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T r a d it io n a l l y , t h i s  s p a c e  w o u l d  b e  u s e d  b y  thde A r t  DmEcroR
T O  DISCUSS SOM E O F T H E  TRIALS A N D  TRIBULATIONS O F LAYING OUT  

A  M AGAZINE A N D /o R  TH A N K IN G  TH O SE THAT HAVE H AD A  HAND IN 

M AKING r r  L O O K  AS IT DOES. W H IL E  I  D O  TH A N K  TH O SE INDIVIDU

ALS (D a n i e l  I y a g e h , A u c i a  R e b e l o , a n d  a l l  o f  o u r  c o n t r i b u t 

i n g  ARTISTS) FO R M AKING IT  AS IT IS , I  FEEL TH E RE IS SOM ETHING  

ELSE M ORE PRESSING THAT NEED S DISCUSSION. I  W O N ’T  SPEAIC AS A 

M AGAZINE STAFF PERSON, BUT AS AN ENRAGED STU DEN T

A  STTUDENT SHOULD BE ABLE T O  TAKE PRIDE IN  EVERYTHING v\BOUT 

THEIR INSTITUTION. STUDENTS FROM YAIJE, PR IN C ET O N , NYU, AN D

EV EN  H u n t e r  s h o w  i m m e n s e  a m o u n t s  o f  p r i d e  i n  t h e i r

SCHOOLS, A N D  t\L L  O F  THEER PUBLICATIONS. W H IL E  CSI STUDENTS 

d o n ’t  s h o w  T H E  SAME LEVEL O F  PRIDE IN  T H E  PUBLICATIONS, W E  

ARE GPv̂ EN l e s s  REASON T O  W H EN  LO O K IN G  AT T H E  “ O FFICIA L

N e w s p a p e r  o f  t h e  C o l l e g e  o f  St a t e n  I s l a n d .”  T h a t ’s  T h e  

B a n n e r ,  k i d s . M y  c o m p l a i n t s  a b o u t  t h e  B a n n e r  a r e  n u m e r 

o u s , A N D  I  T H IN K  M ANY W OULD AGREE, IF  TH EY  CARED W HAT WAS 

BEING PRINTED.

F i r s t  w o u l d  b e  t h e  f a c t  t h a t  t h e r e  h a s n ’t  b e e n  a n y  r e a l  

JOURNALISM IN  T H E  PUBUCATION SINCE LAST YEAR. N O T  2007, BUT 

T H E  LAST SCHOOL Y EA R  T w O  TERMS AGO, BEFORE FRIENDS GRADU

ATED A N D  T H E  REIGNS W ERE PASSED. T h E R E  IS M ORE JOURNALISM IN

W e e k l y  W o r i j d  N e w s  t h a n  t h e r e  is  i n  a  c u r r e n t  i s s u e  o f  T h e  

B a n n e r , a n d  t w i c e  t h e  e n t e r t a i n m e n t . W h i l e  i t ’s  c u t e  t o

HEAR ABOUT T H E  GYM FLOOR FAILING, O R  THAT T O E  D O G  AND

P o n y  S h o w  is  g o i n g  o n l i n e , o r  e v e n  t h a t  MTVu g a v e  o u t  

AWARDS, IT  i s n ’t  NEWS. I t ’S N O T H IN G  THAT W E  COUDLN’t ’VE FO U N D  

o u t  t h r o u g h  w o r d  o f  m o u t h , o r  e v e n  FROM G O IN G  T O  T H E  

SCHOOL. I f  y o u  g o  t o  T H E  GYM, YOU K NOW  IF IT ’S IN  N E E D  O F  

REPAIR. I f  y o u  k n o w  t h e  GUYS FROM  DAPS, T H E N  YOU’lX  K NOW  

t h e y ’r e  g o i n g  ONLIN E. I f  YOU GIVE HALF A SHIT ABOUT MTVu, 
T H E N  y o u ’l l  PROBABLY K N O W  ABOUT T H E  ‘ W O O D IE S ”  TH RO U G H  

T H E  IM MENSE AMOUNTS O F SPAM TH EY  SHOW .. A N D  W HAT FRIGHT

ENS M E IS THAT TW O O F  T H E  TH R EE CITATIONS ABOVE ARE COVER  

STORIES.

