d llT an y  co u ld  n o l w a lk . M ilch  w a s  s a d . S h e  w a s  a  s a d ,  M ex ican  hoy. 1 w a s  a n g ry . 

rilT any 1u iI(m1 m e . I sh o u ld  h a v e  Ixmmi th e re . I sh o u ld  h a v e  foug iil for h e r  I lu 'v e r  v is iled . M ilc h  w a s  a n g ry . 

W lial k in d  o f  I’r ie iid  w a s  1? M ilch  loved  I'llTany. I sh o u ld  h a v e  I’o iig h l, I s h o u ld  have; s la y e d . IHTany lost 

h e r  I’n 'e d o m . I lost m y  IVkmkI. So 1 w e iil. S a in l V in c e n t’s. M ilc h  w a s  l)le(‘d )iig . d id 'any  Vk<as s o m e  w h e n ; 

e lse . M ilch  w a n te d  lo  go . I s a id  no . Y ou’re  h le e flin g . S lay . W ail. I’ll hel|> y o u . You ne,(;d n u '?  I tie(‘d  you .

I 'm  so rry . I’m  Cake''' INO! I d o  love her. I love you . P lea se , i’ll b eg . D o n ’l go . S o  M itch  w e n t. S h e  w e n t  lo  

Iic r love. I l( 'r love w a s  p a ra ly z e d .  I l( 'r love co u ld  nol w a lk . M itch  w a s  i) leed in g . I w a s  g o n e , d ’h ey  h a te  

m e . I a m  a fake . I d o n ’l carc '. I a m  se lh sh . I h(“y hale, m e . d im e  g o es  by. I a m  le ft w ith  in y  m in d . d ilTany 

haU 's  ni('. M ilc h  liu r l iiu '. I a m  so rry . I c o u ld n ’t te ll. I w 'alk(xi. I'hci'(' yo n  ar( '. You a re  h e re . You a n '  in 

h 'on l o f  m<\ M ilch  is in I'ronI o f  m e . I freeze . You s to |) . Y our ey es  a r e  losl. I see  y o u r  ey es. You n e e d  m y  

In 'lp ?  M ilch  lu 'c d s  n u '. You vvaiil lo  a sk . 1 w a n i lo  w a lk . Y our ey es  tell m e . Y our ey es  a re  M e.xican. Y our 

ey es  a r e  d e e p . I s la re . You s la re . I’Ikmi I w a lk . You stay . I w a n te d  lo  a sk . I w a n te d  to  s c re a m  il. You a re  

d ( 'a d . S h e  c a n 'l  w a lk . R igh i a f le r  1 s a w  you . I w a lk e d . You a r e  d ( 'a d . I d id n ’t h e l |)  y o u . I flifln I a sk . You 

lo o k  y o u r  life. I’m  sorry . I w a lk e d . I w a lk e d . I w a lk e d .

Star light ---- by ./('nnil'cr I). Anderson

" S la r  lig h l, s h in e  b r ig h t on  m e

Be m y  c o m p a n io n  d ia l h o ld s  d ie  I ru lh  lo  m y  fa te .

I io ld  iiK' in lo  y o u r  fa ilh fu l g ra c ( ‘

( in id c ' m y  lu 'a r l  lo  o n ly  h o m e ."

Fly l)v .Icnnilhi' I). Anderson

h'ly a w a y , S o a r  liig ii in lo  ih e  sky

M y in lo  a  d r e a m , a d r e a m  lh a t  w ill c h a n g e  y o u r  life.

Soar high in I he air ol crisp

(lap liire llu‘ m om enls w ilh your gras[>.

\lsion —  — hy Jennifer I). Andei'son

S h a ll d ia l  tin y  c le a r  d r e a m  b e  fo u n d  

d ’lia l lin y  s lru c liirc ' m a k e  eiifl c lo se r.... 

d ia l  m o re  m y s e lf  w o u ld  I lose, 

m y  v ision  o r  a  new  c-rea lion

ilh  d e s ire  lo  d r e a m  a n d  m a k e  e n d  c lo se r?
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The Lost Summer by Albiiii Mcrdmii

A Ib a n ia  1 9 9 2 . "I'wo y e a rs  a l i e f  d ie  fall o f  ih e  5 0 - y e a r  lo n g  ( lo in m ii t i i s t  ix 'g iinc. lie lig io ii h a d  o n c e  

a g a in  b e e n  re b o rn  fo r p e o p le  to  find  c o rn fo r l  in a n d  k(^ep (h e ir  fa id i a liv e . (lh n rc :h es  a n d  M o s( |iic s  o n ce  

u sed  a s  s ta b le s  a n d  s to i'ag e  h o u ses  w e re  n o w  reope ix '.d . D iffc ren l o rg a n iz a tio n s  a n d  m is s io n a ry  g ro u p s  

h a d  o v e rw h e lm e d  th e  c o u n try . I 'h e  (^ le e k  O r th o d o x  (" h u rc li h a d  seed(Ml ils m (‘rn b ( 'rs  in ih e  s o n d ie rn  

c itie s  o f  A lb an ia . C a th o lic s  h a d  th e ir  ey e  on  th e  W est a n d  N o r th w e s t c itie s  o f  th is  2 8 ,0 0 0  s ( in a re  k i lo m e 

te rs  u n d e rp r iv ile g e d  c o u n try . An 8 5 %  M u slim  p o p u la t io n  h a d  o c c u p ie d  th e  re s t o f  (h e  c o u n t r y  Is lam  h a d  

b e e n  e s ta b lis lu 'd  d u r in g  th e  O t to m a n  E m p ir e  c o n q u e s t ,  s ta r t in g  in th e  f if te e n d i c e n lu ry  a n d  la s t in g  for 

n ea i'ly  5 0 0  y e a rs  u n til N o v e m b e r  2 8 ,  1 9 1 2 ;  th is  w a s  A llia n ia ’s in (1 e p en d en ce  day .

A rm a l h a d  b e e n  b o rn  on  th a t  p a r t ic u l a r  flay  fo u r te e n  y e a rs  a g o , d e e p  in (Ih‘ m o u iU a in s  o f  A lb an ia  

w h e re  h is  fam ily  h a d  b e e n  |)e rs e c u te d  by  th e  (k ) in m u n is t  re g im e  fo r th e  p re v io u s  b5 y e a rs . T h e  o rd e a l 

th a t  h is  fam ily  w e n t  th ro u g h  h a d  all s ta r te d  b c 'cau se  o f  re lig io n , a n d  (o m ake ' it w o rse  (h e  n 'g im e  h a d  

a c c u s e d  th e m  o f  p o litic a l p r o p a g a n d a ;  (h e  s a m e  re a s o n  h is  u n c k ' w a s  in c a rc c 'ra te d  lo r  s ix (('en  y(‘a rs . I( 

w a s  th e ir  b e lie f  in C o d  th a t  k e p t h is  fam ily  s tro n g  d u r in g  u n th in k a b le  m (‘ii(al a n d  p h y s ic a l |)u n is b m e n (s . 

B u t (h ey  h a d  all su rv iv e d .

K rm a l - m e a n in g  m o u n (a in  a i r  -  h a d  a  m e('k  n a lu r e .  I le h a d  lighi b ro w n  ha ir , a n d  w a s  p h y s ica lly  

d if fe re n t fro m  m o s t b o y s  h is  ag e . I le  w a s  (all a n d ,  d u e  to  n ia ln u ( r i( io n ,  s k in n ie r  (h a n  m os( ol h is  Ir ie n d s .

I lis ey es  w e re  a  ligh t c o lo r  be(we(Mi b lu e  a n d  g re e n ;  (h ey  (u>nvey(“d  (h e  s(o ry  o f  h is  lile (o a n y o n e  w h o  

looked  in to  th e m . I le k n e w  v ery  li(d e  a b o u (  Ins f a m ily ’s o rig in  a n d  (h e  fact (h a ( , b e fo re  d ie  ( io n im u n is (  

re g im e  to o k  ov er, (h ey  h a d  b e e n  tlu ' th i rd  w e a lth ie s t fam ily  in (lu ' (•on iidy . I lis p a re iU s  h a d  d ie d  (o k ee p  

th e se  ti lin g s  fro m  h im  le a r in g  tl ia t  b e c a u s e  o f  h is naVv(‘ a n d  in n o c e n t c h a r a c te r  h e  w o u ld  (a lk  (o his 

f r ie n d s  a n d  p e rh a j is  ge( th e  fam ily  in m o re  tro u b le .

I la v in g  lef( e v e ry th in g  h e  k n e w  b ( 'h in d , iM in a l a n d  h is  fam ily  h a d  h n a liy  r ( '(u rn e d  (o (Ikmi '  o rig in a l 

h o m e  in (h e  city. K o rea  w a s  a  c ity  k n o w n  for m o re  (h a n  its b ea iK y  a n d  c u k u r e .  I lu ‘ A lb a n ia n  a lp h a b e (  

w a s  w r i t te n  tl ie re  m a n y  y e a rs  a g o  a iu i (h e  c ity  w a s  n ic k n a m e d  “ LM de P a n s ” by  (h e  d ic (a (o r  iM iver 

I lo x h a , w h o  loved  to  v is it i( d u r in g  (h e  w in te r. I( w a s  a ro m a iH ic  ci(y  (o liv(^ in a n d  v is it , bu( (o h j i n a l  

e v e ry th in g  w a s  s tr a n g e ,  a n d  th e  h o u s e , o n  w h ic h  th (‘ lo u g h  w in te r s  lia d  (ak('ii a  (oil, d id i r (  s e e m  like 

m u c h . O n  (h e  o th e r  h a n d ,  b e in g  in s u c h  a ti im m en se ' c ity  m e a n (  a  gr( 'a ( d e a l.  I le ku (‘w  Ik '  h a d  a  lo( (o 

le a rn , s ta r t in g  w ith  (h e  s(ree( w h e re  th e y  w o u ld  live fo r (h e  nex( (w o  y t'a rs . I(’s n a n u ' w a s  Aje( (^ jin d o lli, 

a n d  it r a n  (h ro u g h  a lm o s t  h a l f  o f  th e  ci(y. 'IT ie s(ree( h a d  i(s s h a r ( ' o f  w e a ld i ,  g a n g s ,  o p e n  m a rk e (s ,  b il lia rd  

lia lls , a n d  la te  n ig h t c a b a r e ts .  The B o w ery  o f  K o rea , i( m igh ( h av ( ' b e e n  c a lle d . A( h r s t ,  i( w a s  (oo  m u c h  

to  h a n d le  a n d  ICrinal fo u n d  it o v e ip o w e rin g .

I Ia))|)y  to  b e  l)ack  in (h e ir  o w n  h o u s e  a f te r  h f te e n  y e a rs , (h e  fam ily  m o v e d  in r ig h t aw a y . I( w a s  a 

tw o  -  fam ily  s t r u c tu r e  w itli o n e  e n t r a n c e .  I lis g r a n d p a r e n ts  a n d  u n c le  o c c u p ie d  (w o  o f  (h e  ro o m s  

u p s ta i r s ;  Ins co u s in s  to o k  (h e  o th e r  fia lf o f  tfie  h o u s e , a n d  lui, h is  p a re iK s  a n d  s is (e rs  o c c u p ie d  (h e  o iu ' 

ro o m  th a t  w a s  left o n  th e  firs( floor. IT iere w a s  n o t m u c h  ro o m  (o d o  a n y d i in g  a n d  p r iv a c y  w as  no( a n  

o p tio n , y e t e v e ry o n e  seeiiK ^i c o n te n t .

It w a s  d u r in g  th e  s u m n ie i ' (ha( y e a r  (h a t h '.rm al w a s  g o in g  to  s (a r(  rc'ligion class(',s fo r (h e  hrs( ( im e , 

a n d  le a rn  m o re  a l)ou ( w h a t  it m e a n s  to  b e  a  t ru e  M u slim . I lis fam ily  w a s  v e ry  re lig io u s  e sp e c ia lly  d u r in g  

th e  h a r d  tim e s  th e y  h a d  [leen  th r o u g h , b u t  h e  d id n ’t k n o w  m u c h  in d e ta il  a b o u t  (h e  M u slim  n 'lig io n . I le 

w a s  c o n fu s e d  m o s t a f io u t c irc u m c is io n . I le lia d  b e e n  to ld  ( h a t  fo r h e a lth  p u rp o s ( 's  a n d  m o s tly  be,caus(‘, o f 

re lig io n , b o y s  w e re  c irc u m c ise d  w h e n  th e y  w e re  l)a b ie s ; h o w e v e r , h e  w a s  four(e,('u .

D u r in g  th a t  p a r ( ic u la r  S u n d a y  m o rn in g ,  K rm a l c o u ld  feel th(; w a r m  ra y s  o f  th e  su n  p (‘n c ( ra ( in g  (lu'. 

w in d o w . It r e m in d e d  h im  o f  th e  b e a u tifu l s u m m e r  to  co rn c . O u (s id e , (h e  c o b b le s to n e  stre(U w a s  a lm o s t



33 SERPENTINE

(Ify al'lcM' n prolorij^X'd co ld  ;ui(l w cl vviiil('r. I 'lu ' m u d  lia d  lu i ru 'd  lo  dus( a n d  llic  k id s  p lay iiiff so c c e r  

w o u ld  soon  !)(' sp t 'c a d i iig  il a r o u n d .

W hile cleaning- h is  w in (e t ' sho ('s  a n d  p u l l in g  ih e in  a w a y  foi' nc'xl s e a s o n , I 'j 'in a l  co u ld  haiH'ly w a il lo  

hil lh (' s tre e l a n d  n i(‘('l h is rn e n d s , I le h a d  yel (o e x p ( 'iie n c ( ' ih e  c ily  a n d  w h a l il h a d  lo  oH ei' d u n n g  lh(' 

s u in in e i lin ie . The o n e  d a ily  ('V(miI lh a l I'.i in a l looked  ro rw a n i lo  w a s  ih e  la l(‘ a r ie n io o n  w a lk  o r  stro ll llia l 

all d ie  c i l i / e n s  lo o k  d o w n  i Ik' m a in  h o ii le v a rd . Il w a s  a  lo n g - s la n d ii i”- I r a d i l io n ;  p i 'o p le  w o u ld  d re s s  ii|) 

a n d  gel lo g e lh e r  w ilh  rn e n d s  o r  I'am ily lo  en jo y  a s im p le  c o n v e rs a h o n , colTec', ic(' c r e a m , o r  p c 'il ia p s  s in g  

I ra d i lio i ia l so n g s  in lh (' s h a d o w s  o f  llu^ Irees. You w o u ld  see  a n y o n e  a n d  everyo iu^ , (^sp(;cially lillle  k id s  

p h iy in g  by  w a le i ' I’o u n la in s  a n d  I’lo w er g a rd e n s .

K iin n in g  o n ls id e , K rn ia l w a s  s u rp r is e d  w Iumi h e  d id  nol see  a n y  o f  h is  h 'len d s  a ro u n d . Il m u s l b(‘ loo  

('arly . I !(' d e c id t 'd  lo  w a lk  lo  h is  co u s in ’s slorc ' a n d  gel s o m e lh in g  lo  ( 'a l. W Iu m i Ik '  go! ih e re , p e o p le  w(M’c 

la lk in g  a h o u l p o lilic s  a n d  m o s lly  re lig io n , a n d  h o w  ih e  in o s ( |iie  h a d  in v ile d  a  g ro u p  ol d o c lo r s  Iro in  

lu rk e y  lo  c o iiu ' lo  A lh a n ia , sp e c ih c a lly  lo  K orea . I le lis le iie (k  (ju ie lly  la k in g  a  sea l a l llu ' c o r n e r  o f  llu ' 

c o i in le r  a n d  n o d d in g  liis h e a d  al his c o u s in  in g re e l in g .

il w a s n 'l o f le n  lh a l o u ls id e r s  v is iled  .A lbania, a n d  w h e n  a i iy o iu ' d id  v is il, i Ik' n ew s  flew  (|UK-kly. I le 

lish 'iied  le n la l iv e ly  lo  p e o |) le ’s a s s u m p lio n s  a b o u l ih e  se rv ic ('s  ih e  d o c lo r s  h a d  c o iik ' lo  o iler. N o lh iiig  

s o u n d e d  in le re s lin g . I l(“ o rd e re d  a w a rm  bo w l ol g r ils .

I '.rm a l look  a s |)o o n riil o f  h is  I’a v o r i le  b re a k fa s l a n d  s a v o re d  ih e  la s le  in his m o u lh  b e fo re  s w a llo w in g  

il. IJel’o re  h e  co u ld  en jo y  a se c o n d  m o u lh l'iil , o u (‘ o f  ih e  n e ig h b o ih o o d  k id s  c a m e  in y elling . “ I he  Im a m  

h 'om  d ie  m o s ( |u e . lo g e llie r  w ilh  ih e  g ro u j)  o f  d o c lo r s ,  arc ' g o in g  u|» a n d  d o w n  Ajel ( ij in d o ll i si reel p e r -  

r o rm in g  c irc u m c is io n s , a n d  o lT ering  liv(' d o lla rs  p lu s  a  p la s l ic  sp o rl w a lc h  lo  all lh (‘ b o y s .” Il w a s  a se rv ic e  

l lu 'y  olT ered lo  all ih e  y o u n g  b o y s , d ie  n e w  iiK 'm b e rs  ol’ llu ' n io s ( |u e .

I 'lv e  d o lla rs  n ie a n i five lo  si.\ ih o i is a n d  l(‘k in .A lban ian  cu rrc 'iicy  a n d  yo n  co u ld  nol g('l lh a l k in d  o f 

m o n e y  v ery  easy . I lo \\( 'v e r , s e llin g  i Ik' w a lc h  co u ld  m e a n  a n o lh e r  Iw o  ih o u s a n d  lek. iM 'inal ( |u ic k ly  

ih o n g h i o f  a  few  o f  h is  I r ie n d s , w h o  w o u ld  volunUM 'r )iisl lo  gel ih e  m o n e y ; b u l h e  w as  not (i(‘S |)e ra l(‘.

\ \  h en  . \ r t i i r  w en i on  lo  m e n tio n  th e  ad d rc 's s  w h e re  th e  d o c lo r s  w e re  g o in g  lo  ne.xt, il w a s  l^ r m a r s  

hoiis('. I h e  n ew s  caiiK ' a s  a  sh o ck  lo  h im . S u d d e n ly , lie lost Ins a p p e l i l ( '.  I l(‘ kiu'vv n o th in g  o f tiu ' p ro c( '-  

d u r e  b u l |u s l th e  ih o iig h t ol a k n ile  c u l l in g  o il h is  lo r( 'sk iii in a d ( ‘ h im  n a u s e o u s  a n d  s c a re d .

K n o w in g  lh a l he  w o u ld  b e  a s k e d  lo  go  h o n u ',  Ik' s lo w ly  sn iic k  o u t th e  d o o i' a n d  ra n  to w a r d s  th e  o p e n  

m a rk e t ,  th in k in g  he  (uiuld gel lost in th e  hu g ( ' c ro w d  th a t  g a l lu 'ix 'd  e v ( 'iy  S u n d a y  to  sell a n d  b u y  g o o d s .

I le s p e n t Iw o  h o u rs  w a lk in g  u p  a n d  d o w n  th e  m a rk e t ,  la s t in g  d irierc 'n l foods: m a r n ia la d ( ‘, chees(% 

g r a p e s ,  to a s te d  su n flo w (‘r s e e d s  a n d  d r ie d  i iu 'a ls ,  a s  th o u g h  h e  w a s  lo o k in g  lo  b u y  s o m e lh in g . I^^rmal 

d e c id e d  lo  i( ‘lu rn  h o m e , h o p in g  th a t th e  d o c lo r s  w o u ld  b e  lo n g  g o n e .

N e a r in g  llie  h o u s e , I'J in a l w a s  th in k in g  o f  e.xcuses lo  g ive  if a n y o n e  a s k e d  w h y  h e  h a d  ru n  aw ay . A 

s c a r t 'd ,  c u r io u s  little  boy, h(‘ opc 'iied  lh (‘ door. I’herc ' w a s  c o m m o tio n  in th e  h a llw ay . I hs c u rio s ity , lear, 

a n d  c o n h is io n  w e re  a l onc(' in tern iingl(M l. I le h a d  s le p p c 'd  in to  ih e  t r a p  lie le a re d  all day ,

r i ie  (locl(H 's h a d  just r e lu m e d  lo  visit h is  y o iiiig ( 'r  c o u s in , on  w h o m  th e y  h a d  p e r lo rn u 'd  th e  p ro c e 

d u re  ea rli(‘r. I lis c o u s in  w a s  d o in g  |iisl lin e , b u l i^ rm a l s ta r t e d  to  h y p e r v e n l i la k ' a s  th e  voic(‘s l)(‘cam(5 

lo u d e r  l u n i in g  s lo w ly  to w a rd s  th e  d o o r, h e  froze in h is  t r a c k s  a s  he  h e a rd  h is n a m e  c a lle d . I le h a d  n e v e r  

b ( 'fo r(' d r e a d e d  i Ik' s o u n d  o f  h is  o w n  iiaiiK ' so  m u c h . S w im m in g  in m ix ('d  e m o lio n s , w ith  la lse  c o n lid e n c e , 

I 'j  in a l tiiriKMl a n d  facc'd his u n c le . I lis first w o rd s  w e re : ‘i t ’s y o u r  t u r n .”

I lis p a r e n t s  w er( ' no t a ro u n d  fo r h im  lo  tu r n  to  for c o m fo r t ,  a n d  l)e fo re  h e  c o u ld  say  a n y th in g  o r  

m a k e  a n y  s u d d e n  m o v e s  lo  ( 'sca[)e , iM in a l fo u n d  h im se lf  in (h e  m id d le  o f  tiu ' ro o m  s i i r ro u n d e d  l)y m e n  

w e a r in g  tu r b a n s .  I h ey  sp o k e  a  la n g u ag e ' h e  c o u ld  n o t u n d e r s ta n d ,  h e a r in g  w h a t  w o u ld  c o m e  n e x t , his 

s w e a ty  h a n d s  g r a b b e d  h is  bell b u c k le  a n d  s ( |u c e z e d  it tig h t.  I lis h e a r t  w a s  p o u n d in g ,  r e a d y  lo  c ra s h  

th ro u g h  h is  r ib s ;  e v e ry th in g  e lse  s e e m e d  lo  m o v e  in s lo w  m o tio n .
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I le ld  s la iu l in g  iif), r{K-in>  ̂ easL lo w a tr ls  M e c c a , (lie holies! e ily  In Is la in , K r tn a l  lo u iu l liiin s('ll a  live 

re p lic a  o f  d a  V inci’s V ilr iiv ia ii M a n . I le w a s  sit ip p e d  o f  h is  c lo lliiiig . b'ive (liH efeiil m e n , oru ' h is  iin ck ', 

h e ld  h iin  a l  five (lilTerenl p o in ts  o f  his body . I 'h e  I tn a in  f(;ad  o u t lo u d  IVoin (h e  K o ran  w h ile  th e  d o c to r  

p r e p a re d  (h e  e o n (ra [) l io n .

“ S lo p ,  s lo p , s lo p ,” h e  s c re a m e d  a s  h e  lu 'a rd  d ie  c lin g  o f  (Ik‘ siii'f^ical kn ife .

“ D o n ’l w o rry , you  w ill n o l feel a  ih in g ,” h is  n n c l(‘ reass iirc 'd  h im .

‘"YoiTII h e  a  m a n  a n d  a  Ir iie  M u slim  s o o n ,” s a id  a n o lh e r .

“ I d o i f l  w a n t lo  h e  a  m a n ,” an sw e rc 'd  R rm a l fa in lly . ( '.o ld  Ic'ars fell d o w n  h is  fac(', a n d  h(‘ co u ld  h e a r

ih e n i  c r a s h in g  d o w n  o n to  th e  o ld  h a rd w o o d  floor, e v a p o ra t in g  ih ro u g h  th e  c ra c k s .

1 ’h e re  w a s  n o th in g  lu ‘ c o u ld  do .

W fia t’s d ie  n ee d  o f  ca llin g  on  ( io d  w h e n  th e se  peo[)le  a r e  his .se rv an ts?  I low c a n  (h ey  d o  d iis  (o m e ?  I 

( lo n ’l n e e d  th e  m o n e y , o r  (h e  w a tc h .

I lis d io u g h ls  w e re  in le r r i ip le d  h y  a  lo n g , p a in fu l p in c h  c a u se d  hy  a  w oodc'ii c la m p - l ik e  d ev ice , 

p u ll in g  Ins fo resk in  lig h t. I lis b o d y  lig h U 'iu 'd  a s  (h o u g h  g o in g  in lo  s h o ck . Tlu' p a in ,  w h ic h  w a s  lik<‘ n o d i-  

in g  h e  h a d  fe lt b e fo re , w a s  n o w  n u m b in g , a n d  for a  s h o rl .second h e  ih o u g h t (he  lo r lu r e  w as  over.

I s iirv iv ( 'd , d ia l  w a s  no t lo o  long .

I le re la x e d  h is  m u sc le s , b r e a th in g  freely. Al th a t  p re c ise  in o n K 'n t. d ie  d o c lo r  ra ise d  h is  h a n d  a n d  w id i

a s m o o d i s tr ik e  a s  (h o u g h  h e  c u l l in g  (liro u g h  air, in c ised  d ie  lo re sk in .

“A lla h u  ,\k b a r , .M laliii A kbar, A lla lu i A k b a r .” Il all h a p p e n e d  lo o  (|u ick ly . r ii( 'r( ' w a s  no  lim e  lo  s c re a m .

M ecJica tions  to  h e lp  th e  h e a lin g  prcx^ 'ss, w h ic h  lo o k  longcM' ih a ii Iw o  m o n lh s ,  w c'ie  h a rd ly  a v a i la b l ( \  

A llh o u g h  h e  h a d  a  sm ile  on  h is  face  - h e  h a d  ji is l o v e rc o m e  w h a l s e e m e d  d ie  h a rd e s i p a r i  in b e c o m in g  a 

tru ly  re lig io u s  [)erson  - iM 'inal a n d  h is  h ie n d s  s a w  e a c h  o iIkm- o n ly  ih ro u g h  ih e ir  w in d o w s  d ia l s u m m e r .

Clitoris   —  b y  D iii iu t  M u iii'/ .

lh (‘ |) h o n e  r in g s  h e  fina lly  ca lls

a  ra c e  is a b o u l  lo  b eg in

m y  h rs l dalx^

h n a lly  g<*ing to  see  M e la llu 'a  live 

iTs D e c e m b e r, l im e  fo r prescMits 

th e  n io s h  p it  is c o n s u m in g  iik ' 

t h a t ’s n iy  .song b la s l in g  o n  th e  ra d io  

p ro m  n ig h t 

p a r a c h u t in g  fo r d ie  firsi lim e  

p a r ty  a l 'I b r n ’s fio u se  

th e y  f)ick(^d m e  h 'om  th e  au d ien ce ,

I g o t  th e  g o ld  n e c k la c e  I w a n te d

h e  ju s t  s a id  ih o s e  th ix 'c  w o rd s

llie  s [)o tligh l is on  m e
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The Enemy   — I>y Anthony Bongiorno

‘V\nd il all c o in e s  d o w n  l.o ih ls , docsiT l it?  ’

S ill in g  ac fo ss  from  ih c  c i ic n iy  o f  m a n k in d .

“ K v('ry (,h ing  e lse  I’ve d o n e . A nd all o f  n iy  o d te f  a c li ic v c n ic n ls . A nd lliis  is llie  h a n d  I’m  d e a l l ' ' ’ 

I Ic n 'ln c m h e r s  il so  c lea iiy . I Ic a lw a y s  has .

I 'oggy  nigliL.

‘"I le l|) m e , OITicer.’'

Rainy iiiglil,

“ I’ve lost m y  m o n e y , sir. P le a se  helf) m e  o i i l .”

“ ( ie l  a w a y  IVom m y  c a r .’'

“ P lea s(‘ sir, I ne(‘d iie l |) .”

The k in d  o ld  h la e k  m a n ’s k in d  o ld  face.

“ I’m  in a h u r ry .”

I lis hand held o n l.

“ I’m  going lo call in reiiirorcenuMit if yon don’t leave nu' alone! I’m  in a lini'ry!”

“ O llice i; I’m  a l r a id .  I’leas(' d o n ’t in a k i' m ’h e g .”

D riv in g  o il. I It' h a d  s(titteo iu ' m o r( ' im p o r ta n l  to  sav e . N o  lim e  to  w a s te  on  th is  h n m .

S ill in g  ac ro ss  h 'on i th e  o ld  lool.

S w e a t d r ip p in g  IVom his h ro w .

O v e r  (h e  y i“;irs , h is  a g e  lias  h e i 'o m e  m u c h  in o r( ' fam iliar.

r i ie  gi'('y in Ins I t'iiip le s . The ( |u iv e r  in h is  vokx'. d l i e  le a r  in h is  ('yes.

“We w t'i'c  a t th e  e n d  o f  th e  ro a d  t lu 'n . w e re n ’t w c ? ’

“ Ves, o iricer. I h ’lieve w(' m a y  h a v e  Ix 'e n .’

I le k n o w s  now . S o m e lio w . so m e w a y , lu ' h a s  a lw a y s  k n o w n .

I h(' o ld  fool r e a c h e s  oiil a n d  p a l s  h im  on  lh (“ leg.

I le c rie s  lik(' a  ch ild , I l(‘ c a n  lei'l ih e  U 'ln p e ra lu re  rise  in Ins h e a d . I le It'cls t lu ' p a l ol tiu '

O ld  fool's h a n d  on  Ins kn ee .

“ S o. ^ o n ’r(' h im . ^oii h im . a r e n ’l y o u ? ”

I he  e n e m y  ol m a iik n id  sm iles ,

" B u c k  u p . so n . It a m  I a s  h a d  a s  y a ’ l ln i ik .’

The Day the Moon Melted Into My
Eye and Made Everything Hard -------  I'yii"?''« -
, \  m a n - m a d e  c lock  U 'lling t im e ,

Iclliiig his frK'iids no Ik*. 

rhey all gathered dost', 

lt( see freckles on Ins face.

r iu ' s u n  lu r n n ig  s h a d e s  p u rp le  lo  s ilv e r lo  i t 'd ,

Ir t'c s  in h a le tl ih t 'i r  l im b s ; 

d ie  w in d  b lo w s  in s ia l ic , 

ih e  s ta ir s  a r t ' all l la ll t 'u iu g

S po t)iis  a n d  ft>rks j u m p  t)ul t)l t i r a w t'rs ,  

c h a se t l  hy  c h o p p in g  k inv t's .

M t)w t'i's  s lid t ' th e ir  lo p s  lo  ih e  g r tiu n d , 

v o m itin g  s te m s  h-t)ui w h ic h  rt)ol,s g row .

r n n t '  n e v t 'r  It'lls lies l,o Ins h ie n tls ,

b u t w ilt) IS a  Irien tI t)l l im e ;

w e  havt', m a d e  h im , a n d  h a v e  m a d t; h im  a ( io tk

,\i itl th is  ( it)tl t ie m a n tls  a  sac rifice .
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Lackluster   —  hy Mike Boiiirionio

I p ta y c d  lot' so iiu 'lln n f^  lil<(‘ (Ins (o h a |) |) ( 't i . ..

\WA<]P. B K K I’ B I'.K I’ HKKP. “ ( ;o ( l ,  n o ."  BK hlR  “ N ot a l iv a d y / ’ \WA:V. I h a d  o n ly  h a d  lou t a n d  a  ha ll 

h o ii is  ()fs l(T |)  hy  d ie  lin u ' (h e  a l a n n  o ti ih e  cell p h o n e  h y  in y  h e a d  Ix 'g a ti s h r ie k in g  like a  h a n s h e e . The 

sky  w a s  d a rk  o ii l ,  y(U i( w as  ('ii)|i( o ’cloc k, it w a s  f^'oing (o r a in , I kiK 'w  i( ix'Torc' I (‘vc'ii looked  oiil (lu', 

w in d o w . L asI n ig l i l’s d ie la ry  la p s  w a s  sd ll s iK iiig  in n iy  s lo in a e h  liki' a  rock . The c ig a re ll ( ' I li( i in in e d i -  

a le ly  a ll( ;r  w a k in g  u p  w a s n ’t h e lp in g  in y  h e a r lh n r i i .  W hy  d id  I s (a r l siiioking!^ B oredon i'r ' I sal u p o n  ih e  

( 'd g e  o f  m y  he'd , lik(' a  s k y d iv e r  s la n d in g  in d i( ' d o o rw a y  o f  llu ' p la n e  h e lo re  Ik' in e v ila h ly  n m s i jn in p .  I 

d id  s o m e  ( |n ic k  m a d i .  ( l la s s  a( iiiik ', o v e r  a l I(mi, c o m e  h o m e  h e  h a c k  in h e d  hy  ('l( 'ven . c a n  d o  ih is  ’.