W H H JB  m e n t i o n i n g  T H E  D O G  A N D  P O N Y  SHOW, LET’S ANALYZE 

W HAT E X A C n.Y  DAPS IS: Two a n d / o r  T H R EE GUYS THAT T H IN K  

t h e y ’r e  f u n n y , a n d  HAPPEN T O  K N O W  lAYOUT. N O T H IN G  AGAINST 

THEM , t h e y ’r e  REALLY N ICE GUYS. T h EY  JUST AREN’T  FUNNY, IJTiT 

A IJ3N E  FUNNY E N O U G H  T O  HAVE H A IE  AN ISSUE’S WC3RTH O F  SPACE 

T O  M AKE GAY, DRAGON, A N D  FRANKENBFJIRY JOKES. I t  W O U ID  BE 

FUNNIER IF ISSUES O F  T H E  B A N N E R  W ERE USED T O  ABSORB WATER 

W H EN  THAW ING O U T A  REFRIGERATOR. IN  FACT, W H EN  I D ID  THAT,

IT WAS FUNNIER TH A N  DAPS. I WISH TH EM  T H E  BEST O F  LUCK, AS 

TH EY  WILL N E E D  IT. T h EY  SHOULDN’T ’VE BEEN  PRINTED IN T H E  

FIRST PLACE, AN D  I D O U BT TH EY  W O U ID  HAVE BEE^J IF T H E  PUBIJCA- 

TIO N  HAD ANY REAI. JOURNALISM. I’M GLAD T O  SEE THAT DAPS 
K NEW  IT  WAS A SINKING SHIP TOO.

U P A  COPY O F  T H E  FEBRUARY 20, 2008 ED ITIO N  AN D  A H l-L lT E R , 

A N D  G O  NUTS W ITH A GAM E O F  SPOT-THE-FUCKUP): A LACK O F 

RESPECT FO R  T H E  STUDENTS, LIVING A N D  DEAD.

T h e  E d i t o r  i n  C h e f  (L u c i e  L a u r ia ) is  a  c a r t o o n i s t  a s  w e l l ,

BEST KN O W N  FOR H ER SIGNATURE PIG  N O SE O N  A STEREOIYPICAI. 

BLO N D E GIRL. SAID B LO N D E GIRI^ SEEMS T O  BE T H E  ICONIC FIGURE 

O F  A  STANDARD CSI STUDENT. IN FACT, UNTIL T H E  M OST RECENT 

ISSUE AS O F PRINTING, T H E  CENTRAL TH EM E SEEMS T O  BE BASHING 

OU R STUDENTS, CALLING TH EM  STUPID, INCOM PETENT, A ND EVI

DENTLY FROM T H E  DRAWINGS, RATHER HOM ELY W H ELE A  SFT .ECT 

FEW  O F  T H E  STUDENTS O N  THIS CAMPUS D O  FA U . IN TO  A IL  THESE  

U N ES, T H E  VAST MAJORITY D O ES NOT. I t ’S LOVELY T O  K NOW  THAT

T H E  E d i t o r  i n  C h i e f  o f  o u r  O f f ic ia l  N e w s p a p f ir  t h i n k s  s o  

POORLY o f  u s . C a n  y o u  f e h .  t h e  i j o v e ? I  c e r t a i n l y  c a n . I t ’s 

g l o r i o u s .

A l s o  i n  t h e  m o s t  r e c e n t  issue- a s  o f  p r i n t i n g  ( F e b  20 ,08  i f  

y o u ’v e  b e e n  k e e p i n g  s c o r e ) ,  t h e  c o v e r  A R T ia£  WAS ABOUT THI5 

d e a t h  o f  o n e  o f  o u r  o w n .  W h i l e  I d i d n ’t  k n o w  J a c q u e l i n e

D O N A D IO  PERSO N A IiY , I K N O W  MOST CERTAINLY THAT I WOULD 

WANT ANY IMAGES O F  M E T O  BE A L I T H ^  M ORE PROEESSIONAI. AND 

FLATTERING THAN M ySPA CE SHOTS THAT W OULD BE USL3D AS A WAY 

T O  ATLRACT A PO T EK TM L MATE. I W O U ID N ’T  WANT T O  BE REMEM

BERED PO U TIN G  MY LJPS, IN AN EMBARRASSINGLY' T E m L B U i GLAM

OUR SHOT, O R  LAYING O N  MY BED  SHOW ING T H E  START O F a £ A V A G E  

WE.RE I A WOMAN. N O R  WOULX) I W ANT T H E  ONLY LIN E O F  H EA D - 

IJ N E  BESIDES T H E  T F n £  T O  EMPPIASLZE T H E  FACT THAT I’M D EA D  

A ND LT SEEMS LIKE FT WOULJD LIAVE B FEN  COM ING. I t ’S ABSOLUTE 

DISRESPECT AT IT’S WORST. H o N E S T IY ; IF I W ERE A MIaMBER O F TH Ii 

B a n n e r  t h a t  k n e w  t h e  DEPARTLiD, I woum m o s t  l i k e i y "  t o y  t o  

BAR t h e  p r i n t i n g  UNTIL T H E  PHCTTOS W ERE REMOVED, OR O U T- 

RLGHT L£AVE T H E  PUBLICATICm I f  I W liRE A FAMIL.Y ML-MBEiR, I 
WOULJD ASK FO R T H E  ISSUE REMOVED. If I WERE- T H E  DEPARTEiD, I’D 
DEE AGALN AT T H E  DESRF^PECT SHOWN T O  ME.

T h I< FREEDOM  O F SPEECH ES EJO TiN D ED  T O  A IX, A ND SHOULD 

NEVEiR BE REWOKEJD. I ’M N O T  ASKING FOR PE O PL £ T O  STOP REiADENG

T h e  B a n n e r , o r  d e m a n d  t h a t  t e e y  n o  lx)n g e r  p r e n t . 

E v e r y o n e  l ia s  a  r i g h t  t o  b e  e l e a r d . M y  re^q u e s t  es m u c h  M c m i

ElLiAI.ISTIC A N D  EMPORTANT. I HUMBLY ASK SOMEiONE -  ANV'ONE -  TO

D EN Y  t h e : B a n n e r  i t ’s  t i t l e . I  d (3n ’t  w a n t  t h e  O ffic ea e . 

N e w s p a p e r  o f  t e l e  C o e j e g e  o f  S t a t e n  I se.a n d  t o  b e  a  r a g . I

WANT A NEWSPAPER T O  HAVE T H E  T F H E , O R  NOTEIENG AT AEJ..

H o w e v e r ,  l e t ’s  g e t  b a c k  t o  w h a t  a c t u a l i y  m a t t e r s  b e s id e s  

T H E  l a c k  o f  JOURNAUSM , A N D  TEIE LACK O F PROPER ED ITIN G  (PICK
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DEAR
SERPENTINE

Dm /K Mo/jO/ziH/e^ '

Po you/ the^me^you/r m/O/jO/zi/tve^s? i M t  

m /5 m o stly  utM  re^to/te^ th l/iv js, O/k/d/the^ ofvê  

btfore^ i t  HTO/S treaty U ht Lh/ hM .
Pre^d/e^ri/oh

F r e d e r i c k  -

I t ’ s f u n n y  y o u  s h o u l d  m e n t io n

THAT, WE ACTUALLY NEVER? PLAN THEMES 

BEFORE AN ISSUE IS MADE, THEY JUST SEEM 

TO EMERGE AS THE PROCESS GOES ON. FOR  

EXAMPLE, THIS ISSUE’ S ARTIFACTS SECTION 

SEEMS TO HAVE AN ALMOST SUPERNATURAL 

THEME, WHICH WAS COMPLETELY UNINTEN

TIONAL. S o m e t im e s  h a p p y  a c c i d e n t s  w o r k  

OUT i n  e v e r y o n e ’ s f a v o r .

-ED .

Hello!
You might alrH^TyTiave w o7  a toT^
the themepark o f your choice! Just
CLICK HERE to get your code to find
out what the next step is!

__ - -'--iUr .,1. . -
D e a r  s p a m m e r s  -

W e ’ r e  n o t  c e r t a i n  h o w  y o u  g o t

OUR NAME, BUT WE DON’ T ACTUALLY m N T ^ '  

ANY OF THE PRODUCT YOU’ RE ATTEMPTING 

TO PAWN OFF ON US. P l EASE TRY PEOPLE 

THAT HAVE MONEY, RATHER THAN COLLEGE 

STUDENTS.

s e r p e n t i n e - . - i  like 
i n e b u t i  ̂

t h i n k  you need b e t t e r  
r i t i n g  n 
s t u f f  - • - p l e a s e  hire 
b e t t e r
ri ters • ■ ■ v a n e s s a  

V a n e s s a -

I THINK IT MIGHT BE BEST IF YOU 

WERE TO PROOFREAD YOUR LETTERS 

BEFORE SENDING THEM, ESPECIALLY 

LETTERS CONCERNING OUR CONTENT AND 

EDITITNG. I t ’ s MORE OF A SIGN OF 

RESPECT AND INTELLECT. A l SO, TOE 

CLARIFY, ALL OF OUR WRITERS AND 

4RTISTS WRITE TO SEE THEIR WORK PUB

LISHED, NOT FOR MONEY. W e ’ RE NOT 

RICH ENOUGH FOR THAT.