I p ill m y  h a n d  o v e r  th (“ s h o w c 'rh e a d  lo  Iry  a n d  h lo c k  o u l (iia( lirsl e \  il h iirs l o f  icc '-co ld  w a li 'r  d ia l 

sh o o ls  on l Ix 'lbrc ' i( In r iis  h o i. As a lw a y s  (ha( b a re ly  w o rk s . I la ir  Cirsl. S h a m p o o . I c o n le m p la le  nol g o in g  

lo  sch o o l. M ay h (‘ I co u ld  cn i |u s( o n e  m ore ' I iiik '. I k n e w  I w a s  g o in g  lo  g o , hii( il lell g o o d  (o e n le r la m  llu*

lllO llglll.

I s te p  o u ls idc ' a s  ih e  ra in  s la r l s .  I gel iiKo m y  car. M y ca r, m y  w in d o w  lo  d ie  w o rld . H eal e n o u g h  lo  

g('l iiK' \vh ('r( ' I’m  g o in g , lak (' e iio n g h  lo  m a k (‘ iik ' lec'l lIu ' w o rld  w h i / / i n g  hy  o u ls id e  isn’l real.

1 s(“(' d u ' ro o m  is d a rk  h e lo re  I o p e n  th e  d o o r, V(‘l I d o  a n y h o w . N o  oik '. W h a l ih e  l i ic k ? ” I p n l dow  n 

m y  h a g  on  lIu ' w iik Iow' siII hi ih e  h alK vay  lo  (ak (‘ o u l m y  h o o k , w h ic h  h a s  m y  sc!i(‘d ii le  on  ih e  h a c k  cover. 

M ay h ( ' I h a d  g o lle n  d ie  ro o m  m im h e r  w ro n g . As I la k ( ' ou l d ie  h o o k  a p re l ly  g irl I k n e w  Irom  h ig h  schoo l 

w a lk s  hy. P ro h a h ly  (Ich'sm’i riM iiem her iii(‘. I s n iik '. S h e  dcx 'sn 'l look al m e  lo n g  ( 'iio iig h  lo  evc'ii a c k n o w  l- 

( 'dg(' il. I w a s  w ro n g  ih e  lo o m  is r ig h i , ih e  lim e  is o il. I 'm  a n  h o u r  ('ariy . "‘D a m n  i l ! ” W ha l d o  I d o  now   ̂

S lay , h e  a w a k i ' a i io l l ie r  h o u r?

I en U 'r  lIu ' ro o m . I 'J i ip ly . I sil in ev(M\' c h a i r  like a  lillle  k id  w o u ld . I w a n i lo  s(‘c d ie  ro o m  Iro m  e v e ry  

p ersp c 'c liv e . I w ril( ‘ on  ih e  h o a rd ,  p rc 'le n d  lo  Ix ' d ie  le a c h e r . I e v e n  sil in lh (‘ l e a c h e r s  d e s k . ,\s  I look 

a r o u n d  ih e  c la s s ro o m  I ih in k  a h o iil  i l ’s m e la n c h o ly  a lm o sp lu M i'. I ih in k  ih e y  m e a n l lo r il lo  look m o d e rn  

h ill i l ’s jiisl co ld . I'>very ro o m  c o lo rk 's s  a n d  g ra y , no  p ic l i in 's  on  d ie  w a lls . N o  p e rso iia li ly , ( 'v e i) ' ro o m  

r i 's e n ih k 's  a  c o m p ii l e r  lah . I im a g in e  llu ' "‘sa d  n io n s le r ” , a m o n s le r  w h o  c o n ie s  in r id in g  a  m a c h in e  llia l 

s u c k s  all lh (' joy on l o f  (w e ry lh in g . I s(‘(' h im  g o in g  u p  a n d  dow  n ih e  hallw  a y s , in lo  e v e ry  ro o m , la k in g  llie  

lile o u l o f  ih is  sch o o l (‘vcm yw Ik ' ic  Ik‘ c a n .

I sil in m y  u s u a l ch a ir , a n d  a s  ih e  c la ss  h i'g in s  a n d  liic' p e o p le  p ile  in. I w a lc h  ih e m  e n le r  o n e  hy  o n e , 

w ilh o iil a  d o iih l all o f  ih e in  h av (“ ll ie ir  h o l lk 's  ol w 'a le r  a n d  ci'll pho iK 's  h a n d y . \ \  h a l d id  p e o p le  d o  h e lo re  

cell |)h o n e s , la lk  lo  llu* p e o p le  a ro u n d  i Ik m h '' . \m o n g s l lIu ' s i r a n g e rs  I d o z e  o il.

Al h o m e  I g o  s lra ig iil lo  m y  ro o m , lak(> olT m y  c lo llie s  a n d  fall iiilo  d ie  h e d . I d r e a m  o( .so m e lh in g  I 

c a n  no  longc 'r rc 'iiK 'm her. H IN (^  S o m e lh in g  a h o iil  llu ' a p a r lm e n l  I irsed  lo  live in a s  a ch ild . I{ IN (;. I 

w alkc 'd  lip  lli(‘ K IN (i. I w a s  o n c e  a g a in  d ra g g e d  o n l o f  la - la  la n d  hy  d ie  p h o n e . ,\s  lo n g  a s  you  o w n  a 

p lioiK ' you  w ill iK 'vei' s le e p  a g a in . M v rrie n d  M ike w h o  I’ve k n o w n  s in c e  d ie  a d v c n l  ol w a le r, in \ iles  m e  lo  

h is  h o u s e  lo  ‘i i a n g  o i i l” w h ic h  m e a n s  , d o  a h s o lu le ly  n o ll iin g . I’ve k 'a r iu 'd  ih e  Irick  lo  life is nol lo  Iry  

a n d  d o  ih in g s , h e c a u s e  yo u  w a s le  all o( y o i r r e  lim e  p la n n in g , i l ’s lo  d o  n o lh in g  lo g e lh e r . . \l  leasl ih e n  

i Ik 'I'c’s a  lol o f  n o ise  a s  y o u r  h ie  I’a d i 's  aw ay .

W Ikmi I g o  lo  M ik(‘’s h o u s e , i Ik‘ u su a l h a p p e n s .  I le c o n ie s  lo  ih e  d o o r, s h a k e s  m y  h a n d  ll ien  I lollow 

h im  III. lo d a y  ih o i ig h  s o m e lh in g  w a s  d ilT eri'iil, a  (a ir  sm ell in d ie  air. B e lo re  I c a n  (‘ven  h eg in  lo  g u e ss  he 

l('lls m e .

‘‘M y s is le r  is h o m e  h o m  s ch o o l, sIk  ̂ jiisl g r a d i ia l e d .  I’ll in lro d iic e  you  lo  Ikm- la le r .”  I le ih e n  k 'a d s  m e  

lo  iiis ro o m . All I r i 'a l ly  w 'aiil lo  d o  is n iee l liiis  g ir l , h iil I c a n ’l k'l d ia l h e  know  n. S h e  h a s  lo  h e  g o o d  

lo o k in g , w illi a  sm ell like lh a l ,  s h e  h a s  lo  he.

In M ik('’s ro o m  we, w a x  on  i Ik ' u s u a l lo p ic s . lA-', h im , c o m ic s , m e d ia  hasica lly . N o lh in g  ol a n y  im p o r -  

lanc ,(\ I li(‘ a n d  li'll h im  I’m  ih irs ly  a n d  w a iil lo  go  g(‘l s o m e  W'aler. I w ill h im  in m y  h e a d  lo  nol olTer lo  

g o  w ilh  IIK', w 'h ich  h(' ih a n k rn lly  d o ('s  no l.

I w 'alk in lo  i Ik' kilclK 'ii lo  |)r( 'l( 'iid  lo  gel a  g la ss  ol w a li 'r . r ii( 'r ( ' sIh' is. I s |)y  h e r  h u ll  I’lrs l, h iil o n ly  

l)('cans(5 Il’s lh(! o n ly  ih iiig  s h o w in g  o f  lu 'r  a s  s h e  r i im in a g i 's  ih ro u g h  llu ' I’r id g e . S h e  risi's  w ilh  a  c a r lo n  o( 

m ilk  a n d  b e g in s  d r in k in g  il s lra ig lil Iro m  lIu ' con la iiK 'r. S h e  d o i 's n ’l n o lic e  m e . S lu ' is s h o r l ,  ih i ii, in a  c i ile  

p ( 'lil( ' w ay. I l('r haii', d a ik  w 'ilh  ligh l s l i ( 'a k s  in il. I l( 'r lu 'ck  looks lo n g  a n d  a m a / in g ly  s i'iis iia l a s  I w a lc h  

lIu ' g u lp s  o f  m ilk  la k ( ' lh ( ' e lc 'v a lo r d o w n  lo  lu 'r  Ir im  lu m m y . This g irl is a c l in g  lik(' a p ig , a n d  I a m  in 

lov('. S h e  lln a ily  n o lic i 's  iiu '. i ja i ig h s  in ( 'in b a r ra s s iiK 'n l a n d  b eg in s  lo  s p e a k .

“ O il S o rry , I d id n ’l s('(' yo u  d u 'r i ',  w a n l s o n u '? ” S Ik' g iv i 's  m e  i Ik' m ilk . I d o n  I k n o w  w h y  biil ih is  is
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tlu ‘ tiiosi sc(iiK (ivc I’ve  e v e r  se e n  a  g iii d o . T l ic re  is s o in c d i in g  so  c a v a lie r  a b o iil  h e r  I p o u r  rnyscH 'a  

g la ss  ol m ilk  a s  s h e  s its  d o w n  a( (h e  ta b le  w ith  a  tu b  o f  ic e -c re a m  a n d  b e g in s  to  e a t it w ith  a  s p o o n . "‘D o 

y on  w a til s o m e  ol th i s ? ” S h e  s a y s  w ith  a  h e a d  tilt.

“ Y ('ah, s n r(‘,”  I re |) ly  slickly. A lw ays a  fju ick  w it I w as . “ Well g e t y o n rse ll a  s p o o n .” 1 g e t  a  s p o o n  a n d  

sh e  p u s h e s  (h e  ic e -c re a m  in to  th e  m id d le  o f  (h e  ta b le  so  w e  c a n  s h a re . “ I’m  B r id g e t” s h e  say s  a s  s h e  p u ts  

h e r  li((l(', h a n d  on( to w a rd  m e . I te ll h e r  m y  n a m e  a n d  s h a k e  h(‘r h a n d . I( is so  so f(, I th in k  I’m  g o in g  to  

b re a k  i(.

O u l o f  n o w h e re  s h e  s a y s  “  Is th e r e  s o m e th in g  o n  m y  fo r e h e a d ? ”

“ N o , w h y ? ”

“ Well y o u ’re  s (a r in g  a( i t .” I a m  c a u g h t ,  th e  ( ru (h  is I h a (e  to  look |)eo[)le  in (h e ir  eyes. I ju s t  c a n ’t d o  

i(, so  I look  a( ih e ir  fo re h e a d s  o r  (h e ir  n o ses  th is  w a y  I c a n  a t  leas t g iv e  th e  illu s ion  I’m  lo o k in g  in to  th e ir  

ey('s. “A re yo u  a f ra id  to  look  in m y  e y e s ? ” I le ss u p . “ I n e v e r  look in to  a n y o n e ’s e y e s .”

“ w h y ? ” s h e  a s k s  w ith  a  c u te  p o u ty  face . “ I ju s (  h a v e  a  h a r d  (im e  d o in g  i(.”

S h e  g r a b s  m y  h a n d s  h 'o m  ac ro s s  th e  ta b le . “ L o o k  in (o  m y  e y e s .” It is a  fr ie n d ly  h a n rl g r a b ,  n o t a  

r o n ia n d c  o n e . Ye( I a m  c o m p e lle d  (o m o v e  m y  th u m b  a lo n g  h e r  so ft h a n d . B u t w h a (  il s lie  g e ts  ttu u i o r  

s o n ie d i in g ?  “ O k a y  n o w  d o n ’t b e  a f r a id ,  y o u ’ve g o t (o o p e n  ii |) . I’m  s u re  y o u ’ve  go( n o d iin g  to  h id e , like 

I’m  su re  y o u 'v e  n e v e r  k illed  a n y o n e  o r  a n y th in g  so  d o n ’( b e  a f ra id  (o le t m e  look  in to  y o u .” A  s lig h t m o v e  

o f  m y  ( h u m b ,  a lm o s ( im m e a s u ra b le  ye( m y  h e a r(  is ra c in g . I m o v e  it a g a in , ( io d ,  s h e ’s so ft. I look in to  

h e r  eyes.

“ O k a y  n ow , se(' (h is  isn ’t so  b a d ,  d o n ’( look  aw a y . I la v e  a  m o m eiK  w ith  m e , (a lk  (o m e  w i(h  y o u r  

e y e s .” I m o v (‘ m y  (h u m b  a  li((le m on^ , n o w  b a c k  a g a in ,  I h a v e  (o c r e a te  (h e  o n w a rd  m o tio n .

“ Y our {‘yes a n '  b e a iK if ii l . . . ”

W ho  s a id  (h a (?  I d id n ’( see  h e r  lips m o v e . D a m n  il h a d  (o Ix ' m e . S h e  le(s go  o f  m y  h a n d s .  “ O k a y  I 

( iiin k  y o u ’ve  g o t i( n o w .” S h e  is v is ib ly  a w k w a r d ,  e m b a r r a s s e d  fo r m e . I’m  a n  i(]io(. N o w  i(’s fiei' w h o ’s 

no( m a k in g  ey e  c o iK a d . I h e a r  m y  n a m e  f)e ing  c a lle d  fro m  th e  o d ie r  ro o m . I g e t u[). “Well I g o t ta  g o , it 

w a s  n ice  m e e ( in g  you  a n d  s(n(T.”

“ You (o o ” s h e  sm iles . M y h e a r t  h u r ts .

As I d r iv (‘ h o m e  I re[)lay  il all in m y  h e a d . M a n , d o e s  (h is  h u r ( . I h a v e n ’( felt p a in  like th is  s in ce  liigh  

sch o o l, le a r s  fall fro m  m y  ey es. I a m  h e a r tb ro k e n , r i i e  p a in  s e e m s  u n b e a ra b le .  B u t in a  g o o d  w ay , like 

w a ((‘r ru s h in g  (h ro u g h  a d r ie d  u p  rive r, I feel th e  p a in  ru n  th ro u g h  m e . It h a s  f)een  so  lo n g  s in ce  I’ve  felt 

(h is  w ay. W h y ?  I feel a live .

As I lay  d o w n , I h a v e  a sm ile  on  m y  la c e , I feel r e b o rn .  I p ray c 'd  fo r s o m e th in g  like th is  to  h a p p e n .

Feasting on 
Her Wginity

hy Mike rU HU Myself 
Tomorrow

I s i(n a (e  m y s e lf  a( th e  ta b le

fo ld(‘d  n a p k in s ,  fo rk s  a n d  k n iv e s , g la ss  o f  w in e ,

I b e g in  (o im b ib e  h e r  —

A w h im p e r , a c o o , a  re f re s h in g  re le a se  o f  h e ld - in  a ir  

I focus  m y  ey e s  o n  h e r ;

A w ig g k ', a  lo n g  g ro a n ,  s (illness  

I wip(^ m y  ii io u d i w i(h  (h e  n a p k in  

P e rh a p s  I’ll h a v e  (h e  s a m e  fo r d e sse r( .

I lis c lo d ie s  c o m f o r ta b le  a n d  w a rm

his h a t ,  a  serU iiiK 'tU al (o k cn  o f  h is  y o u th

h is  w o rd s  w e a ry  a n d  w e ll-c h o s e n

I le  w a r n s  m e  a g a in s t w o m e n  —

r i ie  g o v e rn m e n l ,  la n d lo rd s  a n d  s ta y in g  o u t

(oo  lo n g  in (h e  su n .

(h e  c o n v c rs a ( io n  e n d s  a s  it a lw a y s  d o cs : 

“ r i l  kill m y se lf  to m o r ro w .”
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MKE BONGIORNO
Yes, y o u ’re  s ee in g  th e  a d ja c e n t  p ic tu r e  c o rrec tly . -And y es , M ic h a e l B o n g io rn o  is in d e e d  very , v e ry  n a k e d .

I w o u ld  k n o w ; I w a tc h e d  h im  p o s e  fo r t h a t  p ic tu re .  P a tr ic k  w 'a ited  d o w n  in  th e  b a s e m e n t  ^\ i th  h is  c a m 

e ra ,  d o in g  te c h n ic a l th in g s  w ith  it t h a t  m a d e  c lick  n o ise s  a n d  lo o k e d  c o m p lic a te d ,  w h ile  I f id g e te d  a n d  

w a tc h e d  th e  b a th r o o m  door. B e h in d  it , M ik e  w a s  d is ro b in g .

H e  s tm t te d  o u t ,  w e a i’in g  a  m a u v e  to w el a n d  a  g n n .  “ H e y  b a b y ,” h e  s a id , p u t t in g  h is  a r m  a ro u n d  m e . H is  

v e iy  w a r m , u n c o v e re d  a rm . I t r ie d  n o t to  look  d o w n .

M ik e  w a s  p o s itio n e d  a g a in s t  a  p la in  w a ll in  th e  b a s e m e n t ;  d e ftly , h e  e .xch an g ed  h is  to w ^ l fo r th e  c o p y  o f  

S e ip e n tin e  in  th e  p h o to  w ith  n a i7  a  fla sh . T h e n  h e  s ta r te d  v o g u e - in g .

O th e r  p e o p le  m ig h t  b e  n e r \ 'o u s  a b o u t  b e in g  p h o to g r a p h e d  in  th e  b u ff ,  b u t  n o t M ike. A  f ilm m a k e r , w r i te r  

a n d  p ro fe s s io n a l c o m e d ia n ,  M ik e ’s u s e d  to  b a r in g  it fo r th e  w h o le  w o r ld  to  see.

“ T h e  n u d ity  in  th e  p h o to  re p re s e n ts  th e  n a k e d n e s s  o f  b e in g  o n s ta g e ,” h e  s a id . “ N a k e d n e s s  r e p re s e n ts  

h o n e s ty .”

M ik e , w h o  h a s  p e r fo r m e d  a t  th e  N e w  Y ork  C o m e d y  C kilo, C a ro l in e ’s, G o th a m  C o m e d y  C lu b ,  S ta n d  U p  

N e w  Y ork  a n d  th e  C o m e d y  C e lla r  is a  fo rm e r  m e m b e r  o f  th e  c o m e d y  tr o u p e ,  T h e  C o u s in  B ro th e rs . H e  

a lso  r u n s  th e  C o m e d y  O p e n  M ic N ig h t, h e ld  a t  7 :3 D  p .m . ev e i7  firs t S u n d a y  o f  th e  m o n th  a t  th e  M u d d v  

C u p . T h e re ,  y o u  c a n  f in d  o th e r  s t a n d - u p  c o m e d ia n s ,  a n d  w a tc h  a m a te u r s  f ro m  th e  a u d ie n c e  c o m e  u p  

a n d  t r y  th e ir  h a n d  a t  th e  la u g h in g  g a m e .

W lien  a s k e d  to  d e s c r ib e  liis c o m e d y , M ik e  o p e n s  h is  m o u th ,  th e n  closes a n d  o p e n s  it a g a in ,  a s  th o u g h  c o l

le c tin g  w h a t ’s a b o u t  to  c o m e  o u t. “ I w o u ld  ca ll it lo w b ro w  d is g u is e d  a s  h ig lilo row  d is g u is e d  a s  lo w b ro w . 

I t ’s c h i ld is h  h u m o r  I p re s e n t  a s  h a v in g  m e a n in g  in  th e  g u ise  o f  c h i ld is h  h u m o r ;  b u t  it tm ly  h a s  n o  m e a n 

ing . I a c tu a lly - "  H e  h e s i ta te d  a g a in .

"It's  ju s t  o p e n  w o u n d s  co m ed y ,"  h e  s a id  seriously . "It aU h u r ts .  T i lin g s  t h a t  I w o u ld n 't  ta lk  a b o u t  w ith  a  

close fr ie n d , I ta lk  a b o u t  o n s ta g e ."

M ike d id n 't  s t a r t  o u t a s  a  c o m e d ia n ;  in  fa c t ,  h e  n e v e r  in te n d e d  to  b e  o n e  in  th e  firs t p la c e . "I s ta r t e d  for 

fu n ,"  h e  sa id . "A nd I w a s  s u r p r is e d  I w a s  g o o d  a t  it ."  M ik e  h a d  a l r e a d y  w r i t t e n  a n d  d ir e c te d  fo u r  film s - A 

W alk  In th e  P a rk ,  P a in t  I t  B la c k , M a k in g  o f  th e  C a t ,  a n d  C h ia ro s c u ro  - b y  th e  t im e  h e  g r a d u a te d  liig h  

sch o o l; w h ile  in  co lleg e , h e  c r e a te d  L o u is  B e a c h  a n d  N ic o tin e  F it. H e  a lso  a c te d  in  T h e  F all o f  H e - M a n .

"I w a n te d  to  b e  a  f i lm m a k e r , b u t ,  like  J o h n  L e n n o n  s a id , 'L ife  is w h a t  h a p p e n s  w h ile  y o u  m a k e  o th e r  

p la n s . ' I c o n t in u e d  d o in g  it b e c a u s e  it 's  like  a n  o ra l d ia r ) ' - it 's  a b o u t  a c c e p ta n c e .  I ca ll la u g h te r  'm o m m y  

h u g s '."

A  m isc h ie v o u s  sm ile  s p r e a d  a c ro ss  h is  face . "It's  like  th e r a p y  th a t  y o u  p a y  for, n o t m e ."

\^ 'l ie n  I a s k e d  h im  w h a t  h e  w a n te d  p e o p le  to  ta k e  a w a y  fro m  h is  c o m e d y , h e  f ire d  th e  a n s w e r  o ff  fa s t.

" I 'm  n o t th e  ty p e  to  s h o c k  y o u  ju s t  to  s h o c k  y o u ,"  h e  s a id  e a rn e s tly . " T h e  w o rs t th in g  is to  g e t  no  r e a c t io n ,  

b e c a u s e  I w a n t  p e o p le  to  th in k  a n d  feel. I w a n t  to  d o  m o re  th a n  e n t e r ta in  y o u , I w a n t  to  p ro v o k e  y o u . As 

c o rn y  as  th is  s o u n d s , if  I c a n  m a k e  s o m e b o d y 's  life b e t t e r  fo r five  m in u te s ,  th e n  m y  life is w o rth w 'h ile ."

J u s t  a s  su d d e n ly , h is  e x p re s s io n  b e c a m e  b la n d  a g a in . ".Also, I d id  it to  g e t  ch ick s ."

by Victoria V. Gueli
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height: 5 -8

weiigh t: 22D

h air: b lack/grey 

eyes: Green/Hazel 

superpow er: F lig h t/X -ray  Vision
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I -Beastman 17-Hordak Droid 33-Roboto 49-Sssqueeze
2-Blade 18-King 1 liss 34-Sawred SD-Stinkor
3-Blast attack 19-Kng Randor 35-Scarecrow 51-Stone Dar
4-Biizz-Off 2D-Leech 36-She-Ra 52-Stratos
5-Claw-Ful 21-Man-at-.'̂ rms 37-Skeletor 53-Sy-Klone
6-Dragster 22-Mati-E-Faces 38-Skeletor (Battle .Armor) 54-Teela
7-Evil Lyn 23-Man Tenna 39-Skeletor (Dragon Blastor) 55-Trap Jaw
8-Faker 24-Mekanek 4D-Skeletor (Terror Claws) 56-Tn Klops
9-Fisto 25-Merman 41-Snake 57-Tung Lashor
iD-Grizzler 26-Misquitor 42-Snake Face 58-Turbodactyl
11-Gwildor 27-Mossman 43-Snake Mountain 59-Webstor
12-He-Man 28-Orko 44-snout Pout 6D-AX'hiplash
13-1 le-Man (Battle Ai'mor) 29-Prince Adam 45-Sorceress (Human) 61-Zodak
14-He-Man (Flying Fist) 3D-Ram-Man 46-Sorceress (Zoar) 62-Casde Grey Skull
15-He-Man (I’hunder Punch) 31-Rattlor 47-Spydor 63-Two-Bad
16-Hordak 32-Rioblast 48-Spikor



l i E - M A N  C C N T E S T
In our Iasi issue, we set up n coiilesl, where one ol our lucky readers, with a vast amount of vithuibic 

knowledge of I  le-Mnn figures, would he able to guess the names of each figure included on the cover, 

and win themselves a Limited Kdition Skeletor!

Though when the tnne came to interview this fan of Eternia never responded to our questions. We then 

tracked down one of Staten Island's most hardcore (those of you who know him will get the f>iin) action 

figure coUectors. We showed him the cover of our previous issue, and he was able to guess the majority of 

the figures.

So Brian (hiirsen, 2nd place wiiiiier of our contest, now owns a new skeletor ligure!

Just so you can gel an idea at how e.\tensive Brian's collection of figures is, check out the pictures he took 

of his room (notice the complete lack of I le-Man figures).

I low  \v(‘rc  yo u  al)l(‘ lo  iisl llie  iia ii ic s  ol all ih o sc  

liiiiii'cs w(' I ra lu ix 'd  on  ih c  In s ide  c o v e rs  o l 'o i i r  Iasi

I j u s l  k n e w  th e m  (m o st o f  ih c n i)  o ff  (lie lo p  o f  tn y  

h e a d ;  I sd ll h a v e  all m y  o ld  I le - in a n  h g u ie s  a n d  

tnoHl o f  d ie  fignn^s IVoni (h e  iie w e f  set ies.

Af(' yo u  a  liifj; (an  o f  M as lc 'ts  o f  I h e  lJn i\(M se. like 

m a n y  ol d ie  p e o p le  o n  llu ' S e fp e n l in e  s la rr?

Yes, I a m  d e h n i te ly  a  fan . I w a s  s a d  lo  s(H‘ ih e  

n e w  c a r lo o ii  a n d  lo y  lin e  go . I5nl a t  le as t lh e y ’t(' 

re le a s in ii (h e  o ld  (u irlo o n  in s e a so n  lo f m a l  o n  DVD

W h al d id  voii ih in k  o f  lli<‘ live a c lio n  m o \ ie  \ ( ' i -  

s ion  w id i D o lp h  L n n d i^ ren  d ia l  c a m e  oiil in d ie

;;Ds?

I lo v e d  il. hVank I ^angella  w a s  a  g re a l S kc'lelor, 

ih e re 's  a lso  a  r u m o r  g o in g  a ro u iu J  d ia l  J o h n  W oo m a y  r e m a k e  (h e  h im  s la r r in g  'I ’h e  K oek.

A re yo u  are. a  c o l le c to r  o f a c i io n  I’ig u n 's  - like m a iiv  o f  d ie  p e o p le  on  die, S ( 'rp ( 'ii lin e  slalT? I low la rg e  is you

co lli'c l io n  o f  hgures ':'

Yes I a m  ac o lle c to r , I d o n 't  k n o w  (h e  e x a c t  a m o u n l  b n l il is e a s ily  o v e r  o n e  ih o u s a n d  fig u re s , 45D  o f  w h ic h  

a r e  t r a n s f o r m e r s .

W h a l d o  yo u  d iin k  o f  d ie  HD's loy  ih e m e  w e  liav (' h a d  fo r d ies(; Iasi ih re e  issues?

D e fin ite ly  co o l, I’m  a  b ig  fan  o f  ih e  o ld  (•a rto o n s  fro m  m y  c h i ld h o o d  a n d  s in c e  it is iriy  fa v o r i te , I a m  ex c i(-

e d  to  see  th e  t r a n s fo r m e r s  r e la te d  c o v e rs  y o u  h a v e  c o m in g  u p .
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I never hit you while you were sleeping by Frniiccs Mililis

D e a r  “V ic litti” ,

riim km g of you again.

Tmi s IIII ill and again.

a l)ad mood. It’s okay,

1 was III don’t worry about it.

a had inood 1 (iidn’l feel it

die day you UiuM’ked till 1 wok(“ u[).

rne oiil. 1 (iKin’t see it till

O nce 1 walked 1 got U|).

iiilo class Som e of the students

You were du' I'irsl hnaily started

(lia( sneered holding you back.

al nie. While 1 was falling

l)ul 1 still III and out

sat down. o f consciousness.

riien you started The KM'I' strap|)ed me

to talk ahoul me. dow n.

1 just snapped. "Iliey carried me out

riial was enouf^li like a (]iieen.

to m ake me. I^veryone is asking

You were a loothall player w ho 1 am.

and 1 w as your eheerlea(Jer. Som e were just scream ing

riie one you alw ays my nam e.

tried to dale. At that very secoiui

1 hated you. the firteenth

You got III my I’aee. rumor was m ade.

You told me They [)ut me

to hit you. III an am bulance

You dared me. and drove away.

1 got on the ehair 1 staye(i at the hospital

because yon were' so the w hole day,

big, tall, and dark. was expelled,

1 slap|)(‘d yon. and missecl the big gam e.

You punched me. You were at football [)ractice,

1 fell had in house detention,

and hit my head and played at the big gam e.

III three places. Kven in court

On the desk. they accused me

chair. o f attacking you.

and floor But, 1 never hit yon

1 was unconscious. w hile you were sleeping

You hit m e again,

S iiicc rc ly , 

V iet in 1
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Fears All Washed Away hy (Jiirol Finnkliii

O n e  p a r t ic u l a r  s to r m y  n ig h t ,

a s  I la id , a l 'ra id , in  rriy b e d  - th e  l> ranches  s c r a tc h e d  v ic io u s ly  a t  in y  w itid o w  

as  if th e y  w e re  t ry in g  to  r e a c h  o u t  a n d  ge t m e . " M o th e r, M o ther,"

I s c r e a m e d , "It's  c o m in g  to  g e t m e ."  "W lio?"

" The ra in !  It's  a n g ry ;  th e  t h u n d e r  a n d  l ig h tn in g  is g o in g  to  r ip  th e  h o u se  

o p e n . P le a se , le t m e  s lee p  w ith  y o u , I d o n 't  w a n t  to  b e  a lo n e !"

1 rea lly  b e l ie v e d  th a t  I w a s  d o o m e d  if I h a d  to  b e  a lo n e .

in  th e  d a y t im e , th e  ra in  w a s n 't  so  b a d ,  m y

n ig h tm a re s  w e re  w h a t s e n t  sh iv e rs  th ro u g h  m e  a n d  m y  h o u se

Tap, lap, tap, th e  b r a n c h e s  w o u ld  s a y  a s  th e y  h it m y  w in tio w

T h e  lo u d  c r a s h in g  o f  th u n d e r ,  th e  q u ic k  l ig h tn in g , f r ig h te n e d  m e  w lie n  it ra in e d -

It a lw a y s  left m e  s w e a tin g  a n d  s c re a m in g  fo r m y  m o th e r

O n e  e v e n in g  I w a s  in  s u c h  a  fre t , m y  m o th e r  

c o u ld n 't  ta k e  it a n y  m o re . S h e  d id n 't  le av e  m e  a lo n e , 

in s te a d  s h e  s ta y e d  a n d  to ld  m e  a  s to ry  a b o u t  th e  ra in .

S h e  s a id , " r h e  ra in  w a s h e s  a w a y  h id d e n  c r e a tu r e s  h o m  th e  e a i tli a l n ig h t 

a n d  th e  th u n d e r ,  l ig h tn in g  a n d  w iii(ls  is ( lo d ,  ta p p in g  o n  th e  w in d o w  

to  le t u s  k n o w  th a t  o u r  h o u s e

h a s  n o w  b e e n  c le a n e d ,  a n d  r id  o f  m o n s te rs ."

"B u t h o w ? "  " ( io d  is in ig h t ie r  th a n  a l l; 1 le  p ro te c ts  u s  like a  m o th e r

w e  a r e  all I lis c h ilf lre n . L o o k  o u t th e  w in d o w

now ."  I s w e a r  th e  b r a n c h e s  w e re  still a n d  (ju ie t!  W ere  th e y  a lo n e ?

C o d  rea lly  d id  w a s h  th e  c r e a tu r e s  a t  n ig h t 

a w a y , w ith  th e  c le a n  ra in .

T h e  th u n d e r ,  th e  l ig h tn in g , th e  ra in  

is n 't s c a ry  a t  a ll. N o r  is b e in g  in th e  h o u se  

a lo n e . N o  m o n s te r s  lu rc h  in th e  n ig h t 

I love  m y  m o th e r -

S h e  a l lo w e d  m e  to  see  th a t  b e in g  a lo n e

Isn 't b a d .  I sm ile  to  m y se lf , a s  I o p e n  m y  c u r t a in s  to  m y  w et w in d o w s

1 c a n  c le a r ly  see  o u t m y  w inciow  

T o d a y  I look  b o ld ly  o u t  a t  th e  ra in  

I t 's  o k a y  to  b e  a lo n e , 

a s  I th in k  o f  th e  c le a n lin e s s  o f  m y  h o u s e

T h e  s to ry  t h a t  w a s h e d  m y  fea rs  a w a y  w a s  to ld  b y  m y  m o th e r :

W h e n  d a r k n e s s  a p p ro a c h e s ,  I th in k  o f  t h a t  n ig h t .

T h e  re v e la tio n  o f  b e in g  a lo n e  on  a  r a in y  n ig h t  

c o u ld  b r in g  c o m fo r t  a n d  s e c u r i ty  in a  h o u s e

a n d  to  a  s c a r e d  c h i ld , if  o n e  h a s  a  m o th e r 's  s to ry  to  w a s h  a w a y  th e  fears .
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Before Rain
by Mallhcw du.'isoiir

A lu 'iivy  lo a d  ol d iiig iiK 'ss 

si(s a l)ov (' iiu '

n o w  d u ‘ w in d  lim  is a  p a i ly  (a v o r  

a s in g le  leal

I I le h a g  la d y  

s tro lls  w ith  a  n a v y  suit 

a n d  a  e a n  iag(' e a r r y in g  d e e a n te r s  

sIk' h a l ts  to  n ih h le  th e  a s p a r a g u s  tip s , IVesli

S o o n  tlu ' h iis  h n n is  its I iiik ' 

p a s s in g  in s li ln tio n s  

w ith  w in d o w s  th a t re l’lect no  light 

r i ie  h a h y ’s ey(‘s a i ( ' p a ra lv z ( ‘d , 

h(‘ IS sed iic (“(l to d a y

Nature Bowl
by Mnllhcw Cussaiic

I e r i in c h  on  n a t u r e ’s p ro to c o l 

I he  tw is ts  a n d  tu rn s  o f  w h ite  

ol g r i 'e n . p u ip le ,  

s o in e l in ie s  o li \( ' 

h e a d s  ol w a s h e d  ro u g h a g e

\ \  h en  I c h o o s(‘ n iy  sh irt

o r  je a n s  to  coN cr leet

o f  in y  d r ip p in g  w e t,

c a llo u s  liller, I u se  la t

ol a h o a r  th a t w as  s tr ip p i 'd  o f  lile

( io n p le d  w ith  tlu ' h itti'r-sw ccM  ta n g  

Iro in  a  c h ille d  h o lt le  

th a t sat lo r  d a y s  

in n iy  ta ll, w h ile  box 

I a m  no! i Ik ' h rs t to  s p r in k li '

P ig  u p o n  Ins p la te

I c o u n t m y  ca lo r ie s  

I try  th is  v e ry  d a te  

\ \  h en  th e  c i ih e s  a r e  s o p p y  

a n d  o n ly  th ree ' a re  th e re  

I a m  left w ith  e c s ta sy  

I h a v e  sw aliovv t'd  a i r

Sweet Morning Doves
by Mnllhcw (Jnŝioiu'

M o rn in g  d o v e , O h , M o rn in g  d o v e ,

You a re  th e  d e l ic a te  l l ire a d  

th a t w e a v e s  a  p a t te r n  in to  n o o n  

a n d  in to  evcMiing tr e a d

M o a n in g  s o u n d s  th a t  lovers  d o  

p a s s io n a te  a n d  sm a ll 

You a r e  m o re  th a n  o rd in a ry  

w h e n  yo u  m a k e  y o u r  ca ll

W h e i( ' IS n io rn in g  d u r in g  n ig lit?

W h e re  a re  n io rn in g  d o v es?

A nd th e  s o u n d s  th a t 1111 th e  d a y  

lell m e  w lii 're  you  p la y

III a  sw 'ea ty  s ta t( ‘ ol m o u rn in g ,

I w ak (‘ u p  (o you 

listeiiM ig to  liillah ie s  

c a lm in g , p e a c e fu l tu n e s

W hen  y o u 'v e  shoyvn m y  c ity  

all th ( ' th in g s  to  say  

h'ly a w a y  from  s u n r is e  

P ly a w a y  from  d a y

I J t te r i i ig  tlu ' sk y liiu ', 

all yo u  n io rn in g  h ird s  

I h a n k  you  fo r y o n r  s to r ie s  

r i i a n k  yon  fo r y o u r  w o rd s .

New by Mnllhcw Ciissonc

a t r e m o r j a r r e d  

th e  g la ss

A h a r d ,  h o a rs ( ' m ew  l h a e k (‘d tiu ' d a n k

The li(‘a v e n -s ( 'n t  iikmi 

h a d  m a n y  c h a in s  

o f  s a lty  sp o ile d  sw 'cat 

w r a p p e d  a ro u n d  tiu 'i r  r a n k ly  sk in

W hen  four, n ia y h e  liv(‘ caiiK ' d i//,ily_cries  c a m e  from  tlie  room  

liu g g (‘d  c ro w d s  d ro o le d  tluMC' 

s ta n d in g ,  w itli th e ir  fu rio u s

l‘jy(\s, i Ik ' y w a n d (‘r(‘(J there '

K icks a n d  g ig g k 's

In a  d r u n k ,  s ta t ( ',  lu ' s e e n u 'd  th o u g h  

tlu ' w in d  w a s jn s t  k n o ck ( 'd

Yes, s h e  c a m e  a ixm iid  

S c re a m in g  to  !)(' lost 

a s  s o in e th in g  n ew

la r  c a n u ',  c a m e .



Beaute Casse
by Rosalia Dechherry

I s it b e n e a th  iiei"s e  e n d in g s  t h a t  tw i t c h  

in  t h e  \ \  in d .  M v  b a c k  w a r p s  

lil<e a  w o o d e n  f lo o r  a n d  n iv  la p ,  

a  p i 'e tz e l l a y in g  in  t h e  s u n .

M y  e y e s  d iv o ic e .  O n e  s ta y s  p in j i e d  o |) e n .  

t h e  o th e i ' t u r n s  a w a y , n n a b l e  to  w a t c h .

M y  c la v  to n g u e  re fu s e s  a ll c o m p a j i \ '  a n d  

lo n e ly  w o r d s  l ) u r \  t h e n i s e h e s  in  th e  s a n d

A ll s o u n d s  a r e  a  h a m m e r ,

P o u i id m g  t h e  w a l l s  o f  m y  b r a i n .

I c a n 't  g e t  u p .  I 'm  n a i le d  d o w n  

T o  m y  b e d  a n d  a l l I w a n t  is s le e p .

B u t  s le e p  i s n 't  w -e lc o m e d  w h e n  d i e a n is  

r e m in d  m e  o f  w h o  I u s e d  to  l)e.

K n o w in g  t h a t  if  I  n e v e r  f in d  n i )  w a y  b a c k .

I h a v e  to  fo rc e  m y  e y e s  c lo se d

a n d  gx> a f t e r  t h e  g ir l  w h o s e  s m ile  

w a s  a  m a rl.il(‘ ] ) a n i s t e r  b e f o r e  th e  l a in  

m e l te d  it. B u t 1 n e v e r  s e e m  to  m a k e  it |) a s t  

th e  o r a n g e  fie ld  in  m y  e y e l id s .  1 s it th e i  e.

1 h e  a l u m in u m  fo il la k e  s p e a k s  h o n e s tK .

.Vly m o u t h  d o e s n 't  h a v e  to  e s c a p e  to  n iv  eai'. 

M y  s m ile  c r e e p s  b a c k  t o  w l i e r e  it h a d  lie e n  

b e fo r e  i n \  fa c e  c o n t o r t e d .  1 w a s  s til l  d ie  iDelle,

k
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Family Traced by Siefani Lama

F a m ily  b lo o d lin e  tr a c e s  

In  fa r  a w a y  p la c e s .

N o  faces.

T im e  e ra s e s  

F a m ily  s e p a ra te d  

M e m o rie s  d a te d  

D is ta n c e  h a te d .

I a m  h e re  to d a y  b e c a u s e  o f  y es te ix lay

.V d a v  so fa r  a w a v . b u t  it \ \ 'a s n ’t m v  fa te  to  stav .

Asymmetry
by Stefaiii Lagna

As a lw a y s  1 r is e  a b o v e  

To lo o k  d o w n  

As 1 a m

P u r e s t  s h a d e s  fro m  th e  g ro u n d  

\^ l ie r e  I s ta n d  

All th o s e  w ish  to  b e  fo u n d  

X^liat i a m

T oo  c o m p le x  to  b r e a k  dow-n

Blue Suitcase
hv Stefani Lagna

W ith a  c a u t io u s  h u r r y  to  all b e lo n g in g s  \\ e p a c k e d . 

I w a s  li ttle . I h a d  n o  \aoitv  

I h a d  no  c o m [)re h e n s io n .

w e  le a \ in g  s o m e th in g  b e h in d ?

T h e  firs t t im e  I w a s n 't  su re . I w a s  o n lv  four.

O n  to  th e  a i r p o r t ,  th e  n e u t r a l  b a se .

T h e n ,  a r r iv a l a t  o u r  d e s t in a t io n :

O n c e  new .

T w ic e  a c ( |u a in te d .

7  h r ic c  b e  h o m e  I

X o . T h e  s u itc a s e  l)e c a m e  m v  m o b ile  h o m e . 

L n p a c k in g  w a s  th e  e n d  o f  o u r  tra v e l 

I a lw a v s  th o u g h t .

B u t th is  a c tio n , c lo su re  n e \ e r  b ro u g h t.

S o  w e  fo u g h t.

A p e r m a n e n t  s e t t le m e n t  m y  h e a r t  so u g h t.

I left th e  tra v e l beh incf

. \n d  a  b c a u iifu l  s e tt le d  so u l fo u n d  m e .

- \n d  m a d e  m e  Ins h o m e , 

lb  lo o k  a t  th e  s u itc a s e  n o w  

.A g r e a t  s h a d o w  it c a s ts .

It r e m in d s  m e  o f  m v  p a s t.

1 h e  s u itc a s e  w a s  h e a v y  a s  le a d .

N o w  it lies d ea rl.

F a m ily  b lo o d lin e  tr a c e s  

In fa r  a w a y  p la c e s .

N o  faces.

T im e  e ra s e s  

F a m ilv  s e p a r a te d  

M e m o rie s  d a te d  

D is ta n c e  h a te d .

I a m  h e r e  to d a y  b e c a u s e  o f  y e s te rd a y  

A d a v  so fa r  a w a y  b u t  it w a s n ’t  m v  fa te  to  stay .

L o o k  a t  th e m  

G le a m in g  in  th e i r  d isg u ise  

X 'iliat a r e  th e y ?

B e a te n  fro m  d r u g ’s d e l ig h t 

I a m  s o b e r

R e a lity  h a s  m e  p in n e d  d o w n  

\^ l ia t  I a m

S te p s  a h e a d  o f  th e  crow  d 

. \s  alw  a y s

I s t a r t  w a lk in g  b e s id e  m y se lf  

.As I a m

I le re  to  p ro je c t  m  vo ice  

To s tr e n g th e n  s tr e n g th  

\^ i th  m v  \ isu a l in ta k e  

\ ^ l i a t  I a m

C r e a te d  b y  a  s o u rc e  I k n o w  ru le s

Circle hv Siefani Lagna

T h a t  aw e s o m e  p r id e  th e y  th in k  I h a v e  

K eep s  m e  o u ts id e  th e i r  c irc le .

\A b a t th e y  d o n ’t k n o w . I h id e  

To th e m . I d o n ’t c o n fid e  

T h in g s  d o  c h a n g e  w ith  t im e .

I m  a s h a m e d  to  s a y  n o w  w e ’re  o lder.

\^ e  a r e  a ll a c c |u a in te d  s tr a n g e rs  

D e n y in g  tm s t  in  a n y  w o rd  

I k e e p  m y  d is ta n c e  close 

M y fee t o n  th e  l im  o f  a  w h is p e r in g  g la ss .

T h e  g la ss  sp ills  o v e r  

T h e i r  c irc le  b e n d s

1 w a s  p u t  u n d e r  th e  w 'o rd s  t h a t  o v erllo w 'ed . 

If yo u  c o u ld n 't  c o m p r e h e n d  th e n ,

.Now ] d o n ’t  t ry  to .

I ’v e  p u r if ie d  m y  a i r

M y f r ie n d s h ip  s ta n d s  b e h in d  a  g la ss .
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Thirteen Seconds ----------  bv nn iu,ni rniry
D flv iiig  hoiiH ' IVom liis la lcs l co tis lr n c llo ii job . J a y  r c a c h c d  iii(o  (lie |KH'k('l ol h is  lla iiiic l co a l lo f c lu a -  

iX'IU's.

“■Assliok's lo o k  n iy  kisl o n e  a n d  d id iT l cv('ii h a v e  ih c  coiii ic sy  lo  Icll n u '.”

I l(‘ ih t 'c w  d ie  » 'in |)ly  p a c k  o iil (h e  ojuMi p a s s i 'iig c r  \viii(k)\v  ol his p ic k u p . I lis (‘iiip loycc 's  a lw a y s  

s m o k e d  h is  c ig a ie K e s  a n d  n e v e r  r e p la c e d  i Ikm ii.

“ N o( d ia l p e o p le  lakiiif>' w h a l d ie y  c a n  h o in  mk' is a iiy lh iii 'i; n e w .'’ I le p n n c h ( 'd  d u ' ( la s lil)o a rd .

“ B ilch  lo o k  in y  s o n .”

J a y  losi c n s lo d y  o l’ his o n ly  (J iild , Doiiii;, in d ie  h n a l slaii;(‘s o f  h is  d iv o rc e . I lis e ,\- \v ile  a l r e a d y  h a d  

ih r i 'c  d a i ig h (( 'r s  I’ro iii lu 'r  firsl in a r r ia i2;(' lo  a  de li o w iu 'r . N o w  sh e  w a s  I r a d in g  u p  lo r  a  slocJvhroker.

All D o n g  ii ie a n s  to  h e r  is o n e  m o re  d i in g  lo  ta k e  a w a y  Irom  m e , h n l I love h im .

The o n ly  m e iiK 'n lo  J a y  h a d  ol h is son  w a s  d ie  g o ld  i ia n u ' b ra c e le t lie h o n g h i w lu 'ii D o n g  w a s  h o rn .

I lis ex -w 'il’e  w a n t( 'd  to  s('ll it, h u t J a y  re ln se d  to  g iv(' it u p . It w a s  h is  o n ly  co iiso la lio ii s in ce  h e r  la w y e r  

h a d  m a d e  s u re  lie w o u ld  iK'vc'r s('e Ins son  a g a in .

I le p u lle d  in to  a  7 -1  I to  i( 'p la c e  liis c ig a re tte s , a n d  w a lk e d  ou t w itli a s i.\-p a (  k a s  w ell.

J a y  p a rk ( ‘d h is  Ir iu  k a n d  w a lk e d  in to  th e  lo h h y  ol Ins liiiild in g . I le w ish ed  th e  d o o r m a n  a p le a s a n t 

e v e n in g  a n d  got in (h e  (‘le v a to r  a s  soon  a s  il a r r iv e d . I le p u s h e d  th e  d o o r  c lo se  b u t to n  ra p id ly , not w a u l 

in g  to  m a k e  sm a ll ta lk  w ith  th e  d o o r m a n ,  a n  o ld  m a n  w h o  lu 'v e r  go t ti re d  ol te llin g  p e o p le  to  look on  th e  

b r ig h t s id e  o f  (‘v i 'ry tln n g . O n c e  th e  ( 'le v a to r  d o o r  slid  c lo se d , he  p u s h e d  th e  ih i r t i 'e n  b n t to i i  a n d  to o k  a 

b e e r  o u t o f  tlu ' 7 - 1 I b a g . I l(' h a d  d r a in e d  it by  th e  tim e  th e  e le v a to r  re a c h e d  Ins lloor. ,\s  he  w a lk e d  dow  n 

th ( ' h a ll to  h is  a p a r t i i i e n t ,  J a y  I'liiislied o il Ins s(‘c o n d  IxM'r.

I le e n t e n 'd  h is  a |) a r t n ie n t ,  tiu ' s a m e  a s  ( 'v e ry  n ig h t s in ce  th e  d is o rc e . I l(' p u t i Ik' b a g  o n  th e  d in in g  

ro o m  ta b le  leh  b y  tlu ' p r( 'v io n s  te n a n ts  a n d  d r a n k  his th ird  c a n . The ta b le  h a d  s e a t in g  lo r six . b u t h e  o n ly  

n('('d('(l o n e  cha ir.

B ('caus( ' o f  Ik 'I'.

J u s t like ev ('ry  n ig h t , he  n e a tly  liiiiig  h is  co a t on  th e  bacJv ol tlu ' o n e  ( J ia ir  he  a c tu a l ly  u sed .

N o rm a lly , lie h ( 'a d ( 'd  p a s t th e  k it(J ien  to  h is  b e d ro o m  to  c l im b  ou t ol Ins w o rk  (Jo llie s . W a itin g  lo r 

h im , a s  a lw a y s , w ('i( ' tlu ' rad ( 'd  a n d  to rn  b in e  )('ans th a t he  h a d  s in ce  b e lo re  Ik' w a s  m a r r ie d  a n d  a w hit(' 

r - s h ir t  b e a r in g  tiu ' lo g o o l 'a  sm il in g  m a n  in o v ( 'ra lls  c a r r y in g  a la d d e r  in o n e  h a n d  a n d  a p a in t bu( k('l in 

th e  o th e r  iJ ie  w 'o rds “'J a y 's  ( ia rp ( 'i i t ry ’' w e re  p r in t( 'd  a b o v e  th e  h a |) p y  littk ' m a n .

“ I th in k  I lu 'e d  s o m e  a ir .”

l'o r( 'g o in g  h is u s u a l I 'o u tin e , h e  to o k  a c ig a re t te  Iro m  Ins lU'w p a c k ,  p ic k ( 'd  u p  a l ig h te r  Iro m  Ins 

w '()od('n con 'e(' ta b k ' a n d  w a lk ( 'd  o u t o n to  tlu ' b a lco n y .

■k * *

U iik n o w ’ii to  J a y , lu ' w 'as not a lo n e . In Ins d a rk  k it(Ji( 'ii, p an u J^ e d  b y  h is  a r r iv a l ,  w a s  M a rc u s . A m a n  

w ath a  (am ily  o f  Ins ow-ii to  le ('d  a n d  o ik ' s te p  fro m  i Ik' s tre ( 't .  h e  h a d  n o  ( ho ice  b u t lo  ri'so rt lo  s te a lin g  

just to  k ( 'cp  cIo IIk' s o n  h is  ( J i i ld n 'i i ’s ba(JvS a n d  food  in ih e ir  m o u th s . I le h a d  a l r e a d y  b e e n  tl iro u g li J a y 's  

b e d ro o m  w 'here  Ik' lo tiiid  n o th in g  b u t tw o  h iindiH 'd  d o lla rs  a n d  a  g o ld  n a m e  b ra c e le t e n g r a \ ( ‘d w ith  th e  

n a m e  D o u g .

I le c lu lc lu 'd  th e  kite h en  kn ife  th a t h e  g r a b lx 'd  fro m  th e  blo( k o n  th e  c ()u n t( 'r  l ig h li 'r , i( 'a d y  to  use  il il 

h e  w a s  d is c o v ( 're d , w h e n  a n  id e a  c ro ssed  Ins m in d .

O n ly  o n e  p ( 'rso n  c a m e  in to  th e  a p a r t m e n t ,  a n d  lu ' iiin s l h av ( ' a  w a t(  h o n  li in i, o r  a t least a  w a lle t.

B lit yo u  to ld  ( - y i i th ia  th a t yon  w 'o iildn ’l h u r t  a n y b o d y .

I’m  no t g o in g  to  h u r t  h im ; I’ll ju s t .scan ' h im  a lilti('.

You know ' it w 'on’l Ix ' th a t  s im p le .

W hy  w o n ’l it b e  sin i|)lc ';'

I la s  a n y th in g  in y o n r  life w o rk e d  o u t lik(' y ou  w an te d '; '

r i i is  is d if f e re n t ;  I a m  in c o n tro l.

M a rc u s  c re p t from  th e  d a rk  sa fe ty  o f  th e  k itc h ( 'n  a n d ,  lo o k in g  ih ro i ig h  tlu ' liv in g  ro o m , sp o lt( 'd  J a y  

w id i h is  f)ack  tu r iu 'd  o n  th e  t( 'r ra c e , sm o k in g . S u n ' th a t he  w o u ld  no t b e  s( 'e ii, h e  m a d e  lo r tlu ' b a lc o n y  

w lic ix ' J a y  s to o d .
* * *
W idi e v e ry  in h a le  o f  h is  c ig a re t te  J a y  (•onntc 'd  a  d r ( 'a m  a n d  w 'a tc lu 'd  a s  th e y  llo a tc d  a w a y  o n e  by  o ik ', 

d is s ip a t id  b y  a lig h t b iw z e  fro m  th e  n o r th .

IJ ic  b re e z e  l)lew  th e  c i g a n 't t e ’s Hinok(' b a c k  in to  Ins apartiiK M it a n d  in to  M a rc u s ’s lac,(', a lm o s t n ia k -
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iiig  h itii co iig li.

J a y  lo o k  o n e  (ituil |)ii(T a ii(l ( lirew  (lie c ig a r c d c  o v e r  th e  e d g e  o f  llic  l)al(;ony, a n d  w alchcn l i( fall s lo w 

ly e a tl i iw a i 'd .

Ah j a y  w a lc lie d  (lie e ig a re l le  ( ii tiih le  he  fell a  s w e a ly  h a n d  c lo se  a ro i iiid  h is  a r m ,  ih e  eo ld  b ite  o f  a  

kn ife  a g a in s l Ins th ro a l ,  a n d  w a rm  h re a d i  in h is  ear.

“ ( a m m ie  y o u r  w a lle l a n d  w a te h  a n d  a n y  o i l ie r  v a l i ia h le s  yon  m a y  f)e c a r r y in g ,  D o n g .”

O n  d ie  s id e w a lk  (h ir le e n  s to r ie s  b e lo w , th e  b u l l  la n d e d  w ith  a  s ilen i ex [)losion  o f  a sh es .

.lay  l)e g an  to  la n g li.

‘‘Yon th in k  th is  is rn n n y  c o e k s u c k e r? ”

I !(; o n ly  lang lK 'd  h a rd e r .

“ S h u t y o n r  fn c k i ir  n io n lh ! ”

I l(‘ la u g h e d  h a r d e r  still.

“ W ha t th e  (nc'k is y o n r  p rob k M ii?”

S till la u g h in g , J a y  [n illed  ih e  k n ife  a w a y  fro m  his n ec k  a n d  In riK 'd  to  face  M arcu s .

“ iMrst, D o n g  is m y  s o n .” lie s a id  w ith  |)( 'rfec l c a lm n e s s , “ S e c o n d , d o  yo n  th in k  th e re  is rea lly  a n y 

th in g  left to  le a r  in th is  w o r ld ? ”

I h ir t( ‘('ii stoi'K 's b e lo w  th e m  a b u s  s lo p p i 'd ,  let o il o n e  |) ( 'rso n , a n d  c o n t in n e d  o n  its w ay.

“ I luM'e IS p k 'i i ty  to  l(‘ar, In ck t'r .” M a rc u s  re g a i iu 'd  liis c o n ip o s n re  a n d  In n g ed  a l  J a y , a im in g  for a  fatal 

b low .

J a y  k n o c k e d  th e  kn ife  fro m  M a rc u s ’s h a n d  a n d  g r a b b e d  h im  fro m  b e h in d .

“ Von s tu p id  b a s ta r d ,  I w a s  jiist a b o u t to  ju m p . You co n id  h a v e  w a lk e d  o u t a n d  k ep t th e  b raceleL , b u t  

y on  h a d  to  in te r r u p t .  N o w  yo n  c a n  c o n u ' w ith  m e .”

■And tlu 'v  fall.

Common Ground (030800) hy Miiltlicw I. Bclliiio

I look a ro u n d  al tlu ' d a r k iu 's s  th a t is b e lo re  m e . M issh a p e n  b la c k  h g u re s  

c l im b  a lo n g  th e  ta ll w o o d e n  w alls. I a m  lost to  th e  r iv e r  o f  th o u g h l tlia t 

c o n s u m e s  m e  a l th e  s ig h t o f  th e m . I 'h e re  is a  f in ' a m o n g s t ns h e re  a l th is  

sigh t o f  (“.\c la m a tio n . It is s(‘t in a  fo r tre s s  o f  ro ck s , ( 'a ch  o n e  set in 

p la c e  b y  o n e  o f  us. TIk' fire g lc 'an is  hot a g a in s t m y  face  a s  I re fu se  to  look 

u p  to  se(' th e  t r u th  Ix 'h in d  lhe.se s h a d o w s . I’liese arc* th e  few  th a t I g re w  u p  

w ilh , th o se  th a t I love a s  th o u g h  th e y  w e re  m y  o w n  llesh  a n d  b lo o d , yet 

rig h t n o w  I fe(‘l d is c o m fo r t a s  ih o u g li m y  sk in  w e re  a liv e  w ith  th e  c ra w lin g  

ol th o u s a n d s  ol sp idc 'rs . D ( 'sp ite  th e  lo u r  lo u d  vo ices , a n d  th e  s o u n d  o f 

li( |u id  d ro w n in g  itse lf  fo llow ed  by  th e  c n in c h i i ig  o f  tin y  k(‘g  c a n s , I a m  h e n ' 

aloiK '. r iu ' lii'(' c o n lii iu e s  to  b u r n  b r ig h t ly  Ix 'fo re  m e  a s  o n e  o f  th e  s h a d o w s  

)(M'ks m e  o u t o f  m y  d a / e .  I'liis s h a d o w  is diflercMit fro m  i Ik', re s t, it is m y

o w n . I look a n d  see  w h a t m y  m in d  c a p tu n 'd  m o m e n ts  b e fo re , m e  w a tc h in g  five s h a d o w s . I a m

w a tc h in g  liv(‘ p e o p le  e v e n  th o u g h  tiu 'r e  a r e  o n ly  fo u r  a ro u n d

m e . I a m  w a tc h in g  m y se lf , b u t not m y s(‘lf, a n d  I a d m it  to  m y se lf , w e  a rc

m iss in g  o iu ' IVom o u r  g r o u p . ,A loud I a d d re s s  th e  ( |u e s tio n , a n d  th (‘ fun  o f  th e

c a m p l i r e  is p u t o n l. I s im p ly  a sk  if a n y o n e  m isses  h im , a n d  o n e  s h a d o w  a f te r

a n o th e r  c o n u 's  to  jo in  th e  h f lh . L ik(' th e  lo n g  tre e  b r a n c h e s  a b o v e  u s , th e

e lo n g a te d  a r m s  o f  s h a d o w s  r(‘a c h  o u t to  to u c h  m y  o w n . I 'lie ir b r a n c h e s  c a rry

le av es  ol b e a n ti lu l  co lo r, e a c h  m e m o rie s  o f  tlu ' o n e  not w ith  u s  now . I

w a tc h ,  still sec'ing  five w Ikmi th e re  a i ( ‘ o n ly  four, a n d  th e n  b e fo re  a  m iiin le

h a s  p a s s e d ,  all h a v e  beco iiK ' o iu ‘. W e h a v e  c o m e  tog (‘th e r  to  r e m e m lx 'r  ih e  o n e  no t h e re . We

re iii(‘m b (‘r tlu ' o n e  w h o  w a s  m y  flesh a n d  b lo o d , th e  o n e  o f  ih re e  le sse r y<virs ih a t |)a s s e d  m o re

th a n  lo r ty  yc 'ars to o  ea rly . ,As tlu ; lir(‘ b u r n s  a w a y  m y  d o u b ts .  I look u p  to  fac(‘ m y  c o m [)a n io n s .

I le re  a m o n g s t th e  la lk 'ii Lwigs a n d  d is c a n le d  n>cks o f  a  recy c le d  c a m p g r o u n d ,  w e  h a v e  fo u n d  

c o m m o n  g ro u n d .
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Here At This Church
hv Miilllirw 7 ’, BrIIIno

N igh l c o n ic s  (jiiick ly  a s  (lie, s h a d o w s  I)(“f2,in ll ic ir  d a i u ’C' 

a lo n g  llu ' w a lls  o f  lliis  l)fick  h u ild ii ig  o f  ( io d .

A la n ij)  s la i id  o n  llic  iK 'arhy  sI ich'I s lic d s  liglil

iip o n  ih c  o ld  sla itK 'd  g la ss  w in d o w s.

A ('lull l)r(;al<s (li(“ a i r  a s  (lie Ircc's s la i id  slill 

a n d  d ie  s irc 'c is  h c lo w  a r c  ca si in d a rk n e s s .

A m a n  d r a w s  lu 'a r  w ill io n l a n y  c i iio l io n  a( all.

!( is la te  a n d  d ie  c lin rc li is lock ed  u p  lig lil.

Bill il il w a s n 't ,  w o u ld  lu ' ('veii c a re  lo  s le p  in s id e ?

I le c o n ie s  close i' s lill. m a k in g  Ins w a y  iip  d ie  s le p s . 

r i i ro n g ii  llu ' Iroiil d o o r  lu ' s(‘(‘s a  re lle c lio n  ol lig lil, 

a  s ilv e r c a rv e d  ,)esns s ir e lc i ie d  o n l lo  d ie  he l'o re  liin i

h ill li(‘ d o es ii 'l ( 'ven  c a re .

O n c e  ih is  all h a d  m e a n in g , 

o n c e  ih is  w a s  Ins p la c e  o f  w o rsh i |) .

N o w  It's jiis l a  h ii ild in g , 

ji is l S lone a n d  in o r la r .

I l(' s('('s IK) sn ir i l i ia l  re a so n

lo  a d m it  il h e in g  m o re .

Bill h e  s tr iv e s  lo  see  p as t th is  i n a n - m a d e  o h jcc l 

lo  S('e th e  h e a iily  ol th e  D iv ine .

Blit th a t p a r i  ol Ins lile is m o re  d e a d  

th a n  th e  lileh 'ss  J e s u s  h e fo re  lin n , 

a n d  Ins la itli is n a ile d  a w a y  s o n u 'w h e re  in lh a t (

M i'iiio n e s  o f  a  c h i ld h o o d  c o m e  h a c k .

A tn iu ' w h e n  th e  sn n  s in n e d  h r ig h l ly  

th ro i ig h  im a g e s  m a d e  o f  s ta in e d  g la ss .

Bill h(' c a n  h a rd ly  s(‘(' th is  p as t 

a c tu a lly  h e n ig  Ins o w n .

Il's  ji is t a  h c tio n  likiMied to  Ins Failli.

N o w  h e  h a s  lo  a d m it to  hnnsc'H

th a t to  h im  th is  is no  h r ic k  h ii i ld in g  ol (>od

a n d  all tha t, is left in Ins lile is d a rk n e s s  a n d  s h a d o w s .
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A Day Goes Bye     l)y Miclincl Ainiilhliiiio

l( w a s  la (c  M o n d a y  inornlMg w h e n  I filially o p e n e d  in y  eyes.  S e e m s  th e  a l a r m  fai led  (o w a k e  m e  

sooiK'r IxMuiiise o f  m y  ih r o h b i n g  h e a d .  I(’s b e e n  o n e  h e l l - o f - a - w e e k e n d .  ITs h a r d  to  say  w h e n  I hrs( sn s -  

p e e l e d  s h e  w a s  p l a y in g  m e  for  a fool, h n l  it a i n ’t (he  firsL l i m e  a  ( l a m e  in hee ls  got t h e  b e t t e r  of  D e te c t iv e  

J o h n  (iagc^ a n d  I’m  s u r e  it a i n ’t g o n n a  b e  th e  last.

( l o n n i e  w a s  h e r  n am e,;  a t le as t  t h a t ’s w h a t  s h e ’d  to ld  m e .  it w a s  t h r e e  d a y s  ag o ,  I ' r iday ,  .Inly 1 3 th  

w h e n  s h e  first c.ontar. ted  m e  a t  m y  ofhcc;. The m o m e n t  I s a w  h e r  I kiu^w sh(‘ w a s  tr o u b le .  You m i g h t  say  

s h e  w a s  d r e s s e d  lo kill. S iie  d i s p l a y e d  a l o w - c u t  m a g e n t a  t o p ,  a  k n e e - h i g h  b la c k  |)l(!at(',d sk i r l ,  aiuJ heels. 