-ED.
Dear Serpentine- 

Who made the great covers for the 
issue last year?nlt had Heaven and Hell on 
the covers. 

A loving fan.

-ED.

T h o s e  c o v e r s  w e r e  d o n e  b y  n o n e  

OTHER THAN OUR OWN A l ICIA R e BELO. I f 

YOU SEE HER, CONGRATULATE HER ON A 

JOB WELL DONE.

-ED.

f ir t ifd c ts  4



by Anthony DePrimo
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“Cowboy” by John Takle
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"Precious Angel" by Lilith Oya. 
Lyrics by SemiPrecious Weapons.
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see
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NYPIRG
can do for 

you

earn va luable  ski l ls whi le  
work ing  on meaningfu l  campaigns

contact Ben at the NYPIRG office for more information:
rm: iC-218, (718) 982-3109



C o m ic  R e l ie f

BY A n d r ew  Oppenheimer

P a r t  o f  h i s  c h a r a c t e r .

There a re  t w o  w a ys  t o  lo o k  a t  c h a ra c te rs .  The
FIRST IS  THAT THEY ARE NOTHINS MORE THAN A DEVICE 

OF THE PLOT, OR A MESSENGER OF A JOKE. ThE OTHER 

WAY TO LOOK AT THEM IS  TO SAY THAT THEY ARE DEEP, 

IMPORTANT, AND OFTEN TCMES GREATER THAN THE PLOT.

H o w e v e r, s in c e  w e 're  m ak ing  a com ic  s-m ip an d  n o t  

H a m le t,  I'm g o in g  t o  le a n  m ore  to w a r d s  th e  f i r s t

LINE OF THOUGHT IN THIS CASE.

Y our characters do  n o t  need  to  be com plex , n or  do

THEY NEED TO BE ABUNDANT. SOME OF THE GREATEST 

STRIPS EVER HAVE ONLY HAD ONE CHARACTER, OR VERY 

SIMPLE CHARACTERS. FOR EXAMPLE, C y ANIDE AND

H app iness (I fe e l on e  o f  th e  f u n n ie s t  co m ics  o n  

THE w eb) uses s t ic k  FIGURES. FOR THIS STRIP, MY 

CHARACTER IS  GOING TO BE A ROCK.

M y ro c k  i s  a s im p le  one: a n  u g ly  shape d ra w n  w i t h

THE PAINT BRUSH TOOL, FILLED WITH BROWN, BLACK 

LINES, AND THEN THE BLUR FILTER UNTIL I  COULDN'T 

TELL THEY WERE LINES ANYMORE, NO T EVEN A FULL 

PARAGRAPH FOR CHARACTER CREATION.

In c o n t r a s t ,  a com plex c h a ra c te r  m ig h t  ta k e

SEVERAL LAYERS OF COLORING AND DETAIL, IF  YOU SO 

WISH TO INVEST THAT MUCH TIME INTO IT . YoU MIGHT 

HAVE TO PLAY AROUND WITH IDEAS FOR A WHILE UNTIL 

YOU FIND A CHARACTER YOU'rE HAPPY WITH (FIG. 1). 

D o n 't  get d is c o u r a g e d , get creatcve. I t 's n o t  j u s t  

CHEESEY, i t 's GOOD ADVICE.

T h ey  n e v e r  s h u t  u p .

There's a fe w  w a ys  y o u  can  s h o w  t h a t  a c h a ra c te r  

( o r  a n yo n e  e ls e )  i s  t a lk in g .  The m o s t n o t o r io u s

OF THEM IS  THE SPEECH BUBBLE, WHICH ALL READERS 

WILL KNOW OF, UNLESS THEy 'vE BEEN LIVING IN SOME 

OBSCURE PLACE THAT DOESN't  HAVE THE CIVILIT/ TO

HAVE COMICS. T here are several w a y s  t o  m ake  a

N e x t  i s s u e
~ ; . ; h TN6 t o u c h e s , w o p  S IT E S ^

SPEECH BUBBLE, THE EASIEST BEING TO SIMPLY USE 

THE CIRCLE SELECTION TOOL, HOLD SHIFT, AND USING 

THE POLYGONAL LASSO TOOL. NoW FILL THE WHOLE 

THING WITH WHITE AND STROKE IT  IN  BLACK (FiG.
2). T a - d a . I  w o n 't  bother  s h o w in g  th e  o ther

WAYS, SINCE w e 've ALREADY GOT THE SPEECH BOX.

Eye KAN RITE 2 !