I’d seen  c e n te r f o ld s  tha t  he ld  nion^ m y s t e r y  t h a n  h e r ;  a t  least t h a t ’s w h a t  I th o n g h t .

B(Miig t h e  g e n t l e m a n  ih a t  I a m ,  I o f fe red  h e r  a  scotc li .  N o w  m o s t  d a m e s  p r e l e r  t h e  s w e e t  s tuff ,  b u t  

sh e  g r a b b e d  th e  devi l by  lh( '  n e c k  a n d  m a d e  hers ( ‘l f a  d o u b le .  S h e  b e g a n  te ll ing  m e  a n  u n b e l i e v a b l e  story.

I le r  a d v e n t i i n '  s t a r t e d  in a s m a l l  S o u t h  A m e r i c a n  c o u n t r y  ca l led  S u r i n a m e .  It w a s  t h e r e  th a t  s h e  firs! m e t  

a n  A m e r i c a n  b y  th e  n a m e  o f  .lake M c( i i i in e ss .  The n a m e  w a s  f a m i l i a r  lo m e .  B ac k  in t h e  ea r ly  h Ds, . lake  

r a n  a crookc'd  c r a p s  a n d  n i in ib ( ' i s  r ack e t  h e r e  in N e w  York. I le w a s  rea l ly  w a lk in '  in th e  g r e e n  'til he  

s t a r l ( ‘d  s le p | ) i n  o n  to o  m a n y  p u r p l e  feel.  The W o p s  d i d n ’l like t h e  id ea  o f  a  IVIick di in k in  th e i r  a c t i o n  so 

th e y  h i r e d  a co n  to  lie in w a i l ,  g o  d o w n ,  set h im  n p ,  a n d  th e n  kill . la ke; bu t  t h e  b ox  w a s  e m p ty ,  . lake go t 

li icky ; t h e  m i n n t e  h(‘ felt it c o in in '  h e  |)n l l ed  o u t .  'That w a s  h v e  y e a r s  ag o .

( - o n n ie  p r o c e e d e d  to  t('ll m e  th a t  t h e  tw o  o f  t h e m  elo|)(‘d . It s e e m s  th a t  h e r  m o t l u ' r  d i d n ’t like .lake;  

s a id  he  w a s  too  w h i l ( \  I t h i n k  sh e  m e a n t  h e  w a s  lo o  t r a n s p a n ' i i t ;  s h e  c o n id  see  th e  evil in h im .  It d i d n ’t 

tak ( ‘ lo n g  f o r . l a k e  lo  p r o v e  h e r  right .

An o ld  A fr ic an  prov( 'r l)  s t a l e s ;  “A ( I h e e t a h  n e v e r  b e d s  w i th  a L i o n . ” I g iu ' s s  . |ak('  nev(M' h e a r d  th is,  o r  

m a y b e  h e  jiisl d i d n ’t ( ' are.  I l(‘ w a s  d e t e r m i iK 'd  to  r (; tn rn  to N e w  York lo  sel tk; o ld  s(U)res. You s( 'c, n o th in '  

h u r t s  a m a n  more ' t h a n  lo s in g  his  p r id e .  S o  . la ke  to ld  ( i o n n i e  t h a t  h e  h a d  diabel(^s. S a id  t h e y ’d h a v e  to 

mov(^ to  t h e  S ta l l ' s  so  h<> co n Id  g(‘l m e d ic a l  c a re .  I lis d i a b e t e s  w a s  n o t h i n g  sh o r t  o f  d ia b o l ic a l .  I’h e  on ly  

s u g a r  th a t  . lake  n e e d e d  lo c o n t r o l  w a s  “ d i c e ” a n d  “ b e t s . ”

U p o n  a r r i v in g  in N ( 'w  Y o rk , . | a k ( '  ( J i a n g i 'd  Ins i i an u ' .  I le t ru 'd  p a s s in g  h in ise ll  oil a s  Vito Kevc' iigalo.  A 

s t u p i d  M ick  h o p i n g  th a t  t h e  W ops  w e r e  s t u p i d e r  I le still h a d  so iik ' b u c k s  f ro m  tlu'  o ld  d a y s ,  so  h im  a n d  

C o n n i e  shackc 'd  ii |) in I . i t tk'  Italy. I l(' n s e ’ta  r u n  his  r ack e t  in t h e  Bron.x so lu'  d i d n ’t t h in k  a n y o n e  w o u ld  

r ( 'cogn i / ( '  h im  in M a n h a t t a n .  B( 'sides , ( i o n n i e  sa id  t h a t  h e  g n ' w  a "s lache , s m o k i 'd  a s log ie ,  a n d  a t e  a  lot 

o f  g a r l i c ;  in o t l u ' r  w o r d s ,  Ik ' b l e n d e d  r ight in. 'H ie  o n ly  W o p  w o r d s  Ik' k n e w  w e n '  t h e  o n e s  t h a t  th e y  u s e ’ta 

call h im ,  so I g u e s s  lu'  w a s  w('ll p r ( ' | ) a i ( 'd  lo p r o v e  his  M ick-C iu iiK 'a- iu ' ss .

It d i d n ’t l a k e  lo n g  lo r  w o r d  lo s p r e a d  lh a l  a  n e w  kid  in t o w n  w a s  lookin  lo l a k e  o v e r  s o m e  ac t io n ,  

r i u '  m o b  h a d  g r o w n  h u n g r i e r  s ince  th e  e n d  o f  p r o h ib i t i o n ,  r i i e y  to o k  Vito to  see  th e  to[) d o g ,  D o n  K n /o ,

I le w a s  in ip res s ( 'd  w i th  Vito’s id e as  a n d  ev e n  c o n s id e r e d  m a k i n g  h im  p a r t  ol t h e  lamily.  L i t t l e  d id  he  

k n o w ,  Vito w a s  rc'ally .lake McX^niness. /\  m a n  w h o ,  hv e  y e a r s  ea rl ie r ,  h a d  bec'ii a d e a d  m a n  w a lk in g .  A 

m a n  w h o  h a d  d r e a m t  o f  llu '  d a y  h e  w o u ld  res tore'  t h e  h o n o r  lo his n a m e .  A m a n  w h o  w o u ld  b('  th e  last 

p e r s o n  th a t  D o n  Imi zo  w o u ld  e v e r  see. W i th o u t  h e s i t a t i o n  J a k e  p ln n g ( 'd  a kn if e  in to  D on  Im i z o ’s b l a c k -  

snitc'd h ( ' a r t ; it w a s  d o n e .

At th is  po in t  ( ionn ie , b e g a n  to  cry. I h e ld  h e r  in m y  a r m s ,  h e r  lu ' ad  r(' ,sling o n  m y  sh o u ld e r .  I d o n ’t 

k n o w  if it w a s  t h e  s c o tc h  o r  h e r  s to ry  t h a t  m a d e  m e  w a n t  her , b u t  I d id  w a n t  h e r  As m y  h a n d  s l ip p e d  

d o w n  h e r  b a c k ,  I fell lu ' r  w a n t i n g  m e  too. I h a d  to n ' l n i n d  m y se l l  th a t  s h e  w a s  ju s t  a dai iKi; b u s in e s s  is 

bnsiiK'ss. A n d  p k ' a s u r e ?  W('ll, le t’s jns t  s ay  in m y  line  o f  w o r k  | ) l e a s u n '  is bnsinc^ss too.

( l o n n i e  c o n t i n u e d  lu ' r  s tory . S h e  sa id  w h e n  . la ke  r e t n r i i e d ,  h e  w a s  w h i t i ' r  l h a n  a n  an g e l .  It s e e m s  Uia t 

r i ' v en g e  w a s n ’t a s  swc'et a s  h e  t h o u g h t  it w o u ld  Ixi. I' lie h u n t e r  w a s  n o w  th e  h n n t i 'd .  I le to ld  h e r  th a t  

( ' vc 'ry th ing  w o u ld  b('  all r ig h t .  I Ik  ̂ h’e d s  h a d  w a n t i 'd  D o n  h^nzo’s sk in  lo r  a  lo n g  l im e .  I le c o u ld  t u r n  

S la t ( 's  evi(l( ' i ice a n d  b u s t  o p e n  th e  w h o le  c r i m e  synd icah ', .  I le to ld  h e r  th a t  h('  h a d  to  leav('  till t h in g s  

co o led  d o w n .  S h e  w a s  to lay low  in tl ie  l l o p h o n s e  a n d  h e  w o u ld  s e n d  h e r  inoiu-y.

I w e r y  we( 'k  s h e  w o u l d  receiv('  a  c r i sp  h u n d r e d  d o l l a r  bill in a n  e n v e lo p e .  I 'his w e n t  o n  lo r  tw o  

m o n t h s  a n d  th e n  the'  l e t te rs  s to p p e 'd ;  n o  m o n e y ,  n o  J a k e .  S h e  w a i l e d  a n i o n l h  Ix'lorc'  c o n t a c t i n g  m e .  S h e  

h a d  lu ' a r d  I w a s  tiu'  b e s t ;

I n ia d ( '  s i in '  s h e  w a s n ’t d i s a p p o i n t e d .
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S h e  p a i d  m e  fo u r  h i i n d i e d  d o l l a r s  u p  front.  I a s s u r e d  h e r  t h a t  I w o u l d  f in d  h e r  d i r t b a g  h u s b a n d  d e a d  

o r  al ive.  N o w  it ’s n o t  t h a t  I d is l iked  th e  m a n  fo r  b e i n g  a  m u r d e r e r ,  1 d is l iked  h i m  for  g e t t i n g  C o n n i e  m i x e d  

u p  in th is.  I f  t h e  m o b  k n e w  t h a t  s h e  w a s  h is  w ife , h e r  b e a u t i f u l  legs  w o u l d  b e  tw i s t e d  like a  p re t z e l .  I 

t h o u g h t  it  b e s t  t h a t  s h e  s t a y  a t  m y  p l a c e  u p t o w n  u n t i l  1 h a d  a  h a n d l e  o n  w h a t  w a s  g o in g  d o w n .  Bes id es ,  

it  w a s  F r id a y  n ig h t ,  a n d  it  w a s  h o t .

S a t u j d a y  m o r n i n g  I d e c i d e d  to c h e c k  th e  o n ly  c lu e  t h a t  I h a d  to  g o  o n :  t h e  e n v e lo p e s  t h a t  h e ’d  b e e n  

s e n d i n g  to  h e r  I k n e w  t h e  r e t u r n  a d d r e s s e s  w o u l d  tu i  n  u p  b o g u s ,  so  i n s t e a d  I l o o k e d  a t  t h e  p o s t  m a i k s .  

T u r n s  o u t  t h e y  w e r e  m a i l e d  f r o m  a  s ta t i o n  in B e n s o n h u r s t  B r o o k ly n .  T h i s  w a s  a  lu ck y  b r e a k  ‘c a u s e  t h a t  

u s e ’t a  b e  m y  o ld  s t o m p i n g  g r o u n d .  B a c k  in  t h e  o ld  d a y s ,  I w o u l d  c u t  a  l u g  a t  a  s p e a k e a s y  o n  1 8 th  

A v e n u e ,  a n d  t h e n  g o  in t o  t h e  c i ty  lit , p ic k in '  u p  la d ie s  o f  t h e  n ig h t .  T h o s e  w e r e  t h e  d a y s .  I f ind it s t r a n g e ,  

b a c k  t h e n ,  b o o z e  a n d  d a m e s  s e e m e d  to  lo o k  a n d  t a s t e  sw ee te r .  I g u e s s  in m y  line o f  w o r k ,  e v e r y t h i n g  

s t a r t s  t u r n i n g  b i t t e r  a f t e r  a w h i l e ,

1 b e g a n  m y  s e a r c h  a t  s o m e  local w a t e r i n g  hole s .  F ig u r i n g  t h a t  J a k e  w a s  lo w  o n  m o n e y  a n d  n u m l j e r s  

w e r e  h is  o n ly  skill ,  1 felt  it  w o u l d n ’t t a k e  lo n g  to f lu sh  h im  o u t ;  b u t  1 w a s  w r o n g .  M y  o ld  h a u n t  h a d  

c h a n g e d .  All t h e  f a m i l i a r  faces  w e r e  n o w  g o n e .  Ja il  o r  d e a t h  w a s  p r e t t y  m u c h  ih e  on ly  w a y  to  g e t  o u t  ol 

t h e  n e i g h b o r h o o d .  I ’v e  o f te n  w o n d e i e d  w h ic h  o n e  I ch o se .

N e x t ,  1 w e n t  t o  t h e  6 2 n d  Police S t a t i o n  o n  B a t h  A v e n u e  to  see  if a n y  o f  t h e  l l a t foo ts  h a d  th e  s k in n y  on  

J a k e  o r  C o n n i e  M c G u in e s s .  I s p o k e  to  a  S e r g e a n t  O ’Mal ley , f i e  w a s n ’t  m u c h  h e lp ,  b u t  t h e n  a g a i n ,  I d i d n ’t 

e x p e c t  m u c h  f r o m  a  M ick .  H e  to ld  m e  t h a t  d i e y  w a n t e d  to  g e t  t h e i r  h a n d s  o n  J a k e  b e f o r e  t h e  m o b  g o t  lo 

h im .  T r u t h  is,  t h e y  w a n t e d  to p u m p  J a k e  liill o f  ho le s  j u s t  a s  b a d  a s  t h e  W o ps .  J a k e ,  y o u  see ,  w a s  k n o w n  

a s  a  s q u e a l e r  S q u e e z e  h i m  to o  t i g h t ,  a n d  h e ’d  r a t  o n  all (h e  c r o o k e d  c o p s  in  N e w  Yoi'k. A n d  w i th  all t h e m  

s q u a r e  h a t s  g o n e ,  w h o ’d b e  a r o u n d  to  p r o t e c t  t h e  p u b l i c ?

I a s k e d  O ’M al ley  a b o u t  C o n n i e  M c G u in e s s .  S a id  h e  c o u l d n ’t fiiifl a n y  r e c o r d  o f  a  d a m e  e n t e r i n g  t h e  

c o u n t r y  w i t h  t h a t  n a m e .  To ld  m e  to  s t a y  a w a y  f r o m  h e r ;  s o m e  c r a p  a b o u t  w a t c h i n g  m y  b a c k .  1 d i d n ’t 

k n o w  if h e  m e a n t  f ro m  h e r  o r  f r o m  h im .  S a id  h e  w a n t e d  to  i n t e r v ie w  C o n n i e  b e f o r e  s h e  “ e n d s  u[) d e a d , ” 

so  I g a v e  h i m  th e  a d d r e s s  o f  Kel ly’s F u n e r a l  H o m e  o n  B le ek e r  S t r e e t  in th e  Bow ery .  C o u l d n ’t g iv e  u p  a  

d e a d e r  e n d  th e n  th a t .  S u r e  h o p e  h e  h a d  a  s e n s e  o f  h u m o r

I t w a s  g e t t i n g  l a te  so  1 d e c i d e d  to  m a k e  o n e  la st s to p ;  B ig  Al’s Pool I lall.  T h i s  w a s  w h e r e  1 c r a c k e d  

s o m e  o f  m y  b ig g e s t  cases .  T h i s  w a s  a l so  t h e  p l a c e  w h e r e  s o m e  o f  m y  b ig g e s t  c a se s  c r a c k e d  m e .  S in c e  it 

w a s  S a t u r d a y  n ig h t  t h e  p l a c e  w o u l d  b e  c r a w l i n '  w i th  c r o o k e d  noses .  You see ,  in B r o o k ly n ,  e v e r y b o d y  

k n o w s  th e i r  p la c e .  M o n d a y  t h r o u g h  T h u r s d a y  y o u r  c o m m o n  s t r e e t  p u n k s  s h o w  u p ;  Fi id a y  it ’s t h e  M i c k ’s; 

a n d  S a t u r d a y ?  Well,  t h a t ’s r e s e r v e d  for  t h e  u p p e r  s c u m  o f  socie ty.  M y  fav o r i te  k in d  o f  p e o p le .

T h e  firs t p e r s o n  I m e t  a t  th e  ha l l  j u s t  h a p ] ) e n e d  to b e  a n  o ld  f r ien d  o f  m i n e  c a l l e d  “ B o u k l e r ” We m e t  

w h i l e  f i s t - f ig h t in '  o v e r  a  d a m e  b a c k  in ‘3 2 .  S h e  t u r n e d  o u t  to  b e  a  s lu t  so  w e  b o t h  h a d  h e r  I t ’s fu n ny ,  n e i 

t h e r  o n e  o f  u s  c o u ld  r e m e m b e r  t h e  c o lo r  o f  h e r  haii' . B a c k  th e n  w e  w e r e  b o t h  y o u n g  a n d  s t u p i d ;  n o w  

w e ’re  o l d e r

Aftei- s h a r i n g  s to r ie s  w i th  B o u ld e r  a b o u t  t h e  g o o d  o ld  d a y s ,  1 a s k e d  h i m  if h e  k n e w  a n y t h i n g  a b o u t  a  

J a k e  M c G u in e s s .  I h e a r d  t h e  w o r d  “ n o ” a s  h is  f ace  s u d d e n l y  s h o w e d  its ag e .  S a id  h e  w a s n ’t c a l led  B o u ld e r  

a n y m o r e .  A sk ed  to  b e  ca l led  b y  h is  r ea l  n a m e ,  S a n d y  M e e k s .  E x p l a i n e d  t h a t  h e ’d  g o t t e n  h i t c h e d ,  t h r e e  

k id s ,  g o o d  j o b ;  I c o u ld  see  t h e  f ig h t  w a s  o u t  o f  h im .  H e ’d  b e c o m e  a  lackey . A d a m e  c a n  d o  t h a t  to  a  g o o d  

guy. 1 a s k e d  h i m  to  c o u g h  u p  a  few  s n i tc h e s  h e  u s e ’t a  k n o w  f r o m  th e  n e i g h b o r h o o d .  1 le t i m id l y  o b e y e d .

I t h a n k e d  h i m  for t h e  in fo , w i s h e d  h i m  a  g o o d  life, a n d  lef t h i m  s t a n d i n g  a l o n e  b y  a n  e m p t y  pool 

ta b le .

B a c k  a t  m y  a p a r t m e n t ,  C o n n i e  b e g a n  m a k i n g  h e r s e l f  c o m f o r t a f i l e ;  a  litt le  to o  c o m f o r t a b l e .  T h e  sex 

w a s  g r e a t ;  a  li ttle to o  g r e a t .  1 s h o u ld  h a v e  r e a l iz e d  b a c k  th e n  t h a t  s o m e t h i n g  w a s n ’t r ig h t ,  l )u t  t h e  m a n  in 

m e  k e p t  g e t t i n g  in  t h e  w ay .  M y  o n ly  vices  a r e  b o o z e  a n d  d a m e s .  1 s h o u ld  h a v e  k n o w n  t l i a t  s h e  w a s  j u s t  

p l a y i n g  w i th  m e ,  b u t  it w a s  h a r d  k e e p i n g  i n y  h e a d  cool  w i t h  C o n n i e  in m y  b e d .  S h e  a s k e d  m e  il I f o u n d  

J a k e  ye t.  I to ld  h e r  t h a t  I h a d  a  few solid  lead s .  I t ’s f u n ny ,  I n e v e r  find  it  t o u g h  ly ing  to  a  p r e t t y  d a m e .  1 

g u e s s  it  g o e s  w i t h  t h e  tu r f .

T h e  n e x t  d a y  I w e n t  b a c k  to  B r o o k ly n .  I’h e r e  1 to o k  t h e  n u m b e r  SD t ro l ley  o n  t h e  M c D o n a l d  A v e n u e  

L i n e ,  a n d  g o t  o f f  a t  t h e  W e s t  5 t h  S t r e e t  D e p o t  in C o n e y  I s la n d .  T h i s  w a s  o n e  o f  t h e  p la c e s  w l ie r e  B o u ld e r  

s a id  a  s to o li e  m i g h t  h a v e  t h e  s k in n y  I n e e d e d .  In t h e  c i i m i n a l  w o r l d  it ’s o f te n  s a id :  “A s to o li e  is tl ie  s a m e  

a s  a  s to g ie  b e c a u s e  t h e y ’r e  b o t h  c h e a p ,  th e y  b o t h  s t in k ,  a n d  e v e n t u a l l y  t h e y  b o t h  g e t  s m o k e d . ” T r u e r
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vvofds l i avc  n e v e r  b e e n  spoketi .

r i i e  s l r e e l s  w e r e  p r e t t y  q u i e t  e v e n  for a  S u n d a y  n io i 'u ing .  It t u r n e d  o u t  t l i a t  t h e  fir st p igeot i I s h o o k  

c l a i m e d  to  h a v e  t h e  s c o o p ,  li u t it w a s  g o n n a  cost.  W h a t  h ; i [ )pened  n e x t  rea l ly  t h r e w  m e .  I s l ip p e d  liiin 

so irie g r e e n ,  a n d  h e  to k i  m e  w l ie n ;  I c o u ld  f ind J a k e ;  ju s (  like t h a t .  O n  th e  m e a n  t r a c k s  o f  N e w  York, it’s 

still t h e  g r e e n l ) a c k s  t h a t  ta lk . A t t h e  t i m e  I renieTTif)cr w i s h in g  all m y  ca se s  w e r e  th is  s im p l e ,  b u t  t h a t  w a s  

b e f o r e  t h e  s h o e  fell.

I c o u ld t i ’t  w a i t  t o  tell ( l o n n i e  t h e  n e w s  t h a t  . lake w a s  still a l iv e  a n d  liv ing  in B ro o k ly n ,  so  I ca l led  hei ' 

u| )  a t  m y  p lace .  S h e  w a s  ih r i ll ed .  S h e  w a n tc f l  his  a d d r e s s  a n d  a p a r t t r i e n t  n u m b e r  im ir ie d ia te ly .  SaifI sh e  

w o u ld  visit  h im  in th e  m o r n i n g ;  s a id  s h e  w o u ld  p e r s o n a l ly  t h a n k  m e  to n ig ii t .  N e e d le s s  to say,  I s e rv e d  

h i m  u p  au f i  h u r r i ( ‘d  h o m e  to  o p e n  m y  p r ize ,  b u t  t h e  “ ( i i a c k e r  .J ack” b o x  w a s  e m p t y ;  it w a s  d o n e .

IVIy co n f u s io n  c o n t i i u i e d  un t i l  I r e a d  th is  m o r n i n g ’s D aily  N e w s .  I d i e n  k n e w  th a t  I’d l)een  s e t u p  a n d  

u s ed .  The h e a d l in e  r e a d :  “ "khe M o b  G e t s  Its M a n . ” "rii e (k)ts on  th i s  c o n s p i r a c y  w e r e  fiiiiilly c o n n e c te d ,  

r d  f)een c o n n e d  in to  b e c o m i n g  a n  acccsso i  y to  m u r d e r ,  (k ) ii n ie ,  o r  w h a t e v e r  h e r  n a m e  is, w a s  a  hee l.  S h e  

w a s  c o n t r a c t e d  b y  t h e  m o b  to  fin ish  h e r  j o b .  Kive y e a r s  a g o  s h e  t r i e d  b a n g i n g  . la ke; it w a s  n o w  t i m e  for 

h im  lo  s m o k e .  L ik e  I sa id  b e f o r e ,  t h e  line is o f te n  b l u r r e d  L)etween b u s in e s s  a n d  p le a s u r e .

r i i e  s to r ie s  t h a t  s h e  to ld  m e  w e r e  jus( stories,  "i'fie sex d i a t  w e  h a d  w a s  ju s t  sex. O f  all t h e  d a m e s  i’ve  

g o l l e n  o v e r  o n ,  s h e  w a s  t h e  o n e  d a m e  tl ia t gol o v e r  o n  m e .  N o th in '  h u r t s  a  m a n  m o r e  t h e n  lo s in g  his 

prid(^, b u t  miiK' w a s  still i n t a c t ;  ‘c a u s e  Cionnie w a s  o n e  in a  mi ll ion .

S o  h e r e  I s il;  M o n d a y  a f t e r n o o n ,  m y  h e a d  still i h r o b b i n g ,  w a i l in '  for  th e  o t h e r  s h o e  to  fall. I a i n ’t

w o r r i ( 'd  a l )o u t  t a k in '  a  hit for . l a k e ’s m u r d e r  I’h es e  d a y s  t h e  c o p s  a r e  j u s t  a s  c r o o k e d  a s  (h e  m o b ,  a n d

.lake  w a s  w a n t e d  dea r l  b y  b o th .  At leas t I still h a v e  a  b o t l l e  o f  s c o tc h  left.

I t’s b e e n  o n e  hell o f  a  week(Mid.

Words Within Words
hy Fiaiics Mitllis

I d o n ’l u n d e r s t a n d ,  w h y  (is t h e r e  e v e r  d u l y  a  s t a r t )

il’s b u r n i n g  m e  lo  ho ld  o n  to  th is ,  (D o  th in g s  e v e r  s in ce re ly  finish)

I k n o w  ib is  is s o m e d i i n g  I go t  to  d o ,  ( c o u ld  th i s  b e  h o w  a p e r s o n  is) 

b u t  t h a t  f lo n’t m e a n  I w a n t  to , (o r  is it s o m e t h i n g  (h ey  b e c o m e )  

W h a (  I a m  t r y i n g  lo  say  is d i a l  (Yes,

I h a v e  c rea le f i  a n  im p r e s s i o n ,  m a s k e d  w i lh  a voic e

You h a v e  n e v e r  s een  f )en ea lh  m y  pii |)ils

At t h e  v e ry  s la r l  I t h o u g h t  I w a s  p u r e

If y o u  g o t  too  c lose  I w o u l d  g e l  foggy

I w a s  c r y s ta l l i n e  a s  g la ss

A k ey  s t a b b e d  in iriy h e a r t

U n lo c k i n g  m e

It w a s  a n  e r u p t i o n -  s a y  b y e  to  i n n o c e n c e

'T he  s e c o n d  p e r s o n ,  in t h e  m i r r o r

A lw ays  g e l s  w h a t  th e y  w a n t

i t ’s h a r d  to  t u r n  h o m  th a t

It ’s e a s y  to  d e n y  k is ses  a n d  e v e r y t h i n g  else

It’s e a s y  lo  s a y  I love  y o u _ i l ’s h a r d  to say  n o  to  t e m p t a t i o n )

I-

L o v e -  You I j u s t



54 SERPENTINE

Jack Saroyan is Not a Murderer
l)y (Gregory (hiiiila

,]acl< S a r o y a n  a w o k e  la ic  on  th e  23 i ( l .  I( h a d  b e e n  r a i n in g ,  h a i d ,  "I1ie t a in  a l w a y s  c a h n e d  J a c k ,  p a i  - 

( ic n la r ly  w h e n  h e  w a s  o n  (h e  ro a d .  O n ly  (h e  s o u n d  o f  Uie m e d ic s  al le iT ip l it ig  to r e s n s c iu u e  a n  e ld e i ly  m a n  

in d i e  a d j a c e n l  r o o m  g o l  h im  o n l  o f  his p a r k  b c n c l i  l i a id  b e d .  I le k ic k ed  his  Feel in to  (h e  l a d e d  b r o w n  

slip|)ei 's h e  w o r e  in a  ( h o n s a n d  o d i e r  lioleLs, a n d  l r a \ ' e r s e d  d ie  b n r iU  o r a n g e  c a r p e l  to  t h e  b a l h r o o m .

It lo o k  his  eyes  a  s e c o n d  b e f o r e  th e y  r e c o g n iz e d  th e  |)crsot i s t a r i n g  b a c k  f ro m  llu '  c rac k e r l  m irror . I lis 

f ace  h a d  c h a n g e d  o v e r  t h e  p a s t  year. I lis c h e c k s  w o r e  l i g h t e r  a n d  his  m o n s t a c h e  h a d  t n r n e d  b in e .  I 'he 

t iny  scar,  lelt  b e n e a t h  Ins ch in  b y  Ins s (e | ) f a t l i e r ’s Im'Ii b n c k l e ,  h a d  b e c o m e  m o r e  p r o n o n n c e d  sinc('  th e  

l a y e r  o f  l a t  h a d  ( i i s a p p e a r e d .  A nd  Ins w i d o w ’s p e a k  w a s  s h a rp e r .

I’his  is w h a t  t h a t  K n ss ia n  M a d a m  m e a n t  w h e n  s h e  sa id  m y  face  h a d  “ c h a r i s m a ” , lie t h o u g h t .

I le g r a b ( ) c d  t h e  c h i p p e d  p o rc e l a in  c i ip  f rom  th e  w i n d o w  sill, mi.xed th e  P a lm o l iv e  in to  a  (h ic k  la th er ,  

a n d  b r u s h e d  it o v e r  (h e  stee l wool g r o w i n g  o n t  o f  his  foi ( y - o n e  y e a r  o ld  face . I le h a d  a  r i tua l  w h e n  i( 

c a m e  to  s h a v in g :  first (he  s i d e b u r n s ,  t h e n  th e  n e c k ,  fo ll owed  b y  th e  c h e e k s ,  m o n s t a o h c  h a i r s ,  a n d  fina lly  

t h e  r o u g h  s p o t  u n d e r  his  ch in  (h a t  lo o k  fo rev e r  (o soH en .  I^ven vvi(h a  sev e iU een  m o n t h - o l d  s t r a ig h t  razor ,  

h e  w a s  n e v e r  left w i th  m o r e  t h a n  a  b e n i g n  s h a v i n g  cu t .

A f te r  a  b l i s t e r in g  fo r ty - f iv e  s e c o n d  s iiow cr , h e  r e t u r n e d  to t h e  r o o m  a n d  t u r n e d  o n  th e  rad io .  W a l te r  

( I r o n k i t e ’s vo ic e  f o u n d  its w a y  i h r o u g h  a  l a f )y r in th  o f  s ta t i c  a n d  c r a c k l in g ;

“  (iooci m o r n i n g  A m e r i c a .  It’s te n  fo r ty  - o n e  c e n t r a l  s t a n d a r d  t im e .  In (he  w o r ld  o f  po li (ics . S e n a t o r  

C o l d w a t e r  h a s  a n n o u n c e d  t h a t  t h e  d e a t h  o f . j o h n  K K e n iu 'd y  will not d i s c o u r a g e  h im  f rom  r u n n i n g  in (he  

c o m i n g  y e a r . . . ”

W ( h  ( h e  r a d i o  h u m m i n g  in t h e  b a c k g r o u n d ,  .jack  s t a r e d  ou t  o f  th e  w i n d o w  at th e  j e r k w a t i ' r  s tree t 

p a ra l l e l  to  th e  hote l.  A s t e a d y  d r iz z le  l a p p e d  th e  d u s t y  la nd .sca |) e ,  l i i r i i in g  th e  l) ro w n  'Texas g r o u n d  a 

m u d d y  g ray . Across  t h e  r o a d ,  a n  e ld e r ly  m a n  w a lk e d  hi s  w if e  f ro m  th e  a l u m i n u m  d o o r  o f  C h u c k ’s D in e r  

to  a  c a r  t h e y ’d u iK Jo nb ted ly  o w n e d  s in ce  ih e i r  son  w a s  kil led in t h e  war .

“ I le re  w e  g o  ” , J a c k  i h o u g h t ,  a s  h e  f )egan  (o f a b r i c a ( e  ye( a n o ( h e r  r a n d o m  b i o g r a p h y  for yc( a n o t h e r  

ru i i f lo m  p e r s o n  h e  s a w  in t h e  stn' .et.  I le p i c t u r e d  t h e  o ld  m a n  a s  a n  e ig l i l c en  y(‘a r  o ld  in a  Vl'WI m i l i (a ry  

u n i f o r m ,  t h e  n a m e  “ K iley” p r i n t e d  in f a d e d  b la c k  ink  a c ro s s  his left b r e a s t .

It w a s  in P ar is ,  1 9 1 7  th a t  F e n n i m o r e  Kiley m e t  th e  w i t h e r e d  r e d h ( ' a d  h e  w a s  n o w  h ( ' lp in g  in to  th e  

e n o r m o u s  f ro n t  s ea t  o f  t h e  o ld  P a c k a r d .  I le r  n a m e  w a s  M a r g a r e t .  I le r  m o t h e r  w a s  a (-all girl for a n  e s p e 

c ial ly  b r u t a l  p i m | )  in t h e  West R i id .  K c n u im o r e  w a s  a w a i t i n g  a  f r ie nd  w h e n  th e  p im j ) ,  call h im  I lu g o ,  

d r a g g e d  s ix teen  y e a r  o ld  M a r g a r e t  in to  th e  p a l e  g r e e n  w 'h o r e h o u s e ’s foyer  b y  tlie hair,  r i i o u g h  I ' e i i n im o re  

c o u l d n ’t u n d e r s t a n d  th e  P a r i s ia n ’s d ia le c t ,  h e  a s s u m e d  th e  h a i r  p u l l in g ,  p n u c l n a t e d  b y  v ic ious  fac(‘ s lap s ,  

w a s  m e a n t  to e n c o u r a g e  t h e  s tu f i io u s  y o u n g  girl  to  jo in  t h e  p i m p ’s s ta b l e .  I ^ ' i i n im o r e  w i t h d r e w  his m i l i 

t a r y  is sue  re v o lv e r  a n d  sh o t  I lu g o  d e a d .  I le t h e n  s w e p t  M a r g a r e t  u |)  in Ins a r m s  a n d  (•ar ried h e r  in to  th e  

r a in y  P ar is  s t ree ts .  T h e y  m o v e d  to  t h e  s la (e s  a f t e r  F e n n i m o r e  w a s  d i s c h a r g e d ,  h a d  fo u r  s o n s ,  a n d  e a r n e d  

( h e i r  l iv ing  o p e r a d n g  a  l) a k ery  in O d e s s a  u n ( i l . ..

J a c k  s n a p p e d  o u t  o f  his  d a y d r e a m  w i th  t h e  f a m i l i a r  t h o u g h t  t h a t  b e t t e r  th i n g s  h a | ) | ) e n  to  b(‘llei- |M‘o - 

ple . I le d id  th i s  lo r a l m o s t  e v e r y o n e  lie o b s e r v e d ,  ju s t i f y in g  th e  a b s u r d  r i t u a l  w i th  (h e  r a t i o n a l e  th a t  

w h a t e v e r  lile h e  ascr ilx^d to  s o m e o n e  w a s  b o u n d  to  b e  m o r e  interc^sting th a n  th e  oi k ; th e y  w (M’(‘ l iving, 

r i i e  s a m e  c o u l d  n o t  b e  sa id  a b o u t  fiimseif.

I lis ey e s  p a n n e d  a w a y  I ro m  t h e  o ld  c o u p l e  a s  t h e i r  b a t t e r e d  l^ackard  c r a w l e d  u p  th e  r o a d ,  r i i o u g l i  

m a g i c  h o u r  l i ad  p a s s e d ,  t h e  h o r iz o n  w a s  still a n  e t h e r e a l  b lu e ,  a n  a n o m a l y  for th e  le.xas sky. In a lew 

h o u r s  it w o u ld  b e  its l a m i l i a r  ye l low  g la r e ,  a n d  th e  g r o u n d ,  a  b u r n t  m a t c h .  T h e  s o u t h  w a s  like th a t .  I le 

h a d  v is i t ed  B a l o n  K o u g e  th r e e  y e a r s  e a r l i e r  a n d  f o u n d  tfie w e a t h e r  to  f)c a s  u n | ) r e d i c t a b l ( ‘ a s  tlie peof)l(; .

. . . a f t e r  e i g h t e e n  h o u r s  o f  q u e s t i o n in g ,  a u t h o r i t i e s  a r e  ( | u o t e  ‘s a t i s f i e d ’ t h a t  O s w a l d  is res [ )ons ib le  for 

t h e  d e a t f i  o f  P r e s i d e n t  K e n n e d y ’ . .

J a c k  s w i t c h e d  oi l t h e  rad io .  O n  th is  p a r t i c u l a r  n i o r n i n g ,  W a l te r  C r o n k i t e ’s vo ic e  p r o v e d  to b e  as  

a p p e a l i n g  a s  rifle r ep o i  t. Me lo o ked  a t  his  w a tc f i ;  e l ev en  th i r t e e n .  I le w a l k e d  o v e r  to  tlie pf io i ie  a n d  

p o is e d  his  h a n d  o v e r  t h e  c r a d l e .  A f te r  a  m i n u t e  a n d  fifty s e c o n d s ,  it r a n g .
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“ S a r o y a n  l u ' i c . . . y e s . . .w el l a n  o ld  m a n  l i ad  a  h e a r t  a U a c k ,  hn t  o i l i e r  l l ian  (h a t  n o l l i i n g . . .I ’m  a w a i t 

in g  d i r e e t i o n s . . . F d  l a t h e r  no t  s t a y  in Texas a n o l h e r  tw e n t y - f o u i '  h o u r s . ”

W ith  d i e  r ec e iv e r  crad lc 'd  b e t w e e n  liis f ace  a n d  s h o u ld e r ,  h e  b e g a n  s c r ib b l in g  a n  ad r l re s s  o n to  a co p y  

o f  Li le  m a g a z in e .

“ Very g o o d .  S ix te e n  h n n d r e f ]  i i o n r s , ” J a c k  sa id .

I le s l a m n u 'd  d o w n  th e  p h o n e  a n d  b e g a n  [wu ing.  "I’h e  p a s t  co u | ) l e  o f  d a y s  h a d  b e e n  tiie e m o t io n a l  

(‘( | i i iva len t  o f  s w a l lo w in g  a s a w  a n d  v o m i t i n g  it u p  sev e ra l  t im e s  f)er s e c o n d .  'This w a s n ’t his  typ( '  o f  

ass ig n iiK 'n t.  It w a s  u n t id y ,  lo o  gn^at a  m a r g in  lo r  er ror.  11(‘, h a d  w a i t e d  in a  s t o r m  s e w e r  lo r  o v e r  fo u r  

h o u r s  for t h e  m o t o r c a d e  to  a r r i v e .  As t h e  c a r  n ) u n d e d  a c o rn e r ,  . lack  I’ircfl a  rille r o u n d  in to  th e  P r e s i d e n t ’s 

t h r o a t .  It w a s  a kill s h o t ,  u t t e r ly  n e g a t i n g  L n c ia n  S a r t i ’s ex |) lo (J ing bu ll e t th a t  left . lohn  K e n n e d y ’s h e a d  in 

pie ces .  S a r t i  w a s  a  s ad is t .  I l i e  c o u n t r y  d i d n ’t ne(‘fl to see  th e i r  P r e s i d e n t ’s Imx' t u r n e d  to eggshel ls .

. lack  d i d n ’t lik(‘ S a r t i ,  t h o u g h  h e  kiu'vv the,y w o u ld  b o th  Ix'  p a r t  o f  the, first c o u p  d e ’ta t  in .Ainericaii 

h istory.  I le h a d  m e t  t h e  FVench as s a s s in  on ly  o n c e ,  in N e w  York four  y(uvrs earl ier ,  . lack  w a s  in a n  a n t i ( | u e  

s h o p  b u y i n g  a c lock  fixtm a n  o ld  m a n  w h o  looked  like his g r a n d f a t h e r  w h e n  he  notic'c'd a s h a d o w  on  th e  

wal l .  1 le tu r iK 'd . A h a n d s o m e  m a n  w i th  a th in  p a t c h  o f  b la c k  h a i r  h a d  b e e n  s t a n d i n g  b e h i n d  h im .

I’ve  coiiH' to  p a y  th e  c h e c k , ” w'ere S a r t i ’s w o r d s .

“ I 'm  not c o l k 'c t m g , ” w a s  S a r o y a n ’s res p o n s e .

S a r l i  th e n  looked  d o w n .  In .J ack’s fia iid w a s  a  t w e n t y - t w o  lu'  kep t l o a d e d  on  a s p r in g  in his  sIcm;vc . 

S a r t i  d r o p p i ' d  t h e  dag g c 'r  he  he ld  in t h e  fo u r  fiiigc'rs o f  his  left h a n d ,  s m i l e d ,  a n d  k'ft .

r i i e  at l( ' i i i |) t  h a d  bet ' i i  p u r e l y  b u s iness .  .Jack kiK'w th a t .  A nd  if a n y t h i n g ,  th is  o p c ' r a t io n  w a s  a s  m u c h  

a b o u t  iiK 'ndi iig h'lic i 's  be twec' ii  t h e  A m e r i c a n  a n d  iM'ench a s s a s s in ’s g u i ld s ,  a s  i( w a s  a b o u t  k il ling a w o r ld  

lead('r.

The s o u n d  o f  a t r u c k  c a r e e n i n g  d o w n  th e  r o a d  r e m i n d e d  .lack  th a t  he  w a s  still in Texas. I l(' lo o ked  at 

his w a t c h ,  on ly  a m i n u t e  h a d  passc'd. I le (l ro |)pe(l  to t h e  floor  a n d  b e g a n  d o in g  p u s h  ups .

( )ne . S i r  — I w o .  S i r  — Tliri 'c,  S i r . . . "

At lloor level,  he  c o u ld  see tiu '  l ight I ro m  d ie  o u t e r  h a l lw a y  s l i i n in g  th r o u g h  th e  g a p  b e i u 'a t h  tli(' 

s t a t e r o o m  door . I Ih- g l a r e  w a s  p e r io d ica l lv  i n t e r r u p t e d  b v  th e  feet o f  p a t r o n s  w a lk i n g  to a n d  f rom  th e  

h o te l lobby,  .lack  lost t r a c k  ol Ins p u s h - u p s  a s  h e  b e g a n  c o u n t i n g  leet.  There  w a s  a co u p le .  To l lo w ed  b y  a 

s ingle  la rge  m a n .  w h o m  lu'  c o u ld  tell w a s  larg(‘ b y  t h e  w a d d l e  o f  Ins s h a d o w ,  . la ck 's  s t i ' p f a t h e r  w a s  a  largx' 

m a n .  Tor a s e c o n d  he  p i c tu r e d  h im  o n  tIu'  o p p o s i t e  sidi '  o f  th e  door.

“ I m a g in e  r u n n i n g  in to  m y  s t e p f a t lu ' r  h e n ' .  ” lu'  th o u g h t .  T h o u g h  it w o u ld  be  a p r e t t y  n ea t  tri ck  

s in ce  he  w a s  tlu'  hrs t m a n  ,)ac'k k ilk 'd . a n d  tIu'  o n ly  h e  ev( 'r  d id  for fun . A n d .  a s  .lack  a l w a y s  s a n k  e i i |o y -  

nu 'i it  c o n s t i t u t e s  tlu'  d if ference ' b(' tw('( ' ii  a m u i i K 'n ' r  a n d  a p ro fes s io n a l .

I lis b io log ica l f a t h e r  w a s  a p ro le s s io n a l  o f  s o m e  s o r t ,  o r  so  lu' h a d  bec'ii to ld . I li' n e v e r  kn ew  h im .  In 

Ins ca re i ' i ;  . lack  kil led I In r tv -sev i ' i i  people ' ,  r a n g i n g  I ro m  h e a d s  o f  s ta l l '  to b u s in e s s  o w n e r s  w h o  r(' l iis('d to 

sell to tl ie ir  pa r t iK 'r s .  O f  tlu '  m y r i a d  fac('s Ik ' s a w  g o  co ld ,  a n d  b o d u ' s  g o  l im p ,  m ig h t  o n e  o f  i Ik' hi h a v e  

b e e n  Ins rc'al fat lu 'i  ? A nd if so . s h o u ld  lu'  b('  g ratc' fn l for tlu'  o p p o r t u n i t y  to hav<' r u b b e d  onl tlu'  ( k ' a d b e a t  

w h o  left his m o t h e r  to m a r r y  a n  a l ) ii s i\ ( '  r ed iu 'c k  lik(' O t i s  S m y t l u ' .  o r  s a d  th a t  lu'  w o u ld  iK'vc'r hav( '  the  

c h a n c e  to  as k  Ins fallK'r w h y  1k ' k'ft tl iem'r'

But b o th  Ins f a l lu ' r s  w( 'r e  goiii ' .  As w a s  tIu'  fat m a n  w h o s e  fc'cl s p a r k e d  . l a c k ’s r i ' in n n s c e n c e .  An o ld  

l a d y  w a s  iK'.xt to p a s s  b y  tlu '  doo r ,  t a k i n g  a l m o s t  s ( 'ven  s ( 'c o n ds  to  cross  tlu* lo n r - lo o t  d o o r l r a m e .  I le w o n -  

d e r i 'd  if it w a s  th e  little o ld  la d y  f ro m  th e  d iiu' r.  th e n  r e m e n i b e n ' d  h e r  c a r  h a d  drivc'ii  in to  i Ik' s u n r i s e  

m a n y  m ile s  u p  i Ik' ro a d .  Pity. I l(' m i g h t  h a v e  a s k i 'd  h t ' r  i f t l i i '  pas t  lie h a d  i m a g i n e d  w a s  at all a c c u r a t e ,  

( i o m e  to  t h in k  o f  it, tIu'  w o m a n  w h o  h a d  p as s i 'd  tl u '  d o o r  w a s  p r o b a b l y  tIu'  w ife ol tIu'  p o o r  b a s t a r d  w h o  

d r o p p e d  d e a d  in th e  a d j a c e n t  r o o m  w h i l e . l a c k  w a s  ask'C'p. I !(' b ( 'g an  v is u a l iz in g  tlu '  lu 'a r t a t t a c k  v ic t im .

I le w a s  a govc' rnnK 'ii t  of f ic ia l?  No. ,\  S a k ' s m a n .  Maybc '.

S i m o n  B ly th e  w a s  a  r i ' t i red  s a l e s m a n  o n  th e  hrs t v a c a t io n  h ( ' 'd  h a d  in yea rs .  T h r o u g h o u t  his lile, h(5 

(k 'v o l t 'd  tlu'  l ion shai ' i '  o f  Ins tiiiK' to a c c u m u l a t i n g  a nest e g g  so  lie a n d  Ins w i le  m a y  travc'l  th( '  c o u n t r y  

a f t e r  tlii ' ir  g r a i i d c l n ld r i ' n  g r a d i ia t c 'd  h o m  col lege . Tor o v i ' r  t h i r ty  yc'ars lu'  w o r k e d  d o o r  t(t door , 

s e l l i n g . . . v a c u u m  c k 'a n e r s !  Yes. A v a c u u m  c ic 'a ner  s a l e s m a n ,  d re s s i 'd  to th e  n in e s  in a  silk tie vvidi a  hal l 

W in d s o r  k n o t ,  p o w d e r  b in e  R ic hf ie ld  s ingle  bri 'as t su i t ,  a n d  on  Ins f e i ' t . . . ( o r d o v a n s .  Y(;ah. ( o r d o v a n s .

I jk ( '  . lack.
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A nd like d ie  pi ii r o f  Cee( d ia l  m o v e d  le n l a l l v e ly  iif) lo  d ie  d o o i i a n i l )  a s  J a c k  w a s  e n l r a n c e d  in liis d a y 

d r e a m .  Ji ic k  r e l i i r i u 'd  lo  rea l i ly  a n d  r o o m  l l i r e o s i .x i e e n  ol llie S n n se l  M o lo r  L o d g e .  I lis ( 'yes lo c n se d  on  

(Ik ; g a p  l)e lw (‘en  d i e  floor a n d  d ie  door .  I'lK'y wi'ix'  ( i o r d o v a n s  all rigl il .  1‘̂ asy (o (ell. I h e  lea(h(‘r c a s l s  a 

g la re .  INol d i s s im i la r  lo d i e  o n e s  he  w o re .  N ot d i s s im i la r  a l all . I lis p i i s h - n p s  s low ( 'd  lo  h a l f  sp( ;ed a n d  his 

h r e a l h i n g  a ln ios i  s l o p p e d .  I lis eyes  f roze  in a n  a n i i c i p a l o r y  s la re .  'The  m a n  w i lh  d ie  c o r d o v a n s  w a s  

s l a n d i n g  r ighi in froni o f  J a c k ’s hole l r o o m ,  h o r  a  m o n u ' iU ,  h e  dioiigli ( il m ig h i  h e  n lu 'w  l )oa rd ( ‘r c h e c k 

in g  a r o o m  n n m l ) ( ‘r, hn l  his  o p l i m i s m  d i s s ip a ( e d  a s  (Ik' s h a d o w  s i c p p e d  f o r w a r d .  J a c k ’s s l a r e  m o v e d  (rom  

d i e  s h a d o w  u n d e r  i h e  d o o r  lo llie f a d e d  b r a s s  d o o r k n o b .

I le w a i l e d  p a l i e n d y  in m i d  p n s h - n p  for d i e  d o o r k n o b  lo m o v e .  AlU'r w h a l  l('ll l ike a n  ( ' l ( 'n iily , it d id .  

AlmosI im p e r c e p l ib ly .  I Ik; k n o b  shi ll (;d  a ( j u a r l e r  ol a n  in ch ,  . l a c k ’s eyes  d a r t e d  a r o u n d  th e  d o o r l r a m e .  

Imi'sI lo  d i e  li inges , w h ic h  w o u ld  s( |U('ak if i h e  m a n  p r ie d  ih e  lock w i lh  a  n a r r o w  piec(‘ ol slee l c a lk 'd  ;i 

"‘j i m m y ” . ' I ’hei i lo i Ik' ey e h o le ,  w h ic h  w o u ld  n 'v e a l  a faini r o u n d  e y e  o r s u n i ig l i l  if i h e  m a n  sU 'p p e d  far  

e n o u g h  f rom  (h e  d o o r  lo  b r e n k  il d o w n  w i th  a k ic k  o r  l a ckk '.  ' I ’li en  lo  llu'  d o o r k n o b  a g a i n ,  w h ic h  w o u ld  

vibra te; if th e  m a n  p ic k e d  (he  lock.

I le s p r a n g  u p  o n  his  (halves a n d  s ik ' iidy  rc l r iev ( 'd  a n  a u l o m a l i c  I roni his  n ig h ls l i i i id .  I Ik' s h a d o w  

b( ;n ea(h  d ie  d o o r  m o v e d ,  a n d  (Ik' d o o r k n o b  r a i d e d ,  so  s u b d y  no  o n e  w o u ld  nolic( '  il (lu'y  w e r e i r (  lo ok in g  

d i n ' c d y  ;i( i(. J a c k  |K)si(ioiu'd h im s e l f  on  (he  o ppos i ( ( '  s id e  o f  (lu'  r o o m .  I lis g u n  p o in l e d .  I lii' p is lo l lell 

l ike a  w a ( e r  b a l lo o n  in Ins h a n d .  I lu'  r a in  o u l s u k '  h a d  s ( o p p c d ,  a n d  lu'  c o u ld  l('el d ie  hoi m o r n i n g  s n n  

p i( ' rc in g  i Ik' w i n d o w  a n d  b i lk in g  Ins s l io n k k ' r s .  I lis ( 'yes r e m a i n e d  Irozcn  a s  Ik' wiiiU'd lo r  (he  d o o r  lo 

o p e n .  S o  m u c h  so (h a l  h e  a lm o s l  d i d n ’l no( ic( '  ii p h o ( o g r a p h  o n  (he  o p p os i l ( '  wall  s h a K e r

S u d d e n ly ,  his  ('y(;s Ix 'g an  (o blnr . I h e  (n 'ange  c a rp e (  b c (w ( 'e n  h im  a n d  (he  d o o r  l u r n e d  i( 'd n n d  i Ik' 

r o o m  b(;gan  lo  sp in .  B efo re  lu'  k iu 'w  il, h e  w a s  on  (he  floor  a g a in .  I l(' le eb ly  fel( lo r  Ins Ic m p le .  I le co u ld  

s lick  his  p in k y  in lo  lh( ‘ ('xil w o u n d  f ro m  w h ic h  ins  c r a n i a l  a r ( ( ' ry  s p r a y e d  b lo o d  a c ro s s  (he  r o o m ,  le av in g  

a n  o b s c e n e  |) a ((( 'rn  o n  (Ik' b r o w n  door . I Ik' bull('( w a s  a  .212. Il h a d  c n ( e r e d  b e i n n d  Ins ear.

r i i e  d o o r  op( 'i ie d .  I ’Ik' h (Jos( 'd. J a c k  d id i r (  no( ic e . L u c i a n  S a r l i  s lo o d  o v e r  h im ,  s m i l i n g  (liii( g en ia l  

s m ik '  h e  h a d  s(‘en  o n ly  onc( '  b e fo re .  I Aiciaii w a v i ' d  Ins fo u r  f ingers  a( (h e  g i i n m a n  a ( o p  (he  d i i u ' r  ac ro s s  

(Ik' r o a d  w h o  f in 'd  lIu'  r o u n d  ih r o n g h  i Ik' w n id o v v p a n c  a n d  iiKo . j a c k ’s lu 'ad .

“ 1 giK'ss, m y  h i( ' i i d , y o u  w o u ld  iik(' (o k n o w  w h y ,  I . iiciaii s a id ,  ;is he  | ) r ie d  d u '  a i i ( o m a ( i c  Ironi  

. l a c k ’s d y i n g  h a n d .  “ I 'or ('V('iy c r i n u '  ( lu 'i i '  is ;i c r i m in a l .  A nd  y o n r  govc ' rnnie iK  al i ' ( 'ady  h a s  (he i rs , w a s  

Ins ex p la iuU ion .  Bii( . j a c k ’s c'y('s clo.sed Ix'lor*' Ijiic ia ii  s a id  i(.

Heartbeats hy ( ‘itrol I' lnnLliii

K h y d n n s  o n c e  in ( n n e  lo g e (h ( 'r  o n  i h e  in s id e  

Now' III (iiiu'  o n  d u '  on(s id ( '

B e a ( n ig  in n n i s o n

as  Ik'  lies as lc ( 'p , s w a d d k 'd ,  s n u g g ly  o n  m e  

I soflly, (|UK'lly, h u m  iiiiii lu lk ib y es  

l>(‘!tl - hctil, hail - Ix'iil 

S o o l h i n g  o u r  sou ls  

N o  lyri(;s

S oi l i h n n i p s  lliiiinp - // /(/////),  lliiiini) - lliiinii> 

N o  a l io s  no  l)arit()ii('s 

N o  lo n g  n o le s  n o  sh o r l  no le s  

,jus( p r e c i o u s  uo(( 'S.. .(un(;s
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O n e  ll ii ii ij ;  l l i a l  i c a d c i s  w i l l  i i o i i c r  l i r s i  

w h e n  i o o k i i i i i '  a l  \ ( ) i i r  h i o  a s  w e l l  a s  lli<'

(II n V r c i i  I i \  |) ( ' s  <tl w Di k v t i i i  l i a v i '  s i i h i n i l -  

i( ' (l  ( d  S c  r |)('11 ( I l i t ' . IS l l i a l  \ '()ii  w o r k  in  

i n a n v  ( h n V n ' i i l  i n c d i u n i s .  ^(>ll a r c  a n  

a r l i s l .  a p o c l .  n o u  a r c  a l s o  a s i n g e r .  I 

g u e s s  n i \  r i r s i  ( | i i c s l i o n  w o u l d  Ix '  l iovs d o  

\ o n  l i a \  (' I l i e  I l i n e ? '

' I ' l i o n g h  h a v i n g  e e o n o n i i c  s u c c e s s  f r o m  

y o n r  e r e a l i v i t y  is  a l w a y s  n i c e .  B y  ( h e  

w 'a y ,  I h a v e  c o | ) y r i ( e s  o n  t h e  w o r c i ,  

D a v i n c i i s i n . . .

M y  s e c o n d  ( | U ( ' s l i o n  is w i n c h  n i c d i n m  d o  

\ o n  (’( '(d I h( '  i n o s i  c o m r o r l a h U '  w o r k m i i ;

N o w '  l h a l  y o n  i n e i i L i o n  i l ,  i n a y l ) e  I 

r e a l l y  n e e d  l o

f o c u s  h a h . . .  h a h  . h a h . h a h . S e r i o u s l y

( i i o u g l i ,  Il i s n ’ l a  ( | u e s l i o n  o f  l i n i e  l ) u l  a 

( | u e s l i o n  o f  g r a v i t y  o f  t h e  i n o i n e n l .  I j C I ’s 

s a y  I ’ m  g i f t e d  w i t h  D A V I N C I I S M ,  w h e r e  

a  p e r s o n  h a s  a t  l e a s t  t w o  e ( p i a l  p a s -  

s i o n s / l a l e n l s  a n d  h e / s h e  e x p r e s s  t h o s e  

t a l e n t s  v i a  a m e d i u m  w ' i n c h  is  m o s t  

a | ) | ) r o p r i a l  e t o  t h ( '  " g r a v i t y  o f  t h e  s i t u a 

t i o n .  I t ’ s a l ) o u (  e x p l o r i n g  t h e  h u m a n  

c o n d i t i o n ,  e v e n  i f  i( is j u s t  a  p o p  s o n g .

" Id i i s  q u e s t i o n  is  i m p o s s i b l e  t o  a n s w e r  

d u e  t o  t h e  f a c t  t h a t  e a ( d i  m e d i u m  f o r  m e  

s e r v e  d i f f e r e n t  s p e c i f i c  p u r p o s e s ;  f o r  

e x a m p l e  " l o v e  l e t t e r "  t h a t  w a s  p u b l i s h e d  

w i t h  y o u  s t a r t e d  o u t  b e i n g  a  p o e m .  B u t  

a s  t i m e  p a s s e s ,  I r e a l i z e  t h a t  t h e  c o m 

p a c t  n e s s  o f  i d e a s  t h a t  I w a n t e d  l o  i l l u 

m i n a t e  w a s  t o o  e x p a n s i v e  f o r  t h e  p o e t i c  

l i m i t a t i o n s  t h a t  I p l a c e  u p o n  m y  p o e t r y .  

Y e s ,  a n  a r t i s t  m u s t  c r e a t e  b o u n d a r i e s  

a r o u n d  a  c r e a t i v e  m o m e n t  i n  o r d e r  t o  

e x ( ) r e s s  s y m b o l i c  c o h e r e n c e .  F h i s  is  w h a t
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m a k e s  f r e e  v e r s e  t h e  m o s t  d i f C i c u l t  l o  

m a s l e r .  R u l e s  m u s t  b e  c r e a t e d  w i t h i n  a  

g i v e n  p o e m ,  u n l i k e  f o r m a l  v e r s e  w h e r e  

h a l f  t h e  b a t t l e  ( t h e  s t r u c t u i ' e )  is a l r e a d y  

w o n  b e f o r e  y o u  b e g i n .

W 'l i e i i  ( l i d  y o u r  v v r i l i i i g  c a i c c ' r  I x ^ g i n ?

O d d l y  e n o u g h ,  m y  p r o s e / p o e t r y  

c a r e e r  h a s n ' t  b e g u n  in  t e r m s  o f  e c o n o m 

i c s ,  u n l e s s  y o u  i n c l u d e  s c h o l a r s h i p s  a i u J  

f u t u r e  f e l l o w s h i p s .  I f i r s t  g o t  | ) a i d  a s  a  

s i n g e r / s o n g w r i t e r  d o i n g  a s s i g n m e n t s  a s  a  

" w o r k  f o r  h i r e "  w h e n  i w a s  s i x t e e n  in  a  

l o c a l  C h a r l e s t o n  s t u d i o .  1 s t a r t e d  g e t t i n g  

p a i d  a s  a  v i s u a l  a r t i s t  d u r i n g  m y  f i r s t  

y e a r  i n  c o l l e g e .  1 w o u l d  s e l l  c o u n t l e s s  

p a s t e l  d r a w n  s c e i i e s  o f  t h e  ( C h a r l e s t o n  

B a t t e r y  t o  t o u r i s t s .  I s t a r t e d  s e l l i n g  

p a i n t i n g s  a  r e s u l t  o f  s i n g i n g  a t  p r i v a t e  

p a r t i e s  a  f e w  y e a r s  l a t e r .  Y o u ’d  b e  s u r 

p r i s e  h o w  m a n y  p e o p l e  w a n t  t o  u n d e r 

s t a n d  t h e  u n i c | u e  l a n g u a g e  o f  t h e  v i s u a l  

a r t s ,  w e l l ,  h a v i n g  a  B . A .  i n  a r t  h i s t o r y ,  

T m  m o r e  t h a n  h a p p y  t o  m a k e  a  f e w  

e n l i g h t e n e d  c o m m e n t s  a n d  t h a t ' s  w h e n  

y o u  s a y ,  " b y  t h e  w a y .  I ’ m  a  

p a i n t e r ! " , .  . h a h  . . .  h a h .

M y  s e r i o u s  p o e t r y  ( o t h e r  t h a n  t h e  

s o n g w r i t i n g  s t r u c t u r e )  a n d  f i c t i o n  c a m e  

a l o n g  i n  g r a d u a t e  s c h o o l .  T h e s e  t w o  

f o r m s  a l l o w  m e  o p p o r t u n i t i e s  o f  e x | ) r e s -  

s i o n  w h e n  t h e  p r a c t i c a l i t y  o f  p a i n t i n g  

( s t u d i o  s p a c e )  is  l i m i t e d  o r  n o n  e x i s t e n t .  

A n d  o f  c o u r s e ,  s e r i o u s  p o e t r y  w r i t i n g  is 

d e s p e r a t e l y  n e e d e d  w h e n  o n e  c a n ' t  s i n g  

d u e  t o  t h e  c o m m o n  c o l d . . .

D e s c r i b e  t h e  p r o c e s . s  o f  p u t t i n g  y o u r  

c h a | ) b o o k  t o g e t h e r .

T h e r e  i s n ' t  a  p r o c e s s  r e a l l y .  I g o t  a  

s c h o l a r s h i p  a  y e a r  b e f o r e  t o  p r o d u c e  a  

m a n u s c r i p t  o f  s o m e  k i n d -  p o e t r y  o r  

p r o s e .  W e l l ,  t h e  t h e o r y  S i t u a t i o n i s m  a n d  

t h e  l o n g  i n l e r n a l  m o n o l o g u e ,  " T h o u g h t s  

o n  K i s s i n g  Y o u ” w e r e  d e v e l o p e d  a s  a  

m a s t e r s  t h e s i s  p a p e r  a  y e a r  b e f o r e  t o  

a t t a i n  m y  M a s t e r  i n  L i b e r a l  S t u d i e s .  T h e  

o t h e r  p i e c e s  t h a t  w e r e  i n c l u d e d  w e r e  

d e v e l o p e d  v i a  e x e r c i s e s  t a u g h t  b y  

P r o f e s s o r  C a t e  M a r v i n ,  C S I ' s  o n e  a n d  

o n l y .  I w a s  a l r e a d y  w o r k i n g  o n  a  p o e t r y  

m a n u s c r i p t  t h a n k s  t o  a  c r e a t i v e  w r i t i n g  

s c h o l a r s h i p  I r e c e i v e d  t h a t  y e a r  f r o m  t h e

B r o n s o n  K o u n d a t i o n ,  t h e r e f o r e  it  w a s  a 

n o - l ) r a i n e r .  I r e c e i v e d  a n  e x t r a  c r e a t i v e  

w r i t i n g  g r a n t  t o  p u t  a c h a | ) b o o k  t o g e t h e r  

a n d  I s i m p l y  h a f i  t o  c h o o s e  w h i c h  [ ) o e m s  

w o u l d  b e  i n c l u d e d .  I s e n t  t h e  d r a f t  t o  

t h e  f o u n d a t i o n  a n d  v o i l a !  T f i e y  g a v e  t h e  

o k a y  a n d  | ) u b l i s h e d  t h e  l i m i t e d  e d i t i o n .  

" P h e  s t r u c t u r e  o f  t h e  c h a p b o o k  is  s i n i | ) l y  

a  p u b l i s h i n g  i n d u s t r y  f o r m a l .

Ill y o u r  ( d i a p b o o k  y o u  l i s t e d  ( \ S I  

P i ' o f ( ‘s s o f  ( i a i e  M a i ' v i n  a s  o n e  o l  \ o u r  

i n f l u e i u M ' s .  In  w l i a l  w a y s  h a s  s h e  i i i f l u -  

(M ice d  \ d u r  p o e l , r \  ?

W e l l ,  b e f o r e  I t o o k  h e r  c l a s s ,  I c o n 

s i d e r e d  m y s e l f  a  h i g h l y  ( r a i n e d  “ a m a 

t e u r . ” ' T h a t  o l d  c l i c h e , "  t o  k n o w  w h e r e  

y o u ' r e  g o i n g ,  y o u  m u s t  k n o w  w h e r e  y o u  

c o m e  f r o m , ” h o l d s  t r u e .  C a t e  g a v e  m e  

t h a t  l i t e r a r y  a n c e s t r y  a n d  m y  p l a c e  in  i t .  

" P h e r e  h a s  b e e n  s o  m u c h  i n n o v a t i o n  in  

A m e r i c a n  [ ) o e t r y  t h a t  i t  is i n  a p o e t ' s  

b e s t  i n t e r e s t  t o  t a k e  a  c r a s h  c o u r s e  in  

r e c e n t  l a n d m a r k  | ) o e t i c  p r o g r e s s i o n s .  Y o u  

w o u l d n ' t  b e l i e v e  h o w  m a n y  t i m e s  I r e a d  

a  f e l l o w  p o e t ' s  w o r k ,  w h i c h  t h e y  t h i n k  is 

m a s t e r f u l ,  b u t  in  m y  o p i n i o n  j u s t  s i m p l y  

s c r a t c h  t h e  s u r f a c e  o f  t h e  s u b j e c t  c h o 

s e n .  I s h o w  a n  e x a n i | ) l e  o f  a  p o e m  t h a t  

t a c k l e s  t h e  s a m e  d i s t i n c t  i s s u e  a n d  t h e y  

b e c o m e  d i s a | 3 | ) o i n t e d  i n  t h e r e  w o r k  o r  

l ) e c o m e  a n g r y  p r o t e s t i n g ,  " I t ' s  n o t  ( a i r  t o  

c o m p a r e . "  W e l l ,  f o r  t h o s e  w h o  d i s a g r e e ,  

a r t  is  i n t r i c a t e l y  c o m p e t i t i v e  d u e  t o  t h e  

f a c t  t h a t  i t s  a u d i e n c e  h a s  b e e n  d i m i n i s h 

i n g  s i n c e  t h e  i n d u s t r i a l  r e v o l u t i o n  a n d  

e v e n  m o r e  p a t h e t i c a l l y  s o  s i n c e  t h e  

i n f o r m a t i o n  r e v o l u t i o n . . .  Y o u r  w o r k  w i l l  

b e  j u d g e d  o n  i t s  s o c i a l  s i g n i f i c a n c e ,  

e v e n t u a l l y ,  i f  y o u ’ r e  l u c k y !

P o e t r y ,  u n l i k e  o t h e r  f o r m s  o f  c r e a t i v e  

e x p r e s s i o n ,  is p r o b a b l y  t h e  o n l y  m e d i u m  

t h a t  d e m a n d s  s o  m u c h  r i s k  t o  b e  t a k e n  

f r o m  t h e  s t a r t .  Y o u r  w o r k  w i l l  b e  

w e i g h e d  f i r s t  a g a i n s t  y o u r  c o n t e m p o 

r a r i e s ,  t h e n  w i t h  t h e  v a r i o u s  l i t e r a r y  

c a n o n s .  B u t  d o n ' t  w o r i ' y . . .  m o s t  o l  u s  

w o n ' t  m a k e  it  p a s t  t h e  f o r m e r  

s c a l e . . . h a h . . . h a h .  T h i s  is  w h y  a  ( ) o e t  is 

a  s p e c i a l  b r e e d  o f  a r t i s t ;  r e c o g n i t i o n  

c o m e s  l a t e r  t h a n  s o o n e r ,  i f  e v e r  a t  a l l !  

P l u s  a n y  p o e t  w h o s e  h a s  t r i e d  t o  p u b l i s h  

a  b o o k  t h r o u g h  a  p u b l i s h i n g  h o u s e
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k t i o v v s  t l i c  n o w  c l i c h e  r e s p o n s e ,  “ o h ,  w e  

d o n ' t  d o  | ) o e l r y .  Il  d o e s n ' l  s e l l ! "  S o  

l e a n i i n g  Lo w r i t e  p o e t r y  in  t h e  m o s t  

h o n e s t  w a y  is t h e  r e w a r d  a n d  g e t t i n g  t h e  

c h a n c e  t o  s p e a k  y o n r  w o r d s  o f  s i t i c e r i t y  

in  p i d ) l i c  is  t h e  i c i n g  o n  t h e  c a k e . . d a t e ' s  

f ) o e t r y  c l a s s  is a g r e a t  s t a r t  in  l e a r n i n g  

h o w  t o  d o  1 l i i s .

W h a (  I l e a r n e d  I’r o i n  ( l a t e  is  t o  a l l o w  

y o u r s e l l  t o  l e e l  a t i d  e x p i e s s  i d e a s  w i t h  

b r n l a l  h o n e s t y  b e c a u s e  p o e t r y  c a n  m a k e  

y o n  l o o k  l i k e  a  s a i n i  o r  a  f o o l  d e p e n d i n g  

o n  h o w '  s i n c e r ( !  y o n  a r e .  R e g a r d l e s s  if  

y o n  w r i t e  s e r i o u s  p o e l r y  o r  p e r h a p s  l i g h t  

v e r s e ,  h e  h r u t a l l y  h o n e s t  in  y o n r  w o r d s !

Y o u  l e a r n  h o w  ( o  d o  t h i s  b y  r e a d i n g  

g r e a t  v e r s e  t h a l  h a s  s l o o d  t h e  l e s l  o f  

t i n i ( ‘ a s  \v (d l  a s  c o n l e m | ) o r a r y  v e r s e  y o n  

f i n d  in  ( p i a l i t y  v e n n e s  s n c h  a s  t h e  i n t e r 

n e t  w e b z i i K ' ,  P O i y r R Y  D A I L Y .

I ' o r  i h o s e  n o (  ( a i i i i l i a r  w i l l i  y o n r  w o r k .  

w l i a (  ( y p e s  o l  i s s u e s  d o  v o n  c h o o s e  l o  

a (b l  r e s s  i ii \ o n  r w ri ( i n i f  ?

p o e m  c a l l e d ,  “ I ’o o  C r a c k ,  "To L o v e :  o f l e  

t o  a  c r a c k  - l i e a d . ” I t ’ s n e w  t e r r i t o r y  f o r  

m e  s i n c e  I ’ m  a n t i  d r u g s  b u t  1 f e l t  t h a t  i t  

w a s  a n  h o r i o r a l ) l e  s u b j e c t  s i n c e  c r a c k -  

h e a d s  o n  s o m e  l e v e l  e n l i g h t e n  t h e  h u m a n  

( U ) i i ( l i t i o n  v i v i d l y .  I l o w e v e r ,  w h a t  h a s  

r e m a i n e d  c o n s t a n t  is  r n y  f a s c i n a t i o n  w i t h  

t h e  v a r i o u s  f o r m s  o f  n a r r a t i v e  a n d  w i t h  

m a r g i n a l i z e d  s u b j e c t s .  T h i s  is  d u e  t o  m y  

a d m i r a t i o n  f o r  t h e  e a r l y  m o d e r n i s t s  s u c h  

a s  I ’. lS .  L l i o t  a n d  W a l t  W h i t m a n .  A l s o ,  I 

a m  i n t e r e s t e f J  in  b r i d g i n g  t h a t  g a p  

b e t w e e n  A c a d e m i a  a n d  t h e  c o m m u n i t y .  I 

b e l i e v e  i( is p o s s i b l e  f o r  a  | ) o e m  t o  l)e 

h i g h  a r t  a s  w e l l  a s  | ) o p u l a r .  I t  s h o u l d  b e  

d u t y  f o r  f ) o e t s  t o  b e  t h e  s o u l  o f  a  c o m 

m u n i t y ,  a g a i n .  P o e t r y  h a s  i t s  o r i g i n  

w i t h i n  t l i e  c o m m u n i t y ,  y o u  k n o w .

W l i i (d i  o f  y o n r  d i f f t M ' e n l  l a b ' i i t s  d o  y o u  

s e e  Ix M iig  u s e d  m o s t  in  v o i i r  f u l i i r t ' ,  a n d  

w h y ?  D o  y o u  s e e  v o u r s e l l  b ( M - o i m n g  a 

l a i n o u s  p o ( ' i .  a l a n i o u s  s i n g e r ,  a n d  

a r l  i s l  y

W e l l ,  il h a s  c h a n g e d  t w i c e  s o  f a r  a n d  

I e . x p e c i  It l o  ( d i a n g e  c o u n l l e s s  t i m e r s  

m o r e '  a s  m y  o b s c ' s s i o n s  c h a n g e .  K i r s I  

p h a s e ,  I o b s e s s ( ‘d  o v e r  t h e  | ) r o c e s s  o f  

f a l l i n g  o u t  o f  l o v e .  M a n y  a r t i s t s  h a v e  

( ' x p ( ' i i e n c ( '  Il b u t  I m d  i t  l o o  p a i n f u l  t o  

w n i e  a b o u l .  A n d  w h e n  i h e y  d o ,  t h e y ’ r e  

l o o  c l o s ( ‘ t o  ( h ( '  s u b j e c t  ( o  n o l  a l l o w  

( h e i r  v e r s e  l o  b e c o m e  m e l o d r a m a  o r  c a r -  

u ' a l u r e .  I I x d i e v e  I w a s  s u c c e s s f u l  w i t f i  a 

l(“w p i ( ' ( U 's .  O iK '  e x a m p l e  i s ,  o f  c o u r s e ,

( h e  - tD O-|-  h u e  | ) o e m ,  “ ' r h o u g h l s  O n  

K i s s i n g  Y o u . ”

S e c o n d  p h a s e  w a s  i n i t i a l e d  v i a  ( - a t e  

M a r v i n ’ s c l a s s .  I f e l t  l i k e  a c h i l d  a t  I’o y s  

R ’ U s !  I d i s c o v e r e d  | ) o s s i b i l i t  i e s  w i l h i n  

s u b j e c t  m a i l e r  a n d  i n t e r n a l i z e d  K z r a  

P o u n d ’s l a n i o u s  w o r ( i s ,  “ m a k e  il n e w ” . I 

g r a c i o u s l y  b ' t  g o  o f  a n y  i n n o v a t i o n s  a n d  

I n r i o i i s i y  c h a l l e n g e  m y  s e l f  t o  e x p l o r e  

I r e s h  w a y s  o f  s e e i n g  c l i c d i e  i d e a s ,  f i n d i n g  

b e a i i l y  in  t h e  b a n a l ,  e t c .  A g r ' c a t  e x a m 

p l e  o l  t h a l  is  “ T h e  A l c h e m i s t ” , w h i c h  is 

in  m y  f i r s t  c h a p b o o k .

I a m  n o w  in  a t h i r d  | ) h a s e  e x p l o r i n g  

h o w  t h e  h u m a n  c o n d i t i o n  is  d i r e c t l y  

a l l e c t e d  b y  v a r i o u s  p e r c e p t i o n s  o f  l a n 

g u a g e -  i n  t h e  c r i t i c a l  s e n s e  o f  i h e  t e r m ,  

h 'o r  e x a i i i | ) l e ,  I j u s t  f i n i s h e d  w r i t i n g  a

I s e e  m y  s e l f  d o i n g  e x a c t l y  w h a t  I ’ m  

d o i n g  r i g h t  n o w .  I ’ m  e x p l o r i n g  t h e m  a l l !  

r i i e  m e a n i n g  o f  f a m e  f o r  m e  h a s  

c h a n g e d  o v e r  t h e  y e a r s  a n d  f r a n k l y  i f  i t  

d o e s n ’ t h a | ) | ) e n e d ,  i t ’ s q u i t e  a l l  r i g h t  

w i t h  m e . . . I ' m  e i i ) o y i n g  ( h e  j o u r n e y ,  

t r u l y .  I ’ v e  n e v e r  b e e n  h a f ) p i e r  i n  m y  l i f e .  

P e r h a p s  i t ’ s b e c a u s e  i ’ m  in  l o v e  w i t h  

l i l e .  P e r h a p s  I ’ m  l a i z z e  f a i r  a b o u l  f a m e  

b e c a u s e  I k n o w  t h a t  it  w i l l  f in c l  m e ,  

e v e n  t u a l l y .

W h i c h  m e d i u m  w i l l  c a t a f ) u l t  m e  t o  

l a m e  is  s t i l l  i n  ( ] u e s t i o n ,  b u t  i t  w i l l  h a p 

p e n .  I ’ ll c o n t i n u e  t o  w o r k  a t  U P S  f o r  t h e  

g r e a t  | ) h y s i c a l  c o n d i t i o n i n g  a n d  m a i n t a i n  

g r e a t  h e a l t h y  h a b i t s  s o  w h e n  f a m e  f i n a l 

ly  c o m e s  k n o c k i n g  a t  m y  d o o r .  I ’ ll h a v e  

t h e  s t a m i n a  t o  a n s w e r  i t !

S o  I b e t t e r  e n j o y  a n o n y m i t y  a s  l o n g  

a s  p o s s i b l e . . .  h a  h a .  I a c t u a l l y  f i n d  i t  

p l e a s u r a b l e  s h o p p i n g  a t  S h o | )  R i t e  w i t h 

o u t  r e c o g n i t i o n ,  c o o k i n g  C a r i b b e a n  

c h i c k e n  f o r  a  f r i e n d ,  o r  j o g g i n g / s i t t i n g  

a n d  s o m e t i m e s  F r e n c h  k i s s i n g  a  l o v e r  a t  

d u s k  in  J e r s e y ’s L i n c o l n  P a r k  w h i l e  t h e  

( f u c k s  t a k e  t h e i r  a f t e r n o o n  b a t h .  D a m n !  

F a m e  w i l l  d e f i n i t e l y  s p o i l  t h o s e  t h i n g s !  I





Archetype # 2
A c n  lic o n  P a p e r  

5 8  3 / 4 ” X 4-" 1 /4 "

by Jhon Singleton
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A Simpling -----------------------    by Nosim Nubn

T h e  c i a c k l e  o f  r a i n  d r o p s  h i t t i n g  t h e  p a v e m e n t ,  th e  c a r  to p s  a n d  th e  a l n n i i n n n i  s id es  o f  li onses  softly  

s t r e a m e d  th r o u g h  t h e  m o r n i n g  air.  Y u k a  o p e i u 'd  h e r  ey e s  a n d  b e h e ld  t h e  wil t it ig  f low ers  oti h e r  ti igh t -  

s t a n d .  S h e  c losed  t h e m  a g a in  a n d  li s t en ed  to  t h e  l a in .  It (J idn’t m a t t e r  to  h e r  t h a t  it w a s  r a i n in g ;  s h e  w a s 

n ’t  g o in g  to  w o r k  t h a t  lone ly  T u e s d a y  m o r n i n g .  S h e  im a g i n e d  t h a t  th i n g s  w o u l d  b e  d i f fe re t i t  a r o u n d  th e  

office w i t h o u t  her ,  a n d  so  it  w o u l d  be .  S h e  m is s e d  t h e  office, s h e  w a n t e d  to g o ,  b u t  s h e  h a d  rec jues ted  d i e  

d a y  off  w e e k s  ag o .  S h e  d id  it h a p p i ly ,  too . F il ling  o u t  t h e  r e q u e s t  ( o r m ,  c o u n t i n g  (h e  d a y s  un ti l  s h e  c o u ld  

s a y  g o o d b y e  for  a t  leas t a  m o m e n t .  B u t  n o w ,  s h e  w o n d e r e d  if s h e  h a d  m a d e  a  m i s t a k e .  "I’h e  w o r k  s h e  

w o u l d  b e  m i s s in g ,  t h e  p a y  s lie  w o u l d  b e  lo s in g  - not to  m e n t i o n  th e  u n w a n t e d  g u e s t  r e s id i n g  in Ikm- h o m e .

Y u k a  g l a n c e d  a t  (h e  clock .  T h e  l i m e  d i d n ’t m a t t e r  eitliCT- - sh e  w a s n ’t l a te  for a n y t h i n g ,  Yuka reachcf l  

o u t  f r o m  u n d e r  h e r  c o v e rs  a n d  t u r n e d  on  t h e  c lo ck  r ad io .  It w a s  p i e s e t  to a  c lass ica l s t a t i o n  s h e  l i s t ened  to 

o n  a  u s u a l  b as is .  S h e  b u r i e d  h e r  h e a d  u n d e r  h e r  b l a n k e t  a n d  c lo sed  h e r  eyes  a g a in ,  ^ h e  | ) i a n o  s o u n d s  of  

t h e  w o o d w i n d s  t a n g le d  w i th  a  t i d a l  w a v e  o f  p c r c u s s io n .  S h e  t h o u g h t  o f  t im e s  w h e n  s h e  w a s n ’t w o r k in g ,  of  

d m e s  s h e  m i s s e d  a n d  th in g s  s h e  th o u g l i t  s h e  w o u l d  n e v e r  h a v e  a g a in .

S u d d e n l y  h e r  t h o u g h t s  w e r e  d e r a i l e d  b y  th e  a b r u p t  t u r n i n g  o f  ti ie  r a d i o  dia l.  S h e  felt a n g e r  w e l l ing  

u p  f ro m  h e r  toes  to  h e r  c r o w n .  S h e  t h r u s t  h e r  h a n d  o u t  f ro m  u n d e r  t h e  c o v e rs  a n d  t u r n e d  th e  (Jial b a c k  to 

t h e  s ta t io n .  A g a in ,  t h e  d ia l  w a s  s p u n  o f f  its co u rs e .

“ S t o p  i t ! ” s h e  ye l led ,  li f ting  h e r  h e a d  w i th  t h e  b l a n k e t  still o v e r  h e r  eyes.

T h e  t u r n i n g  s t o p p e d .  T h e r e  w e r e n ’t a n y  footslef)s, b u t  t h e  d o o r  s l a m m e d  s h u t  u[)on a n  e.xit. Yuka 

to o k  th e  b l a n k e t  o f f  h e r  h e a d .  S h e  s t a r e d  a t  t h e  d o o r  P a r t i a l l y  a n x i o u s ,  p a r l i a l ly  (irefi,  b u t  e n t i r e ly  

a n n o y e d .  S h e  w a n t e d  th e  d o o r  to  lly o p e n  a n d  n o  m a t t e r  w h o  o r  w h a t  w a s  o n  th e  o t h e r  s id e ,  s h e  w a n t e d  

to  g e t  it o v e r  w i th .  S h e  h o p e d  s h e  w o u ld  b e  a b l e  to  d o  s o m e l h i n g  to g e t  th e  n e w - c o m e r  o u t  o f  h e r  h o use .

S h e  g o t  u p  a n d  w e n t  in to  t h e  ha l lw ay .  S h e  loo k ed  f ro m  s id e  to  s id e ,  a n d  li s t en ed ,  r i i e r e  w a s  s ilence . 

S h e  e x p e c t e d  a  b ig  r u s h  o f  no ises  to  c a t c h  h e r  o f f - g u a r d  a t  a n y  m o m e n t .  F3ut s h e  k n e w  th a t  it k n e w  sh e  

w a s  w a i t i n g  for it. S h e  w e n t  in to  t h e  b a t h r o o m .  It w a s  d a r k ,  r h e r e  w a s  e n o u g h  o f  a  g lo w  I ro m  th e  c lo u d y  

d a y l ig h t  c o m i n g  f r o m  th e  s u n r o o f  in t h e  h a l lw a y ,  e n o u g h  for h e r  to  see  h e r  s i lh o u e t te  in t h e  b ig  m i r ro r ,  

e n o u g h  for h e r  to  g e t  o u t  h e r  t o o t h b r u s h  a n d  a p p r o a c h  th e  sink .  S h e  c o n t e m p l a t e r l  d o i n g  h e r  m o r n i n g  

a b l u t i o n s  in t h e  d a r k  a n d  a s  s c a r y  a s  t h a t  u s e d  to  b e  for  her , s c a r i e r  w a s  d ie  t h o i ig h l  o f  t u r n i n g  o n  th e  

li gh t  a n d  h a v i n g  a  s u r p r i s e  w a i t i n g  b e h i n d  her.

S h e  to o k  a  s h o w e r ,  t h e n  g o t  d r e s s e d  in h e r  ro o m .  It w a s  a  g o o d  d a y  for s w e a t p a n t s  a n d  th e  o ld  [)ink 

h o o d ie  s h e  u s e d  to w e a r  d u r i n g  th e  o ld  s | ) r in gs . B u t  it w a s  a  n e w  s p r in g ,  a n d  wi(li  (w ery  s [ ) i ing  (he  o ld  

h a d  to  b e  p u s h e d  b a c k ,  so  fa r  b a c k  t l i a t  it c o u l d n ’t c o m e  o u t  a n y  m o r e .  U n t i l  recen l ly ,  Yuka h a d n ’t 

t h o u g h t  a b o u t  a n y t h i n g  o t h e r  t h a n  h e r  j o b  a n d  h e r  s tu d ie s .  S h e  d i d n ’t h a v e  l i m e  o r  t h e  d e s i r e  lo  (h in k  

cibou t t h e  th i n g s  s h e  u s e d  to  love  a n d  th e  th i n g s  s h e  u s e d  to  h a t e .  S h e  d i d n ’t h a v e  d i e  ( im e  o r  d e s i r e  to 

love  o r  h a t e .  T h e  e n e r g y  j u s t  w a s n ’t t h e r e  a n y m o r e .  , \ l l h o u g h  t h e  n e w - c o m e r  w a s  g e t t i n g  h e r  cIosim’ lo 

h a t i n g  t h a n  s h e  h a d  b e e n  in a  lo n g  t im e .

Y u k a  w e n t  in to  t h e  k i t c h e n .  S h e  o p e n e d  t h e  r e f r i g e r a t o r  Theix' w a s n ’t m u c h  o f  a  m o l iv e  lo  ea l  a n y 

th in g .  P e r h a p s  b r e a k f a s t  w a s  b e c o m i n g  a  t h i n g  s h e  o n ly  d id  a s  a  r o u t i n e ;  s h e  w a s  g o in g  lo a  p l a c e  in h e r  

m i n d  t h a t  w a s  b e y o n d  h u n g e r ,  b e y o n d  r o u t in e ,  m o r ( ‘ t h a n  fa te ,  m o r e  t h a n  hon es ty .  A ltogx 'the r  l u r l l i e r  

t h a n  c e re a l .  If o n ly  s h e  c o u ld  g e t  b a c k  to  rea li ty . S h e  w o n d e r e d  if it w e r e  possib le .

S h e  h e a r d  te lev is ion  b e i n g  t u r n e d  o n  in tfie  d e n .  T h e  c h a n n e l s  w e r e  ll ip[) ing a n d  th e  s o u n d  w a s  

in c r e a s in g  a t  a  r a p i d  ra t e .  S h e  s w u n g  tl ie  r e f r i g e r a to r  d o o r  s h u t  a n d  l)o l ted  t o w a r d  th e  d e n .

“ T u r n  it  o f f !” s h e  ye l led  a s  s h e  r e a c h e d  th e  r o o m .

S h e  f o u n d  h e r s e l f  s t a n d i n g  in t h e  d e n  a l o n e  w i th  t h e  te lev i s ion  off. i ’fie r e m o t e  h a d  c r a s h e d  to  th e  

f loor u p o n  h e r  a r r iv a l .  T h e r e  it la y  w i th  th e  bax 'k p iece  to  h o ld  tl ie  b a t t e r i e s  o n  t h e  f loor  in t h e  o p | )o s i l e  

d i r e c t i o n .  S h e  h u f f e d  a n d  h e r  n e r v e s  t i g h t e n e d .  S h e  felt a  s u r g e  in h e r  rise  u p  lik(' v o m i t  f ro m  th e  lo w es t  

p o in t  o f  h e r  s t o m a c h .

“W f i a t  d o  y o u  w a n t ! ” s h e  yel led.

“W h o  a r e  y o u ! ” s h e  s c r e a m e d .

“W h y  d o n ’t  y o u  leave  m e  a l o n e ! ” s h e  cr ied .

K n o w i n g  t h a t  s h e  w a s  in t h e  r o o m  a l o n e ,  b u t  t h a t  t h e r e  c h a n c e  s h e  c o u l d  ge l  a n  a n s w e r  fn^akixl h e r  

o u t  in a  w a y  t h a t  k e p t  h e r  c a lm .  S h e  w o n d e r e d  if s h e  s a t  d o w n  a n d  t a l k e d  to  it a g a i n ,  like t h e  first t i m e  

s h e  rea l ize d  it w a s  t h e r e ,  m a y b e  it w o u l d  b e  sa ti sf ied .
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S h e  i c m c m b c r e d  ih c  (ifsl d a y  s h e  m e t  it, t h e  d a y  s h e  rec jues ted  a  d a y  of f  f rom  w o r k .  S h e  w a s  in th e  

Uitchen lo o k in g  in to  t h e  rc lVigcta lo r  w h e n  tl ie  o v e n  t i m e f  w e n t  off. S h e  k n e w  s h e  l i a d n ’t set it. S h e  k n e w  

t h e r e  w a s  s o m e t h i n g  in t h e  h o u s e ,  h  d id i i ’t  s u r p r i s e  h e r ;  s t r a n g e  th i n g s  h a d  b e e n  h a p p e n i n g  to  h e r  all h e r  

liCe. T h i s  w a s n ’t t h e  first a n d  s h e  w a s  s u r e  it  w a s n ’t g o in g  to b e  t h e  last.  At leas t t h e  o th e r s  w e r e  m o r e  

p o l i te  a n d  s o m e t i m e s  th e y  w e r e  p o l i te  e n o u g h  to sit  d o w n  a n d  h a v e  a  c o n v e r s a t io n  wit l i  her. B u t  th is  o n e  

w a s  d i f f e re n t .  S h e  h a d  in i tia lly  t r i ed  t a lk in g  to  it, b u t  h a d  b e e n  i n t e r r u p t e d  by  t h e  r in g in g  o f  t h e  t e l e 

p h o n e .

“ [’m  s o r ry ,” sh e  saifl. “ I w a s  v e ry  r u d e  o f  irie to  le ave  y ou  h a n g i n g  like t h a t . ”

S h e  s a t  f lo w n  o n  th e  c o u c h .

‘i  g u e s s  I h a v e n ’t h a d  ( im e  for y o u ,  o r  m u c h  o f  a n y t h i n g  el se la te ly .” S h e  lo ok ed  a r o u n d .  S h e  co u k l  

feel h e r se l f  c a l m i n g  d o w n .  “ You t i ev er  l ln ish ed  te l l ing  m e  w h y  y o u  w e r e  h e r e . ” S h e  looked  a r o u n d .  S h e  

c o u l d n ’t see  it, l )u t s h e  k n e w  it w a s  in t h e  r o o m .

“ T h a t ’s a l r i g h t ,  I’fl r a l h e r  n o t  s ay  m u c h .  A f te r  all ,  I t h i n k  I’ve o v e r s t a y e d  m y  w e lc o m e .  S o r r y  Ibr 

b e i n g  s u c h  a  j e r k , ” sa id  a  g r u f f  vo ic e  in t h e  c o r n e r

Y uka  g a v e  i( a  n o d  o f  a c x e p t a n c e .  "The f ro n t  d o o r  o p e n e d  a n d  c lose d .

Haiku
W a r m l h ,  b n g h l n e s s  

for ti ow  w i n t e r  is h id d e n !  

- b e h i n d  th e  s u n

I la[) |)y c h i ld r e n  

c a t c h i n g  c ry s ta l  flakes  

w i th  (h e i r  to n g u e s .

N a k e d  o a k  ti 'ce 

K.xposed w r in k le d  sk in  

W in te r  h a s  c o m e .

I l e a r in g  his  j i n g le  

A m a d  ( ia sh  (owaixJ 

( lo ld  de l ic iou sne ss .

! Escape! by Alban Merdani
S e e i n g  th e  c l u s t e r  o f  c lo th es  o n  th e  lloor  

M a k e s  m e  lose m y  m i n d  

I h e a r  t h e  k n o c k s  o n  e v e ry  a p a r t m e n t  d(K)r. 

P^ve ry w h ere  I see  h o u s e s  f a d o r e  

I c lose  m y  ey e s ;  p r e t e n d  I’m  b l in d  

S e e i n g  (he  c l u s t e r  o f  c lo th e s  o n  tlie floor. 

E v e r y  h o u r  in s id e  feels like a  b o r e  

1 a s k  w h y  life is so  u n k i n d  

I h e a r  t h e  k n o c k s  o n  e v e ry  a p a r t m e n t  door.  

C la u s t r o p h o b i a  I Iry  to ig n o r e  

W h e n  will I l e av e  th i s  p l a c e  b e h i n d ?

S e e i n g  th e  c l u s t e r  o f  c lo th e s  o n  th e  l lo o r  

M y  life in s id e  is s u c h  a  c h o r e  

i j iv in g  in th i s  p l a c e  feels like a  g r in d  

I h e a r  t h e  k n o c k s  o n  ev e ry  a p a r t m e n t  d o o r  

I c a n ’t f ) i e a th e  o r  live lie re  a n y m o r e  

I n s te a d  o f  f o r w a r d  I’m  on  r e w in d  

S e e i n g  th e  c l u s t e r  o f  c lo th e s  o n  th e  floor 

I h e a r  th e  k n o c k s  o n  e v e ry  a p a r t m e n t  d o o r

The one I miss !
l>y Albiin Merdani

I lo w  c a n  I s t a r t  to  lell y o u  a b o u t  h e r  s to r y ?

S h e  w a s  a  p e r s o n  o f  v i r t u e ,  ye l I c o u l d n ’t s ay  P m  so rry  

For  l e a v in g  a n d  n e v e r  g o in g  b a c k  to  t h a t  p la c e ,

W h e r e  I firs t w e p t ,  g ig g l ed  a n d  w h e r e  s h e  c a r e s s e d  m y  face . 

R e m e m b e r i n g  th e  th in g s  s h e  t a u g h t  m e  a s  a  b o y  

To  n e v e r  b e  j e a lo u s ,  h a r m f u l ,  o r  g r e e d y  w i th  m y  toys .

B e in g  m h e r  a r m s  t h e r e  w a s  n o  s a fe r  p la c e  

In a  w o r ld  full o f  t u r m o i l ,  a n g u i s h  a n d  d i s g rac e .

B u t  t h e r e  is n o t l i in g  e lse  I c a n  d o  to  e n jo y  

I le r  voic e ,  to  see  th e  g l a r e  in h e r  eyes  

In m y  h e a r t ,  a  g r e a t  p a i n  is d e p l o y e d  

Kor n o t  g o in g  b a c k  to  s ay  o n e  la s t  goodl^ ye.

T r y i n g  to  s e a r c h  for u n c o n d i t i o n a l  love a g a i n  

I k n o w  I will f in d  it  w h e n  I m e e t  li e r  a t  t h e  e n d .
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ENRIQUE INOGENTE

W h a l  ac('  voui '  p l a n s  oiii'C y o u  j^i’a d u a l c  col lc iic-  a r c  v ou  fioiiiji lo g r a d i i a l t '  scho o l ,  wlic tc'  iiiiiiiil y o u  l)c 

w o f k in g ?

I p l a n  lo  g o  to  g r a d u a l c  schoo l  if I c a n  e v e r  g r a d u a t e  IVoni th i s  d a n i t i  co llege.  If I h a d  lo  |)icl< a  job ,  I’d  

like to  w o r k  a t  D a r k  1 lo rse  o r  V er t igo  c o m ic s  w r i t i n g  s to r ie s ,  o r  M a d  M a g a z i t i e  w r i t i n g  stulT (he re .  r h o s ( ‘ 

a r e  m y  d r e a m  jobs . M a y b e  w r i t e  for m a g a z i n e s ,  n e w s p a p e r s ,  iriovies , IV, o r  a n y w h e n '  I c a n  e x p r e s s  tny  

h u m o r  a n d  c rea t iv i ty . I d o n ’t w a n t  to d r a w  a s  a  [ )roress ion.  It’s m o r e  o f  a h o b b y ,  b u t ,  hey, if it c a n  gel m e  

a  job . . .

I low  lo n g  h a v e  vou  b e e n  w i l l i n g  a n d  draxs ing?

T h e  e a r l i e s t  m e m o r y  I h a v e  o( d r a w i n g  se r io us ly  w a s  a t  t<ui y e a r s  okl.  I d r e w  a  w h o le  s c e n e  ol (h e  N m ja  

T u r t l e s  b a t t l i n g  S l i r e d d e r .  I lo o ked  a t  it foi' a  lo n g  t i m e  a n d  rea l ly  liked  it. I g o t  in to  w r i t i n g  m y  s o p h o m o r e  

y e a r  a t  t h e  H ig h  S ch o o l  o f  Art a n d  D es ign .  I l i a d  t w o  l^ ngli sh  t e a c h e r s  t h a t  rea l ly  e n c o u r a g e d  m y  c r e a l iv e  

w r i t i n g .  1 h e y  to ld  m e  I h a d  a  g r i t t y  w a y  o f  w r i t i n g .  I liked t h e  w o r d  g r i t ty  so  m u c h  d i a l  1 s a id  to  myse.ll 1 

w o u l d  c o n c e n t r a t e  o n  g r i t t y  s to ry te l l in g .  As y o u  c a n  see , a  lot o f  m y  stoi  ics a r e  c o n s i ( i e ia b l y  gr it ty .

Itoi  n  w h a t  w e  h a v e  sliovv(-ased o f  y o u r  w o r k  befor( ;,  y o u  a r t '  b o t h  a  la len U 'd  w r i t e r  a n d  a r l i s l .  D o  y o u  

[(refer  to  w o r k  in ( ' i lh i 'r  m ( ; d iu m ?

A ctua lly , w h e n  I e n t e r e d  co l leg e  1 q u i t  d r a w i n g ,  a n d  w a s  c o n c e n t r a t i n g  sole ly  o n  w r i t i n g .  1 ( |u i t  d r a w i n g  

b e c a u s e  o f  R a l p h  l i a k s h i .  1 l e ’s t h a t  b ig  s h o t  a n i m a t o r  t h a t  d i r e c t e d  I'Vitz t h e  C a l  a i r i o n g  o t h e r  accla i it ie ( i 

a n i m a t e d  m o v ie s .  1 fe a l so  d i r e c t e d  t h a t  g h a s t l y  Hick ( jOo I W o r ld ,  l i a k s h i  w a s  a  g u e s t  a t  m y  fiigli s choo l  

a n d  in v i te d  to  lo o k  o v e r  tl ie  p o r t fo l io  o f  a  s e lec t  n u m l i e r  o f  t a l e n t e d  s tiK ie nts . I w a s  o n e  o f  t h e  few [)eo[)le
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“ lu c k y ” e n o u g h  to  b e  c h o s e n .  H e  s a w  m y  w o r k  a n d  p r e t l y  m u c h  to l d  m e  I h a v e  n o  f u tu r e  in d r a w i n g ,  f ie 

w a s n ’t n ice  a b o u t  it. H e  b as ic a l ly  s a id  I s u c k e d .  I f ig u re d  if a  p ro fe s s io n a l  like h i m  t h o u g h t  m y  w o r k  

s u c k e d  t h e r e ’s n o  [ )o in t in p u r s u i n g  a r t  a s  a p ro fes s ion .  It w a s  o n ly  w h e n  1 j o i n e d  l l i e  B a n n e r  d id  1 p ic k  

u p  a r t  a g a in .  "Fhey w e r e  h a r d  u p  for a  s t a f f  a r t i s t ,  a n d  th e y  liked  m y  w o r k  b e c a u s e  e v e r y b o d y  el se  s u c k e d  

m a j o r  as s  w h e n  it  c a m e  to  d r a w i n g .  I d id  s o m e  s m a l l  s tu f f  a t  firs t,  d r a w i n g  i l lu s t r a t io n s  for a r t ic l e s  th e n  

m o v e d  u p  to  d r a w i n g  c o m ic s ,  a n d  fina lly  e d i to r  o f  t h e  c o m ic s  sec t ion .  T h e  c o m ic s  s e c t io n  w a s  t r y i n g  a t  

t i m e s  b e c a u s e  n o f w d y  c o n t r i b u t e d  c r a p ,  a n d  I h a d  to  fill t w o  p a g e s  a l m o s t  e v e ry  issue. S o m e t i m e s  I’d  g e t  

d e s p e r a t e  a n d  d r a w  th e  m o s t  o f fens iv e  th i n g s  to  g e t  a  c h e a p  la u g h .  F a c u l ty  memf:»ers w o u ld  w r i t e  le tte rs  

d i s g u s t e d  b y  m y  in sens i t ive  h u m o r .  T o  e a c h  his  o w n ,  r ig h t ?  I like d r a w i n g  a n d  w r i t i n g  eq u a l ly ,  b u t  I find 

w r i t i n g  to  b e  easier.  D r a w i n g  ta k e s  a  lot m o r e  m e n t a l  a n d  p h y s ic a l  energy .

W h ic h  o n e  d id  vou  b e c o m e  m o r ( ' a c c o m p h s f i ( ' d  in lirsi?

I d r e w  a  lot first,  a n d  th e n  rnovc'd to  w r i t i n g .  I ’m  y o u n g  so  m y  skills in b o t h  a r e  im p r o v in g .  W h a t  I w r i t e  

a n d  d r a w  t o d a y  is l e aps  a n d  b o u n d s  b e t t e r  t h a n  t h e  s tu f f  I d i d  five y e a r s  ago .

A lot o f  vo ii r  c o m ic  w o r k  s e e m s  e .x ln 'iue ly  s a l i r ic a l ,  a n ;  i h e r e  sa l i r ica l  c o m ic s  t h a l  liav('  m n u e n c e d  you in 

di<- p a s t ?  If so. w h o  w r i te s  th( ' se b o o k s  o r  d r a w s  l l i e m ?

M y w r i t i n g  s ty le  w a s  first t a k e n  f io rn  y o u n g  a d u l t  b o o k s  like C^atcher in t h e  R ye  a n d  "Fhe C h o c o l a t e  W a i ’, 

I’ve s in ce  f o u n d  m y  o w n  vo ice.  M y w o r k  is s a t i r ic a l  b e c a u s e  t f i a t ’s t h e  w a y  I th in k .  I’m  a  cy n ica l  b a s t a r d  

b y  n a t u r e  so  t h a t  a l w a y s  c o m e s  a c ro s s  in m y  w o r k ,  I w a t c h  a  lot o f  Phe S im p s o n s ,  R en  a n d  S t im p y ,  a n d  

listen to  w a y  too  m u c h  A P er fec t  Circ le , t h o u g h  . Ih o n e n  V as t |u ez  h a s  b e e n  h a v i n g  s o m e  in f lu e n c e  o v e r  m e  

a s  o f  la te .  I le ’s th e  crc^ator o f  . l o h n n y  (h e  I lo m ic i d a l  M a n ia c .  I rea l ly  d ig  his  s ick a n d  sa d i s t i c  h u m o r ,  a n d  

it m a k e s  m e  m o r e  a c cc [ ) t i n g  o f  m y  o w n  s ick a n d  saf lis( ic  h u m o r  M y  f r iend  .lewel g a v e  m e  a , l o h n n y  tfie 

I lo m ic id a l  M a n i a c  g r a p h i c  nove l  foi’ m y  b i r t f id ay .  S h e ’s a l so  a n  i n s p i r a t io n  in s o m e  o f  m y  w o r k .  In a c t u 

al ity , (he  r ea l . lewel is not t h e  ( f r u g - a d d i c t e d  le sb i a n  I | ) o r t r a y  h e r  to  b e  in m y  s tor ies,

111 ( e r m s  o f  a r l w o r k .  w h ich  c o m ic  b o o k  a r d s i s  s('rv('  a s  y o u r  iiiriiK'ncc's?

M y m a j o r  in l l u e n c e  is m a n g a  a n d  a n i m e .  N o  a r t i s t  in p a r t i c u l a r ,  I d o n ’t rea l ly  d ig  t h a t  c u t e s y  s ty le  w h e r e  

th e  eyes  a r e  a s  b ig  a s  th e i r  h e a d s ,  I [) refer (h e  m a t u r e  lo o k in g  sty le , I h a v e  re c e n t ly  b e e n  a d d i n g  m o r e  

A m e r i c a n  s(y le  in m y  w o r k ,  Ar(is ts like M a t (  O o e n i n g  a n d  . Ih o nen  V a s q u e z  a n d  J o h n  K. ( ( c r e a to r  o f  R e n  

aiifl  S t i m p y )  h a v e  i n n u e n c e d  m e  s in ce ,  a n d  it’s a t ) p a r c n t  if y o u  look  a t  m y  la te s t  s tu f f  in l l i e  B a n n e r  

w h e r e  a l i e n s  look like d e f o r m e d  S i m p s o n s  c h a r a c t e r s ,  w h i le  o t h e r  c h a r a c t e r s  l i av e  facial  e x p r e s s io n s  r e m i 

n i s c e n t  to R en  a n d  S t i m p y  o r  J o h n n y  t h e  I l o m ic id a l  M a n ia c ,  I t’s all t i ed  t o g e t h e r  in a  n ice  little a n i m e  

l»ow, I like to d i i n k  m y  s ty le  is u n i ( |u e ,

\Vha( w a s  d ie  firs( c o m ic  b o o k  dia (  d r e w  y o u  in (o  (lie fie ld?

It w a s n ’t rea l ly  a  c o m ic ,  T I k  ̂ 'Teenage  M u t a n t  N in j a  l l i r t l e s  c a r t o o n  in i tia lly  d r e w  m e  in. All I e v e r  d r e w  

in e l e m e n t a r y  schoo l  w a s  N i n j a ' l u r t l e s ,  I g o t  in to  tfie o r ig in a l  g r a p h i c  n ov e ls  b y  Kevin  K a s t m a n  a n d  P e te r  

L a i r d  a  c o u p l e  y e a r s  later,  I g u e s s  t h a t  w o u l d  f)e m y  first c o m ic .  I u s e d  to  c o p y  p a g e s  f r o m  th e  co m ic s .  I 

still d r a w  c i ty s c a p e s  like t h o s e  f ro m  (h e  o r ig in a l  N in j a  l l i r t l e s  g r a p h i c  novels .  O ld  h a b i t s  a r e  h a r d  lo  

b r e a k .

D o  y ou  feel a s  if y o u  a r e  a n  a r ( i s t  r i d i n g  d ie  n i a g i i a  w av ( '  (lia( is sw ( ' ( 'p ing  th e  l 'n i(t 'd  S l a i r s ?

N o  w ay ,  m a n .  I’v e  bcx'ii in (o  m a n g a  w a y  b e f o r e  tfie f)ig w a v e  ol a n i m e  ju n k  hit t h e  F O X  BO X  a n d  W B  

KIDS, I go t  in to  it w h e n  A k i ra  a n d  Fis t o f  t h e  N o r t h  S t a r  w e r e  o r ig ina l ly  r e l e a s e d  in A m e r i c a  b a c k  in t h e  

ea r l y  9 0 ’s. I h a v e  to  a d m i t  it ’s k in d  o f  (^u(e w a t c h i n g  (h es e  li(tle k id s  t o d a y  s p r a w l e d  o n  th e  floor  a t  

B a r n e s  an t f  N o b le s  in t h e  n e w  m a n g a  s e c t ion  r e a d i n g  th e  co m ics .  It m a k e s  m e  leel all w a r m  a n d  fuzzy 

in s ide  k n o w i n g  y o n n g i m s  a r e  f ina lly  g e t t i n g  to  k n o w  a  c u l t u r e  I lo v e d  lo r  c lose  to a  d e c a d e .

U n f o r t u n a t e l y ,  a  lot o f  t h e  m a n g a  b e i n g  t r a n s l a t e d  is s a fe ,  c o m m e r c i a l l y  v ia b le  like t h o s e  f o u n d  in S f io n e n  

J u m | ) ,  The c rayy , m a t u r e  m a n g a ,  a n i m e ,  a n d  A sian  f ilms I b u y  in C h i n a t o w n  a n d  t h e  Village  a r e  still 

p r e t t y  m u c h  u n d e r g r o u n d .
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\M ia l d o  MHi il iluk  o f  A m c r i r a i i  ti r lis is  Inspii'cH b \  i n a g n a ?

1 th i n k  i t ’s cool  i r A in e r i c a n  a r t i s t s  a r e  i n s p i r e d  b y  n i a n g a .  H e l l .  T’n i o n e  o f  l i ie iu ,  h n l  I w ish  i n a i n s l r e a m  

A n ie r i c a n  c o m ic s  w o u l d  t a k e  a c u e  f ro m  J a} ian  a n d  g iv e  u s  m o r e  o r ig ina l  a n d  t i n lq n e  s to r ie s  a n d  c h a r a c -  

te i’s. A m e r i c a n  a r t i s t s  u s e  m a n g a  s i \ i e  m th e s e  o ld .  t i r ed  s u | ) e r  hei 'oes  d i a l  h a v e  b e e n  a i 'o n n d  s in ce  (lie 

C o ld  \X’ar. a n d  it 's  p r e i t y  m u c h  t h e  s a m e  c r a p  in a  n ew  c o a t  o f  [ ia in t.  I h o p e  to  s o m e h o w  acid a  liltl e su r g e  

o f  o r ig in a l i ty  to  t h e  in du s t ry .

You h a v e  tak(>n j a b s  al o d i e r  ('.SI s t u d e n i s  a s  well a s  facu l iy  m e m l n ' r s  in y o u r  c o m ic  w o r k  lo r  d ie  B anne r .  

Is diis do n ( '  m a i n h  for t h e  bt 'nef i i  o f  d i e  r ( 'ad crs .  oi'  d o  \ 'ou  d o  il lo gcM y o u r  o |) in io n  a c ro s s  to  lellow ^ lu-  

d(TllS?

To b e  h o n e s t ,  d i e r e ' s  n o  d e e p  r e a s o n  w h v  1 g o o f  o n  (<ST s t u d e n i s  a n d  faculty.  I sit a r o u n d  a n d  th i n k  of  

fu n n v  s i tu a t io n s ,  a n d  s o m e i i m e s  I k ic k  id e as  to  t h e  s laff.  AXIiatever m a k e s  t h e m  l a u g h  is w h a t  I u s u a l ly  go  

w id i .  As it h a p p e n s ,  m y  d e p r e c a t i n g  v ie w s  o n  C U N T  a l w a y s  s e e m  f u n n ie r  t h a n  m y  o t h e r  ideas .

Disclaimer: The views expressed in the comics are iny own. and do not relied ihc opinions of the staff. 
Sometimes the facuhy advisor that oversees the paper Is aghast by the stuff f consider funny, hut he lets It 
roil and rarely censors me unless I use an obscene amount of vulgarity.

\M ia t t h i n g s  a b o u t  t h e  C 8 I  ex[)c! ' ience d o  y o u  c o n s id e r  to  b e  s u b p a r ?

I d o n ' t  k n o w  ? I t h i n k  t h e  co l lege a s  a  w h o l e  is s u b  p ar .  D o n ’t  g e t  m e  w r o n g ,  it 's  a  g o o d  schoo l  w i th  h e l p 

ful facultV: b u t  n o t h i n g  a b o u t  it  is e spec ia l ly  s p e c t a c u la r .  E v e r y t h i n g  is a b o u t  a s  a v e r a g e  a s  a  C U M  

schoo l goes . I h e a r  t h e  n u i ' s in g  p r o g r a m  is p r e t t y  g o o d .  Rea lly , I h a v e  m e t  s o m e  w o n d e r f u l  p ro fe s s o r s  as  

w'ell a s  m a d e  g r e a t  f r ie n d s  w o r k i n g  a t  T h e  B an n e r .  F d  like to  use  th i s  m o m e n t  to  g iv e  a  sp ec ia l  s h o t  o u t  lo  

m y  h o m e g i r l  Mel lissa . Yo. w h a t  u p .  S q u e a k s !

Vilieii l e a v in g  ( iSJ.  w h a t  w ill l)e youi'  next m o v e ?

I u s e d  to  jo k e  t h a t  F d  go  s t r a i g h t  to  t h e  u n e m p l o y m e n t  office a n d  t h e n  w e lfa re .  N o w  t h a t  F m  so c lose  to  

l e a \ i n g  C S I .  it  d o e s n ' t  feel like a  jo k e .  H o n e s t ly .  F d  like t o  g e t  th i s  f i i g g in ’ b o o k  [ \  e b e e n  w 'o rk in g  o n  foi' 

five y e a r s  p u b l i s h e d  a l r eady .  S e r p e n t i n e  h a s  b e e n  n ice  e n o u g h  to  p u b l i s h  se lec t  c h a p t e r s  o v e r  t h e  y ea rs ,  

a n d  I h o p e  everv' b o d y  h a s  e n j o y e d  r e a d i n g  a b o u t  m y  litt le  n a m e l e s s  p r o t a g o n i s t .  T h i n g s  a r e  g o in g  to  ge t 

c r a z i e r  for  h i m  so  s tay  t u n e d .  P e o p le  I k n o w  te ll m e  F m  s u p e r  t a l e n t e d ,  a n d  F m  g o in g  to  s u p e r  f a m o u s  in 

t h e  f u tu r e .  1 d o n ' t  w a n t  to  le t t h e m  d o w n .  I h o p e  to  m a k e  e v e r y b o d y  p r o u d .  I
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'Mî isnR'3 TTmf WML

from m , ^
iMlNlSm TYCoo/v/ WILL, 

0f  f̂O MORI. /

M!W|Sltt^ JYCooU I!
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I  WALK 
W TO

^AmER 
To PlWD

Tf?Ap t

> ■^ ^ 5

I'/^  /̂ FR/S(P T/J'S V/'.S /5,LL 
JU5̂  A TP-Kk -̂ O A'/a )"i5U 
At.'D YOUn SIsn̂ .Yov'R F̂nill̂ j 
AlELMH W''U (3f Pff/i5fP.

KING -JYCOot^ STooo SIO ^ 6V JiDf H^S ^o^y/v]/wcr£r<’ 
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73 SERPENTINE

An Interview with Peter Marsh
by Victoria V. Gueli

T h e  C a r g o  C a f e  sits on  t h e  co rn e i '  o f  S t.  P a u l ' s  A v e n u e  a n d  B a y  S t r e e t  c o m f o i t a b l y  b u t  res tles sly,  like 

a  p u n k  t e e n a g e r  w a i t i n g  for  his  fr ien d s .  L e a p i n g  o u t  t o  m e e t  p a s s e r b y ,  its e v e r - c h a n g i n g  m u r a l s  a r e  a  

cu r io s i ty  e v e n  to  t h e  a r t - i m p a i r e d  (its co l lege  d e v o t e e s  will a l w a y s  a s k  y o u  if y o u ’v e  s e e n  tl ie  new- ‘p a i n t 

i n g '  o n  t h e  C a r g o ) ,  a n d  for  a s  lo n g  a s  m o s t  o f  m y  c o m p a t r i o t s  c a n  r e m e m b e r ,  its n a m e  h a s  o n ly  b e e n  i l lu 

m i n a t e d  ill t iny , c u r ly  s c r ip t  in  t h e  f a r  c o r n e r  o f  a  w in d o w .  C u r r e n t ly ,  t h e  b u i l d i n g  is p a i n t e d  w li i te .  T h e  

s im p l ic i ty  o f  t h e  c u r r e n t  co lo r  on ly  m a k e s  e v e r y o n e  o n  th e  o u t s id e  m o r e  e x p e c t a n t .  T h e  p e o p l e  w h o  w a l k  

b y  g l a n c e  a t  it. n o t i n g  t h a t  its still a t  t a b u l a  r a s a  s t a t u s ;  t h e y  k n o w  t h a t  s o o n ,  t h e  v iv id  s h a d e s  a n d  i n t r i 

c a t e  lines  t h e  C 'a rgo  is k n o w n  foi' will r e tu i 'n .  its w a l l s  o n c e  a g a in  in  t h e i r  n a t u r a l  s t a t e  o f  f u n k y  m u s e u m s  

s a n s  b o r i n g  t o u r  g u id e s .

B u t  foi' n o w .  its still w h i te .

A n d  in d e e d ,  a s  1 sa l  in t h e  C^argo w i th  Pete r . P a l .  a n d  t h e  M ik e s  (o n e  s ta ff ,  o n e  n o t )  t h a t  n ig h t ,  t h e r e  

w a s  m o r e  a m l ) i e n c e  t h a n  a i’t in t h e  air. 1 c h a l k e d  it  u p  to  t h e  p s e u d o - M a n h a t t a n  a t m o s p h e r e ;  a  j a z z  b a n d  

w a s  w e a v i n g  m u s i c  t h r o u g h  t h e  a i r  f r o m  t h e  b a c k  r o o m ,  a n d  s h o r t  w h i t e  c a n d le s  s c p a t t e d  in  g la ss  c u p s  

o n  e a c h  w o l)b lv  ta b le .  In  t h e  ce i l ing  r a f t e r s ,  f a n s  w h i r r e d .  T h e  b e e r  b o n g  s to o d  in  s p l e n d o r  a g a in s t  t h e  

w all  b y  o u r  ta l) le . c a s t i n g  a  s e d u c t iv e  m a p l e - b r o w n  s h a d o w  o v e r  o u r  e m p t y  g la sses . T h e  g u y s  g o g g le d .

’AXhat k in d  o f  b e e r  is i t ? "  a s k e d  (S ta ff)  .Mike B o n g io r n o .  r e a c h i n g  for liis g la ss .

”\ ^ l i o  c a r e s ? "  sa id  O t h e r  M ik e ,  t i l t i n g  Ins o w n  a n d  filling it  ca re fu lly .

O n c e  all a n d  s u n d i ’v w e r e  s i t u a t e d  w i th  t h e i r  lu l^r ic a tion .  1 p u l l e d  o u t  m y  list o f  q u e s t i o n s .  T h o u g h  

th e  g u y s '  e \ e s  w e r e  d a r t i n g  a p p r e c i a t i v e l y  a r o u n d  t h e  r o o m ,  t h e y  k e p t  the ii '  s e a t s  a n d  s i p p e d  t h e i r  b e e r  

w h i le  1 b e g a n  m y  i n t e n i e w  w i th  P e t e r  M a r s h .

E \  e r y o n e  h a s  s e e n  P e te r  M a r s h  a r o u n d  c a m | ) u s ;  t h e y  j u s t  r lo n ' t  k n o w  it. If y o u  h a v e n ' t  s e e n  h i m  

scuri'x in g  in a n d  o u t  o f  t h e  S t n d e n t  L ife  office, he ' s  b e e n  in o n e  o f  y o u r  c r e a t i v e  w r i t i n g  o r  p o e t r y  c las se s ;  

a n d  if y o u  l i av en ' t  s p o t t e d  h i m  th e r e ,  h e  p r o b a b l y  c a m e  in to  y o u r  w r i t i n g  oi’ p o e t i y  c las s  to  a d v e r t i s e  

S e i 'p e n t in e .  w a \  in g  a r 'o u n d  t h e  l a t e s t  is sue  a n d  t u r n i n g  a  v a g u e  s h a d e  o f  c r i m s o n  w h i le  e n c o u r a g i n g  t h e  

w i' iters a n d  a r t i s t s  o u t  t h e r e  to  su l ) in i t  for  t h e  m a g ' s  ne. \t  issue. .And liis w o r k  h a s  p a i d  off: u n d e r  P e te r ' s  

l e a d e r s h ip ,  t h e  S e r j ) e n t in e  h a s  b e e n  p u b l i s h e d  b i - a n n u a l l y  e v e ry  y ea r ,  a  f ea t  t h e  m a g a z i n e  p e r v io u s ly  

h a d n ' t  b e e n  a b l e  to  a c c o m p l i s h  s in ce  1 9 9 ^ .

. \ h ’ g a z e  lit on  his A dif la s  s w e a t s h i r t ,  a n d  t r a v e l e d  u p  to  h is  e a s y  s m i l e  a n d  inc[uis itive eyes.  E v e n  in  

t h e  f a s h io n a b le  s e m i - f l a r k  o f  t h e  C a r g o .  I c o u l d  see  t h e  g l in t  o f  r e d  hai r.

W l ien  a s k e d  w h a t  his  j o b  a t  t h e  S e r p e n t i n e  a c t u a l l y  e n t a i l e d ,  h e  s e e m e d  p u z z l e d .  "I c a n ' t  t l i i n k  o f  t h e  

w o if l . "  h e  s a id .  m o \  in g  Ins g la ss  a r o u n d .  'A cha t ' s  a n o t h e r  w o r d  for  ' a n n o v in g ' ? "  H e  m o v e d  h is  h a n d s  

a r o u n d  e x | ) a n s i \  ely. like lie d o e s  w h e n e \  e r  h e  c a n ' t  f in d  th e  r ig h t  w o r d  o r  p ln 'a se .  " I 'm  a n  i r r i t a t i n g  r a s h  

on  th e  C S l  c o m n u in i t v . "

S t a f f  M ik e  l e a n e d  over. " \ o u  d o n ' t  h a \  e to  t r y  to  b e  funny ."

. \  lot o f  w h a t  P e t e r  d o e s  is b e h i n d - t h e - s c e n e s  w o r k ,  w i th  a  c o u p l e  o f  p u b l i c  a p p e a r a n c e s  t h r o w n  in  

h e r e  a n d  t h e r e ;  in a d d i t i o n  to  t h e  a f o r e m e n t i o n e d  w r i n g i n g - o u t  o f  t h e  s t u d e n t  p o p u l a t i o n  in  o r d e r  to  g e t  

a r t  a n d  w r i t i n g  s u b m is s io n s ,  he 's  in v o lv ed  in l a v o u t  d e v e l o p m e n t  w ith  P a t i i c k  M o n t e r o .  k e e p s  all c o n t r i b 

u to r s  a n d  s ta f f  i n f o r m e d  o n  c a m p u s  m e e t i n g  t i m e s  a n d  p la c e s ,  k e e p s  t h e  s t a f f  o n  s c h e d u l e  W'hen it  c o m e s  

to  d e a d l i n e  t i m e ,  a n d  a c t s  a s  t h e  ‘z in e 's  r e p r e s e n t a t i v e  a t  p u b l i c a t i o n  b o a r d  m e e t i n g s .

"1 ju s t  r a ise  m y  h e a d  a n d  a g r e e  w i t h  e \ e r y o n e ' s  c o m m e n t s . "  h e  sa id  sheep ish ly .

P e te r ' s  in v o l v e m e n t  w i th  S e r p e n t i n e  b e g a n  in 2 0 0 3 ,  w h e n  h e  h a d  a  s h o r t  s to r y  p u b l i s h e d  u n d e r  t h e  

f o r m e r  ed i to r . J e n n i f e r  H e r m u s .  "In 2 0 0 3 .  I d e c i d e d  to  g e t  s e r io u s  a b o u t  w r i t i n g . "  h e  s a id .  "I felt  l ike I h a d  

n o  p u r p o s e .  I w a n t e d  to  g e l  i n v o h e d  w i th  s o m e t l i i n g .  a n d  P r o f e s s o r  S c h u l m a n  s u g g e s t e d  S e r p e n t in e .  

.J ennifer w a s  l e a v in g  r ig h t  a r o u n d  t h a t  t i m e  a n d  n e e d e d  s o m e o n e  to  t a k e  o v e r  t h e  m a g a z i n e . "

H e  sm i l e d .  "1 w^as n e n o u s  - 1 h a d  n e v e r  t a k e n  o n  a n y t h i n g  like t h a t  in  m y  life."

S in c e  b e c o m i n g  e d i t o r - i n - c h i e f  o f  S e r p e n t i n e ,  P e t e r  h a s  a lso  t a k e n  o n  a n o t h e r  r e s p o n s ib i l i ty ;  t h a t  o f  

t h e  h e a d  o f  t h e  S t a t e n  I s l a n d  W ri te rs  G r o u p .  C o n c e i v e d  a n d  c r e a t e d  b y  h i m  in  2 0 0 - t ,  t h e  S t a t e n  I s l a n d  

\V riters  G r o u p  is r e g i s t e r e d  w i t h  t h e  N e w  York  P u b l i c  L i b r a i y  a n d  p r e s e n t ly  b o a s t s  sL\ m e m b e r s  ( t h o u g h  

t h e  n u m b e r  c h a n g e s  o c c a s io n a l ly ) ,  w i t h  f o u r  o f  th e  w r i t e r s  s t u d e n t s  a t  C S I .  T h e  g r o u p  m e e t s  e v e r y  t w o  

w e e k s  to  c r i t i q u e  e a c h  m e m b e r ' s  s u b m i t t e d  s h o r t  s to r ie s /  p o e m s / p l a y s / s c r e e n p l a y s / n o v e l s ,  w i t h  t h e  a i m  of  

t h e  w r i t e r s  i m p r o v i n g  n o t  o n ly  t h e i r  o w n  w o r k  , b u t  h e l p in g  to  im p r o v e  t h a t  o f  o th e r s .
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"I w a n t e d  s o m e t h i n g  m o r e  t h a n  S e r p e n t in e , "  P e t e r  sa id .  "I h e  r o a r  o f  a  p a s s i n g  6 2 s  b u s  d r o w n e d  h i m  

o u t  for a  m o m e n t ,  a n d  I s t r a i n e d  to  h ea r .  " E v e n  w h e n  I w a s  j u s t  a  c o n t r ib u to i '  to  t h e  m a g a z i n e ,  I w a n t e d  

t h e r e  t o  b e  m o r e . . . p e o p l e  w e r e  m o r e  i n t e r e s t e d  in ju s t  c h u r n i n g  o u t  t h e  m a g a z i n e  t h a n  t a lk in g  a b o u t  w i i t -  

ing ."

W h e n  ] a s k e d  h i m  w h e r e  h e  felt h e  w a s  in h is  ca re e r ,  t h e  t a b l e  e x p l o d e d  in la u gh te r .  1 c h e c k e d  th e  

t i m e ;  it h a d  b e e n  a b o u t  4 5  m i n u te s .  T h e  b e e i ’, I s u p p o s e d ,  w a s  s e t t l in g  in. " R ig h t  now ,"  P e t e r  t r i e d ,  "if m y  

c a r e e r  w a s  a  t r e e - "

S ta f f  M ik e  in t e i j e c t e d  a g a in .  "A d o g  w o u ld  pis s  o n  it ."

T h e  t a b l e  e x p l o d e d  a g a i n ,  P e te r  a n d  m y s e l f  i n c lu d e d .  ( A u th o r ' s  N o te ;  S t a l l  M ik e ,  o r  M ich a e l  

B o n g io r n o ,  is a n  a c t u a l  c o m e d i a n ;  t h u m b  th r o u g h  th e  res t o f  th is  is sue  (o g e t  t h e  d i r l  o n  h im ,  too .)

T h e  la s t  h i c c u p s  o f  l a u g h t e r  d i e d  aw a y .  "O kay ,"  P e te r  s a id ,  d r a w i n g  h is  c h a i r  in. I le s t a r t e d  a g a in .  I le 

s t a r t e d  w a v i n g  his h a n d s  a r o u n d  a g a i n ,  too . " I 'm  lo o k in g  fo r  s e e d s . . . a n d  I b u y  to o  m a n y . . . "

P a t r i c k ,  w h o  h a d n ' t  p a r t i c i p a t e d  in t h e  c o n v e r s a t io n  u p  (o th i s  p o in t ,  lo o ked  u p  a l lliis f ro m  his  n o t e 

b o o k .  " W h a t  a r e  y o u  t a lk in g  a b o u t ? "

" I ’h e re ' s  to o  m a n y  s eed s !"  P e t e r  e x c l a im e d .  " I 'm  in v o lv ed  w i th  a  lot o f  p ro jec ts .  I rea l ly  s h o u ld  c o n 

c e n t r a t e  o n  j u s t  o n e  th ing ."

A lot o f  p ro je c t s ,  in d e e d .  In a d d i t i o n  to S e r p e n t i n e  aiifl t h e  S t a t e n  Is lan d  W ri te rs  ( w o u p  ( a n d  g r a d u a 

tion in J u n e ) ,  P e te r  is t h e  b a s s i s t  for  d i e  b l a c k  m e ta l  b a n d  B l a s p h e m o u s  M a c h i n e

( B l a s p h e m o u s m a c h i n e . c o m ) .  T h e  b a n d  is c u r r e n t l y  j i u t t i n g  t o g e th e r  th e i r  first a l b u m ,  w i th  P e te r  p e n n i n g  

th e  lyrics  for  s o m e  o f  t h e  so n g s ,  i n c lu d in g  “ B u r ie d  In a  W a l l” , "‘S c r e a m s  F r o m  th e  b o r e s t ” a n d  “ B u r n e d ” . 

\^ 1ien  h e  isn’t d o i n g  t h a t ,  P e te r  w r i te s  m a te r i a l  for  a n d  p e r f o r m s  a t  local s t a n d - u | )  c o m e d y  o p e n  m ics , 

m o s t  r e c e n t ly  (h ose  h e ld  b y  M ic h a e l  B o n g io r n o  a t  T h e  M u d d y  C u p .

“ I s h o u ld  w r i t e  e v e r y  d ay ,  b u t  I u s u a l ly  w i i t e  in s p u r t s , ” P e te r  s a id .  “ I w r i t e  ev( 'ry( li i iig  v e ry  last 

m i n u t e ,  o r  w h e n  s o m e t h i n g  exc ites  m e .  If I r e a d  a  h o r r o r  story , I w a n t  to  w r i t e  a h o r r o r  story.

“ I Lend to  w r i t e  a b o u t  c o n t r a s t s .  M y  c h a r a c t e r s  a r e  n e u r o t i c  [)eo|)le, p( ‘o p le  w i th  in t e r n a l  c o n r i i c t s .”

I le laugh( ;d . “K in d  o f  like m e . ” I le s t a r e d  o f f  in to  t h e  d i s t a n c e .  “W h a t  m o t i v a t e s  m e  is w ( 'a k n e s s  a n d  

ig n o r a n c e  in o t h e r  p e o p le .  I t ry  to  u n - c l i c h e  th e  c l i c h e s .” H e  g r i n n e d .  “ M y  w r i t i n g  is m o t i v a t e d  i)y s | ) i te .” 

P e te r  n a m e s  Nei l C a i m a n ,  M a r k  Millar,  W a r r e n  Ell is a n d  C r a n t  M o r r i s o n  a s  in s p i ra l io n s .  “ I love co m ic s ,  

a n d  f ’d  love to  w r i t e  c o m i c s , ” h e  m u s e d .  “ M y  s to r ie s  o f te n  l i av e  a  c o m ic - l i k e  tw is t a n y w a y ,  I t h i n k . ”

T h e  p ro je c t  P e te r  a n d  P a t r i c k  a r e  c u r r e n t l y  n u r t u r i n g  is t h e  b r a i n c h i l d  t h e y  call ( iy i io s i i re :  a  l i te ra ry  

m a g a z i n e  b a s e d  in S t a t e n  I s land  t h a t  w o u l d  s e rv e  a s  a  s h o w c a s e  for t h e  u n d e r g r o u i K l  ;iiid u n d i s c o v e r e d  

w r i t e r s  a n d  a r t i s t s  h e r e  on  t h e  Is land ,  t h o u g h  it h a s n ' t  b e e n  d e t e r m i n e d  w h e t h e r  t h e  m a g a z i n e  will focus  

o n  j u s t  S t a t e n  I s la n d  o r  e v e n tu a l l y  b e  e .x p a n d e d  to  i n c lu d e  all t h e  b u r r o w s .  C y n o s u r e  m i g h t  a r g u a b l y  be  

tl ie  firs t o f  it's k in d  h e r e  o n  t h e  i s la n d :  a  t iny  b u r r o w  o f te n  s l ig h t ed  b y  th e  b ig g e r  a n d  b r i g h t e r  li ghts  of  

M a n h a t t a n  a n d  it's f resh  y o u n g  ta len t .

“ IV e  a l w a y s  w a n t e d  to  b e  p a i l  o f  a  s c e n e ,  o r  a  fo o tn o te  in a  s c e n e , ” P e t e r  saifl. S t a f f  M ik e  w a n d e r e d  

o f f  a f t e r  a  s h ap e ly ,  d a r k - h a i r e d  girl .  O t h e r  M ik e  a p p e a r e d  to  b e  fa l ling  a s le ep .  “ I t l iink  th is  m a g a z i n e  

m i g h t  b e  a  g o o d  s t a r t  to  g e n e r a t e  a n  u n d e r g i 'o u n d  m o v e m e n t . . .1 w a n t  t h e r e  to b('  n e t w o r k i n g :  to b r in g  

p e o p l e  t o g e t h e r  w h o  m i g h t  o th e r w i s e  n o t  h a v e  m e t . ”

W h e n  I p o | ) p e d  h i m  w i th  a  Surf)iis(^ Q u e s t io n  -  “ If r a in  w e r e  m u s ic ,  w h a t  w o u ld  g i ' o w ? ” -  h e  h a d  

th i s  to  say :  “ If r a in  w a s  m u s i c . . . h a r d ,  c r y s ta l l i n e  fo li age w o u ld  g r o w  a n d  c r a w l  u p  th e  w al l s  o f  p e o p l e ’s 

h o m e s ,  t r a p p i n g  t h e m  in s id e  w h e r e  t h e y ’d  h a v e  to  speiwl  t h e  res t o f  theii '  d a y s  in i n t r o s p e c t i o n . ”

I c a p p e d  m y  p e n  a n d  p i c t u r e d  lo ng , c r y s ta l  t e n d r i l s  b u r s t i n g  s il en t ly  o u t  o f  t h e  s id e w a l k ,  s n a k i n g  

c lear , sp ik y  le aves  a n d  v in e s  u p  th e  r u i n e d  s id e w a l k s ,  t o w a r d s  t h e  C a r g o .  E a c h  s ta lk  tw is t i n g ,  c u r l in g ,  

l o o p i n g  o v e r  t h e  w h i t e  b u i l d in g ,  t y i n g  itself i n to  h u n d r e d s  o f  b r i l l ia n t  little k n o ts .  T h e  t e n d r i l s  h 'cez in g  

th e r e ,  c r e a t i n g  a n  ice s c u l p t u r e  o f  tl ie  b u i l d i n g ,  g l i t t e r in g  a n d  s e n d i n g  o u t  fiery r a y s  o f  c o lo r  w h e n  th e  s u n  

s h o n e  t h r o u g h ,  t h r o w i n g  t h o u s a n d s  o f  d i a m o n d s  o n t o  th e  s id e w a l k  in f ro n t  o f  t h e  C a r g o .

A r t  a g a i n s t  t h e  p la in  w h i t e  b a c k g r o u n d ;  t h e  w r i t e r  s t a n d i n g  o u t  f ro m  th e  c r o w d .  S o u n d s  like P e t e r  |
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l’a(ric'k,  it m u s t  l)c s a id ,  is a  iTian w h o  looks  b es t  w i th  a  sk y l in e  b e h i n d  h im .  'P h o u g l i  h e  s a t  in i h e  

( l a r g o  w e a r i n g  a  s h o r t - s l e e v e d  l l an n e l  s h i r t  a n d  k n i t  h a t  a t  t h e  t i m e  o f  o u r  m e e t i n g ,  ev e ry  t i m e  h e  m o v e d ,  

y o u  c o u l d  see  t h e  lines  o f  his  rea l c loU i in g  s h im n i e j  in g  t h r o u g h :  t h e  b lu e  s q u a r e s  a n d  lines  o f  h is  b u t t o n -  

( io w n  m e l t i n g  a n d  sh i f t i n g  in to  a  s m a r t  g r a y  p in s t r i p e ,  t h e  w a t c h  o n  his  left w r is t  s e e m i n g  to  r e s t  a t  t h e  

e n d  o f  o ti e  i m m a c u l a t e  w h i t e  cuff .  I le a t e  cf i ic ken  f inge rs  w i th  his h a n d s ;  a  b o t t l e  o f  F r a n z i s k a n e r  r e s te d  to  

his r ig h t .

" W h a t  k in d  o f  b e e r  is t h a t ? "  I a s k e d .

"I (fon' t  kn o w ,"  h e  s a id  in t h e  s u a v e  vo ic e  d i a t  s e e m e d  to  is sue  n a t u r a l l y  f ro m  his  t h r o a t ,  " b u t  w h a t e v e r  

it is, it's it n [ )o r ted ."  E v e n  w i th  his  f inge rs  k n u c k l e - d e e p  in c h i c k e n ,  h e  still h a d  t h a t  c o s m o p o l i t a n  air.

P e r h a p s  I t h i n k  o f  a  s k y l in e  w h e n  I see  P a t r i c k  b e c a u s e  o f  liis p ro fes s io n .  A p h o t o  e d i to r  a t  t h e  N e w  

York D aily  N e w s ,  h e  reg u la r ly  c h o o s e s  im a g e s  a n d  re s to re s ,  p r e s e r v e s  a n d  a r c h i v e s  t h e  p h o to s  t a k e n  b y  o tie 

ol N e w  York (City's m a j o r  n e w s p a p e r s .  I le h a | ) p e n e d  u j io n  t h e  j o b  w h i le  in N e w  M exic o . "I w a s  h ik in g  

t h r o u g h  t h e  l^ocky M o u n t a i n s ;  I w a s  w i th  t h e  13oy S c o u t s  t h e n .  A n d  o n e  o f  t h e  k id 's  f a th e r s  w a s  a  c a p t io n  

w r i t e r  a t  t h e  Daily  N e w s .  W h e n  I g o t  l) ack  to  N e w  York, I g a v e  m y  i n f o r m a t i o n  to  t h e  his  fa ther ,  a n d  lie 

fo w a r d ( 'd  m y  in r o r m a t i o n  to th e  M a n a g i n g  E d i t o r  a n d  D e s i g n e r  S h e  c o n t a c t e d  m e ,  a n d  I 've b e e n  th e r e  

s in ce  O c t o b e r "

Vi-'hen P a t r i ck ' s  not o r g a n i z in g  t h e  l a y o u t  o v e r  a t  t h e  N e w s ,  h e 's  c h o o s in g  t h e  im a g e s  a n d  c r e a t i n g  

g r a p h i c s  for S e r | ) e n t in e

"I a l so  m o t iv a t ( ‘ i ^ 't e  to  g e t  th i n g s  d o n e , "  sa id  P a t r i c k ,  g r in n i n g .

M ike, a s ta f f  i iK 'mber ,  tiiriK'd  a i o u n d  s m i l in g  w icked ly . "By  feef l ing  h i m  a n d  w a l k i n g  h im  tw ic e  a  day ."

All a r l i s t  s ince  t h e  a g e  o f  si.x ( s c u lp t in g ,  p a i n t i n g ,  c h a r c o a l  d r a w i n g ,  e t c ) ,  P a t  g r a c h i a t e d  f ro m  th e  H ig h  

S ch o o l  o f  Art D es ig n  w h e r e  h e  m a j o r e d  in A rc h i t e c tu re .  W h i le  in h ig h  sch o o l ,  h e  [ ) a r t i c i | ) a ted  in a  y e a r 

lo n g  a p p r e n t i c e s h i p  to  l e a rn  h o w  to  c r e a t e  s t a i n e d  g la s s  <irt. I’l i o u g h  h e  s tu d ie d  a r c h i t e c t u r e ,  h e  s p e n t  his 

s e n io r  y e a r  k ' a r n i n g  s tu d io  a r t  f a sh ion  d es ig n .  A f te r  e n t e r i n g  ( l o o p e r  U n i o n  to  stuciy 3 - D im e n s i o n a l  d e s ig n  

a n d  l i f e - d r a w in g ,  h e  w e n t  o n  to  NYl'P ( The N e w  York I n s t i t u te  o f  t e c h n o lo g y )  for a r c h i t e c t u r e ,  a n d  d i e n  

t h e  h a s h io n  I n s t i t u le  o f  t e c h n o lo g y  for w o m e n ' s  i n t i m a t e  a[ )pare l .

" r i i a t ' s  w h e n  I dec ick 'd  I d id n ' t  w a n t  to (fo fa s h io n ,"  P a t r i c k  sa id .

F inal ly , h e  e n r o l le d  in (ISI a n d  br ie f ly  m a j o r e d  in a r t  be f o r e  c h a n g i n g  h is  m a j o r  to  c o n i n u in ic a t io i i s .  

A h e r  d e c l a r i n g  h is  sp e c i a l i z a t i o n  in p u b l i c a t io n  d e s ig n ,  P a t r i c k  lo o k  a n  I n t r o d u c t io n  to  . jo u r n a l i s m  c o u r s e  

w i th  P ro fe s so r  K a u h n a n .

" I^ach  s t u d e n t  h a d  to  visit t h e  B a n n e r  tw ic e  d u r i n g  th e  s em e s t e r , "  h e  sa id .  "P ro fe s so r  K a u f m a n  w a s  

w o r k i n g  o n  d i e  l a y o u t  a n d  a s k e d  m e  w h a t  I t h o u g h t  o f  it. I s a id  it s u c k e d ,  a n d  h e  s a id ,  'F ine ,  y o u  sit  d o w n  

a n d  d o  it .'"

W h e n  ask ( 'd  wheri^ h e  g e t s  th e  ide as  for S e ip e n l i i i e  f r o m ,  P a t r i c k  l a u g h s .  "It's all v e r y  o r g a n ic .  It s t a r t s  

off  w i th  a r a n d o m  p h o n e  (-all f ro m  P e te  s a y in g ,  '1 ley. I 've go t  a  g r e a t  id e a . '  We e a c h  s lee p  o n  it a n d ,  t h e n  

c o m e  b a c k  to  e a c h  o t h e r "  I lis ey e -c a tx 'h in g  d e s ig n s  for  p a s t  c o v e rs  o f  S e r p e n t i n e  - w h i c h  in c lu d e  a  l^ego 

| ) i r a te  m a p  a n d  c a r t o o n  u-oiis - recall  t h e  to y - c i i l t u r e  o f  t h e  ' 8 0 s ,  d i e  r l e c a d e  in w h ic h  m a n y  s t u d e n t s  fiere 

a t  (ISI  g r e w  u|).  "I t h i n k  t h a t  a f t e r  th is  is sue,  t h e r e  c o u l d  b e  e n o u g h  o f  a n  elTect o n  t h e  s t u d e n t  b o d y  so 

t h a t  e v e r y o n e  k n o w s  w h a t  S e i p e n t i n e  is; m a k e  it a  h o u s e l io ld  n a t n c .  I w a n t  p e o p l e  to  p ic k  uj)  t h e  issue 

b a s e d  ju s t  o n  t h e  cover.

" I 'm  n o t  s u r e ,  a c tu a l ly ,  if I g o  a b o u t  if co r rec tly .  It's v e ry  s p o r a d i c  - t h e  la y o u t  is n e v e r  fully c o m p l e t e

u n ti l  t h e  d a y  it's s en t  o u t  to  b e  [ i r in ted .  I t e n d  to  i(x les ig n  a s  I r e a d  t h e  suf)n ii s s ions ."

Mis a r t i s t i c  in s p i r a t i o n s  a r e  n u m e r o u s .  " T h e  s u b le t i e s  o f  life. T h e  m o r e  i m p o r t a n t  a s p e c t  o f  p e o p le ' s  

[ x uso i ia l i t ie s  a r e  t h e i r  s u b le t i e s ,  t h e i r  ( |u i rk s :  t h e  w a y  th e y  lau g l i ,  t h e  w a y  d i e y  m o v e  w h e n  th e y  s p e a k ,  th e  

w a y  p eo |) l e  ta lk  to  thcniselv(' ,s.  Wlu^n I 'm  f o r t u n a t e  e n o u g h  to b e  a  w i tn e s s  to t h o s e  e v e n t s ,  t h a t  in sp i re s  

m e ."

I p u t  m y  n n a l  l ^ a n d o m  Q u e s t io n  to  h im  r ig h t  b e f o r e  h e  h e a d e d  ou ts i f l e  for a  c ig a r e t t e :  "If I g a v e  y o u  

a n  e l e p h a n t ,  w h e r e  w o u l d  y o u  h id e  it?"

P a t r i c k  c o c k e d  his  h e a d  to  t h e  sicie a n d  s m i l e d .  "I l a v e  y o u  e v e r  hear( f  o f  " H io m a s  A q u i n a s ? "  H e  

ex|)laii i(id t h a t  t h e  f a m o u s  p h i l o s o p h e r  a n d  th e o lo g ia n  l i a d  o f te n  s p e c u l a t e d  t h a t  t h e  F a r t h  lay  o n  t o p  o f  a  

g ia n t  e l e p h a n t .  S o m e h o w ,  A ( |u in a s  h a d  u s e d  th i s  to  p r o v e  t h e  e x i s t e n c e  o f  G o d .

" U iu i e r  t h e  e a r t f i , "  P a t r i c k  s a id ,  t u c k i n g  a  c i g a r e t t e  in to  t h e  c o r n e r  o f  h is  m o u t h .  It j u t t e d  o u t  a t  a

j a u n t y  a n g l e  a s  h e  s tro ( le  a w a y .  "I 'd  h id e  it u n d e r  t h e  F a r t f i . " B
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M ich a c I  A m al f i la i io  o r ig in a l ly  aClei ided S t a t e n  I s lan d  ( x ) i n n i u n i t y  ( lo l lcg c  S u n n y s i d e  b a c k  in 1 9 7 6 .  U p o n  

r e a c h i n g  4 0  c re d i t s  w i th  a  1 .6  G P A  h e  d e c i d e d  t h a t  a  b u s in e s s  d e g r e e  w a s  n o t  for  h im .  l i e  e n ro l le d  a t  

" le te rb o ro  S ch o o l  o f  A e r o n a u t i c s  a n d  b e c a m c  a  li cen sed  a i r c r a f t  m e c h a n i c  lo r  "IWA. S e p t e m b e r  2 0 0 1  lie w a s  

p e r m a n e n t l y  let g o  b y  th e  a i r l ine  d u e  to  d o w n s i z i n g  a n d  d e c i d e d  to  h n is h  w h a t  h e  h a d  s t a r t e d  2 6  y e a r s  e a r 

lier. I ic c u r r e n t l y  a t t e n d s  T h e  C o l lege  ol’ S l a t e n  I s lan d  a l o n g  w id i  his  d a u g h t e r  M iche lle ,  a n d  h a s  a c c u m u 

la te d  1 3 6  c r e d i t s  w i th  a  3.1  CP A . I lis g oa l  is to g r a d u a t e  in i h e  S p r i n g  o f  2 0 0 6  w i th  1 8 0  c r e d i t s  a n d  BA 

d e g r e e s  in P sycho logy ,  P h i lo s o p h y ,  a n d  Sociology . M ich a c I  t h e n  p l a n s  to  e n t e r  a  (Catholic S e m i n a r y  to fuirill 

his t r u e  life ca ll ing .

M a t t h e w  T o  B e l h n o

M a t d i e w  is a  t w e n t y - t w o  y e a r  old  E n g l i s h  m a j o r  a t  (h e  ( 'o l l e g e  o f  S t a l c n  Is la tid . W h e n  h e  is n o t  in schoo l 

h e  is a c t ive ly  in v o lv ed  in his  c h u r c h ,  (Calvary C h a p e l  o f  O ld  B r id ge .  B o r n  a n d  l a i s e d  o n  S t a t e n  Is land  he  

say s  h e  h a s  b e e n  a  w r i t e r  his  w h o le  life. M a t t l i e w  lists c o m ic  b o o k s ,  th e  Bible  a n d  life it self a m o n g  his  inriii- 

e n c e s  a n d  likes to  i n c lu d e  life, not f ic t iona l ized  o r  d i s t o r t e d ,  j u s t  e n h a n c e d  in h is  w o rk .
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cleversci-eenamer@ aol.com
A n th o n y  is a n  e i g h t e e n  yc'ar  o ld  l^iiglisli iMli ica tion  m a jo r . I’liis B ro o k ly n  nat ive ' ,  n o w  a  S ta t i ' i i  IslandcMV 

w r i te s  in his  s p a r e  t i m e ,  a n d  his in f lu en ces  A r t h u r  M il ler  a n d  T e n n e s s e e  Will iams. A n lh o n y  w a n t s  t h e  w o r ld  

to  li sten to h im .

. M i c h a e l  B o n r i o r n o
mikay948 @ aol.com  

www.comedysoapbox.com
M ic h a e l  is a  t w e n t y - o n e  y e a r  o ld  film majoi ' .  A s t a n d  u p  c o m e d i a n  w h o  e n jo y s  all n i a n i i e r  o f  s e l f - p l e a s u r e  

a n d  s e l f - i n d u lg e n c e ,  his  in r i ii ences  i n c lu d e  L e n n y  B r u c e ,  W ill iam P e te r  B la t ty  a n d  B on  .le remy.  I l o p i n g  to 

a c c o m p l i s l i  a lot in his c a re e r ,  M icha( 'l  a i m s  to b e  th e  nc.xt r r i i m a n - C a p o t e ,  b a d ,  b u t  b a d  a t e v e ry l h in g .

G r e g o r y  C a i a f a  w a s  b o r n  2 8  y(^ars a g o  in B r o o k ly n ,  N e w  York. For  t h e  p a s t  te n  y e a r s  h e ’s w orkc 'd  a s  a  s m a l l  

b u s in e s s  o w n e r  w h i l e  n u r t u r i n g  his  i n t e r e s t s  in iM lin m ak in g ,  S c r e e n  w r i t i n g ,  a n d  F ic t io n .  I 'lie p a s t  y e a r  h a s  

b e e n  esp ec ia l ly  p r o d u c t i v e  a s  h e  lias  c o m p l e t e d  t h r e e  f e a t u r e  l e n g th  s c n ' e n p l a y s  a s  w(“ll a s  n u m e r o u s  s lio r t 

s to r ie s ,  a n d  | ) r o d u c e d ,  d irx ic ted, a n d  w r o te  The S h a d o w  Ben ( ;a th  The Door, a (G e rm a n  Ivxpress io n is ti c  

th r i l le r  h e  p l a n s  to  i n c o r p o r a t e  in to  a n  an t i io logy .

M a t t h e w  C a s s  o n e JH P an d o 3  69 0 @ aol.com
M a t t h e w  is a  t w e n t y  y e a r - o l d  E n g l i s h  m a j o r  w l io  e n jo y s  w r i t i n g  in his  f ree  t im e .  I le likes to  m a k e  u s e  o f  

imagcM'y, a l l i t e r a t i o n  a n d  e n j a m b m e n t  in h is  w o r k  a n d  h a s  l)een  in l l u e n c e d  b y  I^ .F . C u m m i n g s  a n d  S y lv ia  

P l a t h .  T’his  g o a l - o r i e n t e d  w r i t e r  p l a n s  to  e a r n  a  P h i )  a n d  p r e f e r s  to  w r i t e  l a te  a t  n ig h t .

mailto:mysticdoor@aol.com
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http://www.comedysoapbox.com


SERPENTINE

Rosa l ia  is a  2 0  year- o ld  li t tg l i sh  W r i t in g  m a jor .  B o r n  in Q u e e n s ,  NY, s h e  d e s c r i b e s  h e r s e l f  a s  a  conl 'ess ional  

w r i t e r  a n d  likes to  i n c o r p o r a t e  c u l t u r e  a n d  a u t o b i o g r a p h i c a l  m a t e r i a l  in h e r  w r i t i n g .  S h e  w a n t s  to  t e a c h  

E n g l i s h  a n d  h o p e s  to s h o w  h e r  s t u d e n t s  t h a t  r e a d i n g  isn' t  a  c h o r e  a n d  w r i t i n g  isn 't  p u n i s h m e n t .

R ic h a r d  is a  t w e n t y - t h r e e  y e a r  o ld  P h i lo s o p h y  a n d  E n g l i s h  w r i t i n g  m a j o r  B o r n  a n d  ra i se d  o n  S t a t e n  Is lanfl 

h e  h a s  b e e n  w r i t i n g  for five y e a r s  a n d  e n jo y s  r e a d i n g  in his s p a r e  t im e .  O n e  o f  R i c h a r d ’s in f lu en ces  is A ld uos  

I lu x ley  w h o  t a u g h t  h i m  n o t  to  q u e s t i o n .  I’hi s  w r i t e r ’s h u m b l e  w ish  is s im p l y  to  b e  r e a d .

“ I a m  n o t  i m p o r t a n t ,  b u t  m y  w o r k  is” - J o h n  D o e ,  S e 7 e n

O aro l  E ra n k l in  ( B a e / )  is a  " h a p p i ly  d iv o r c e d "  s e n io r  a t  t h e  co l le ge , a n d  a n t i c i | ) a t e s  re c e iv in g  h e r  BA in 

iMiglish W ri ting  th i s  J u n e .  S h e  re c e n t ly  en r o l le d  in t h e  m a s t e r ' s  p r o g r a m  for S e c o n d a r y  E d u c a t i o n ,  a n d  is a 

l e a c h e r ' s  S c h o l a r  a t O o n c o r d  1 ligh Sch oo l .  "I en jo y  t e a c h in g , "  s a y s  Clarol.  "It a l lo w s  m e  to he lp  o t h e r s  ac h ie v e  

th e i r  goals . I low ev e r ,  w r i t i n g  is m y  | )ass ion . The p o e m s  ( e a t i i n 'd  in th i s  is sue  o( S e r p e n t i n e  a r e  t h e  h r s t  o( a 

set o f  d i f f e re n t  g e n r e s  o f  poc'try." A m o t h e r  o f  four, ( l a r o l  looks  f o r w a r d  to  p e n n i n g  a  few nove ls  a s  well.

.1 lttledeadridinghood@bondage.com
This t w e n t y - o n e  y e a r  o ld  l^ ngli sh  l i t e r a tu r e  m a j o r  w a s  b o r n  in B ro o k ly n  a n d  n o w  lives o n  S t a t e n  Is land .  S h e  

h a s  b e e n  w r i t i n g  fo r  ten  y e a r s  a n d  likes to  w r i t e  [)oet ry  a n d  f ic tion.  S h e  is c u r r e n t l y  w o r k i n g  o n  a  |) iece ol 

n o n - f i c t i o n  a b o u t  b u l i m ia .  A m e m b e r  o f  t h e  S t a t e n  I s lan d  W ri te rs  (j^roup a n d  a  f r e e l a n c e  w r i t e r  for v a r i o u s  

| ) a g a n  e - z i n e s ,  Vicloi ia hope's to b e  re c o g n i z e d  a s  b o t h  a  j o u r n a l i s t  a n d  a  poe t .

M e g h a n  H a g e r t y  PmcsALURA@aol.com
M e g h a n  is a  t w e n t y - t h r e e  y e a r  o ld  E n g l i s h  w r i t i n g  m a j o r  S h e  w a s  b o r n  a n d  ra i se d  o n  S t a t e n  I s land  a n d  h a s  

b e e n  w r i t i n g  for  a s  lo n g  a s  s h e  c a n  r e m e m b e r  S h e  h o p e s  o n e  d a y  to  p u b l i s h  b o t h  p o e t r y  a n d  fict ion . I le r  

in f lu en ces  i n c lu d e  Neil  (C a im a n ,  K u r t  V o n n e g u t  Jr,  N ico le  B l a c k m a n  a n d  Ai. W h e n  s h e  is n o t  r e a d i n g  a n d  

w r i t i n g ,  s h e  e n jo y s  p h o to g r a | ) h y .

Stefiesky@hotmail.com
S te fa n i  is a t w e n t y  y e a r - o l d  A c c o u n t in g  m a j o r  a n d  h a s  b e e n  w r i t i n g  s in ce  sh(^ w a s  n ine .  S h e  likes to i n c lu d e  

h o n e s ty  o f  e m o t i o n  in h e r  w o r k .  B o r n  in M a n h a t t a n ,  s h e  lived  in B ro o k ly n  b e l o r e  m o v i n g  to S t a t e n  Is land .

K A N D IM  AN 3 0 @aol.coi-n
D an ie l  is a  t w e n t y - o n e  y e a r  o ld  E n g l i s h  m a j o r  a n d  h a s  bec'ii a t t e n d i n g  (^Sl lo r  t h r e e  a n d  a hal l yc'ars. I h is  

B ro o k ly n  n a t i v e ’s h o b b ie s  i n c lu d e  b a s k e t b a l l  a n d  loo tba l l .  L i s t e d  a m o n g  his  lu n u e r ice s  ar ( '  Will iam 

W o r d s w o r th  a n d  o u r  ve ry  o w n  P ro fe s so r  C’a t e  M a r v in .

mailto:lttledeadridinghood@bondage.com
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mailto:Stefiesky@hotmail.com
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A l b a n  M e r d a n i  DrAlbani978@ hotm ail.com
. \ l b a n  M ei d a n i  h a s  b e e n  a t t e n d i n g  th e  C o l leg e  o f  S t a t e n  I s la n d  for  sL\ y e a r s  a n d  is c u r r e n t l y  w o r k i n g  o n  his 

M a s t e r ’s D e g r e e  in  E d u c a t i o n .  B o r n  in  .Albania, .Alban say s  t h a t  h e  h a s  a l w a y s  h a d  a  d e e p  a r t i s t i c  d i i v e  a n d  

h o p e s  to  o n e  d a y  g e t  i n to  s h o w  b u s in es s .  X^lien h e ’s n o t  w o r k i n g  oi'  in c lass , h e  e n jo y s  g o in g  to  m o v i e s ,  r e a d 

i n g  a n d  exerc is ing .

Bklynsweety4@aol.com
Er-ances w a s  bo i  n  a n d  r a i se d  in  B ro o k ly n  a n d  a t t e n d s  t h e  Co l leg e  o f  S t a t e n  Is lan d  a s  a n  E n g l i s h  m a j o r  D a n c e  

m in o r .  A w r i t e r  s in ce  w a s  t e n ,  s h e  likes to  i n c lu d e  e m o t io n s ,  p a r t i c u l a r l y  lo ve  a n d  a n g e r ,  a n d  e v e r \ - d a y  th in g s  

in  h e r  w o r k .  S h e  h o p e s  to  w r i t e  a  nove l  a n d  p u t  t o g e t h e r  a  b o o k  o f  poe t ry .

1 pinkstripepajam as@ aol.com
D i a n a  is a  t w e n t y - o n e  y e a r  o ld  E n g h s h  ma.jor. A  n e w  w ri te r ,  w i t h  o n ly  a  y e a r  u n d e r  h e r  b e l t ,  l ikes to  in c lu d e  

t h e m e s  o f  h e a r t b r e a k  in h e r  w o r k  u ti l iz ing  b o t h  d r a m a  a n d  c leve rn ess .  S h e  likes to  w o r k  o u t  h e r  a n g e r  a t  

t h e  b a t t i n g  cages .

N o s h a  N u b a sugarcane 191 @ netzero.com
N o s h a  is a  t w e n t y - t w o  y e a r  o ld  C h e m i s t r y  m a jo r .  B o r n  in  M a n h a t t a n  a n d  a t t e n d i n g  C S l  foi- t \ \ o  y e a r s ,  h e r  

f a v o r i t e  ac t iv i ty  o u t s id e  of schoo l is d a n c in g .  W i t i n g  fo r  tw e lv e  y e a r s ,  N o s h a  h a s  n o  n ia jo i '  l i t e r a iy  in f luences .

. J^ S O n iaS  freeA saU nicorn@ aol.com
A t w e n t y - t h r e e  y e a r  o ld  Eng l is h /N ^rit ing  ina.jor, L a u r a  h a s  a lw 'ays  e n jo y e d  w r i t in g .  S h e  be l iev es  l h a t  b e i n g  

o n e  h u n d i - e d  p e r c e n t  h o n e s t  w i t h  y o u r  r e a d e r s  is a lso  b e i n g  h o n e s t  w i th  y o u r s e l f  H e r  in f lu en ces  i n c lu d e  K a te  

C h o p i n  a n d  S y lv ia  P l a t h .  L a u r a  h o p e s  t o  b e c o m e  a  p u b l i s h e d  a u t h o r  a n d  a  co l lege  wi ll ing  professor .

jessam arie@ gm ail.com
A t w e n t y - f o u r  y e a r  o ld  C o m m u n i c a t i o n  .A i t s A le d ia  S tu d i e s  m a j o r  w ith a  m i n o r  in C i n e m a ,  J e s s a  S h o u t b a b y  

h a s  b e e n  w r i t i n g  f o r e v e r  . S h e  likes to  in c lu d e  h e r  h e a r t  a n d  sou l,  a n d  a  p e n c h a n t  for a r n l h i n g  a n t i - i e a l i -  

ty. S h e  h a s  m a n y  in f lu en ces ,  i n c lu d in g  E r a n c e s c a  L i a  B lock 's  f a n t a s y  fai ries , U  S m i t h ' s  d a r k  r o m a n c e ,  S au l  

Wi l l i am s  a m a z i n g  b e a t s  a n d  fairv'  a r t  by  J e s s i c a  G a l b r e t h ,  A m y  B r o w n ,  S u z a  S c a l o r a  a n d  B r ia n  E ro u d .

1 a i l ! D avinciism @ yahoo.com  
www.Davinciism.com

J h o n  is a  t h i r t y  y e a r  o ld  a l u m n i  o f  t h e  C o l leg e  o f  S t a t e n  I s la n d ,  h a v i n g  e a r n e d  a  M a s t e r s  o f  L i b e r a l  S tu d ie s .  

B o r n  in  C h a r l e s to n ,  S o u t h  C a r o l i n a  h e  n o w  lives  in J e r s e y  City , N e w  Je rsey ,  J h o n  is b i r a c ia l ,  h a l f  b l a c k  a n d  

h a l l  B la c k  C a t a w b a .  H e  a d h e r e s  to  t h e  B la c k  C a t a w b a  c o d e s  o f  h o n o r  a n d  th e y  f in d  t h e i r  w a y  in to  is w o r k .  

S o m e  o f  Ins in f lu en ces  i n c lu d e  C y  T w o m b l y ,  T .S . E l io t ,  .A retha  E r a n k l in  a n d  J a m e s  Jo y c e .  H e  h a s  b e e n  w r i t 

i n g  p r o fe s s io na l ly  s in ce  1 9 8 5 .  J h o n  likes  to  i n c lu d e  s in c e r i ty  a n d  b m t a l  h o n e s t y  in h is  w o r k .

H u g h  W i t h e r s  J r Koseiitsu@ hotm ail.com
H u g h  is a  t w e n t y - t w o  y e a r  o ld  E n g l i s h  m a j o r  a n d  n a m e s  t h e  p a r k i n g  a n d  t h e  p e o p l e  a s  t w o  o f  t h e  schoo ls  

p r o b le m s .  H u g h  h a s  a l w a y s  b e e n  a  w r i t e r  a n d  o n e  d a y  h o p e s  to  e a r n  a  d o c t o r a t e  deg i 'e e  a s  w ell  a s  h a v e  a  
family .

mailto:DrAlbani978@hotmail.com
mailto:Bklynsweety4@aol.com
mailto:pinkstripepajamas@aol.com
mailto:freeAsaUnicorn@aol.com
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mailto:Davinciism@yahoo.com
http://www.Davinciism.com
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