W h a t  you  h ave  your  characters say  a n d  do  is

JUST AS IMPORTANT AS WHAT THEY ARE AND HOW 

THEY LOOK ( rEALISTTCALLY, MORE SO). I  CAN't  MAKE 

YOU WRITE ANY BETTER OR WORSE THAN YOU ALREADY 

DO, AND IT  WOULD BE A CRIME FOR ME TO EVEN 

BOTHER TRYING. I  WILL, HOWEVER, SAY THAT YOUR 

AUDIENCE IS  MORE IMPORTANT THAN YOUR CONTEXT.

If y o u  k n o w  w h a t  people l ik e ,  t r y  t o  s ta y  in  th e

SAME LINE OF THOUGHT.

If you 've  g ro w n  a n  a u d ie n ce  t h a t  r e l is h e s  d a rk

HUMOR, FOR EXAMPLE, SWITCHING SHARPLY TO A SCI- 

FI ROMANCE IS  LIKELY TO HAVE YOU LOSE READERSHIP 

a n d / or BE STONED ON THE WAY TO THE BODEGA ON 

THE CORNER. I f s  HAPPENED IN  THE PAST, DON't  

LAUGH. O nce yo u  s e t  a precedent, i t 's best  to  

KEEP UP WITH THE SAME GENRE.

T he n e x t  m o s t  im p o r t a n t  t h in g s  to  keep i n  m in d  

ARE spellin g  AND GRAMMAR. I f YOUR READERS CAN't  

UNDERSTAND WHAT YOU'VE WRITTEN, THEN IT  

d o esn 't  m a tt e r  h o w  clever, deep, or HILARIOUS IT

IS. Y o u 'll be branded  as  a n  il l it e r a t e  f o o l , an d

IGNORED FOR THE REST OF YOUR CAREER. I t 's ALRIGHT 

FOR HAND DRAWN COMICS WHEN YOU'rE 8-12, BUT 

AFTER THAT IT S  INEXCUSABLE. PuT IT  ALL DOWN IN

W ord a n d  s p e ll check i t  f i r s t ,  an d  re - re a d

EVERYTHING.

For th e  sake o f  t h i s  com ic , w e 'l l  go  w i t h  som e

t h in g  SIMPLE. "Why d id  th e  c h ic ke n  c ro s s  th e  

ROAD?" "...I WISH I  HAD FRIENDS." (FiG. 3)

f in d in g  EXPOSURE!

' f l r i i f a e t s  10



THEN, OUT FROM NOWHERE!

a

JUST AS you  THOUGHT IT  WAS SAFE...

- [(MhK p

FIGURE 3

SZZZJ

f l r t i f a e t s  11



Jacqueline Genco “Passion” Oil on Canvas; 13 x 9 in
flrtifa e ts  12



Photography  by M ary Bradley



A ttention  A rtists! O rph an  W orks 
Legislation W ants T o  Take Y o ur  R ights

Aw ay!by Alicia Rebelo
“That’s a very lovely painting you have there. Is it regis
tered with the government? No? That would look great 
on my advertisement billboard. T’ll just be taking this 
from you now. You can try and prove it’s yours. Oh, and 
by the way, you won’t be receiving any money from this 
either.”

Has this happened to you? I hope it hasn’t. In a situation 
like this you have the right and choice to pursue any legal 
actions against someone who takes your creation and 
uses it without your permission for personal gain. With 
“Orphan Works” you’d be shit out of luck.

“Orphan Works” is being presented to Congress and is 
very close to becoming a law. You might be asking 
“Orphan? Like the children?” Well, not exacdy, in fact, 
not at all. “Orphan Works” takes away all your rights in 
owning your artwork. This includes, but is not limited to, 
every sketch, painting, photo, sculpmre, drawing, video, 
song and every other type of creative endeavor. Currently 
in the United States, copyright law allows artists owner
ship immediately after creation. Although it’s not regis
tered with copyright establishments, whoever created it, 
owns it. Someone wants to change that. What “Orphan 
Works” will do is force every artist to register their pieces 
of art with Copyright registries and will make you pay 
money to do so. This is to ensure you that your artwork 
will not become “orphaned” like a littie lost child. In 
other words, if your work isn’t registered than anyone is 
entitied to take it.

Not only does this force you to pay your hard earned 
money but gives complete strangers the right to take your 
art and use it in whichever way they choose. This is a 
very serious issue. This will greatly affect the careers of 
artists everywhere. Everything that was created within the 
past 34 years will become public domain. If you’re think
ing “Well, I’U just register my artwork and it wiU be safe.” 
you’re wrong. Registering your art doesn’t make it safe. 
There is no guarantee that someone who wishes to steal 
your creation won’t successfully prove your work is 
orphaned and then legally use it for free. You will not 
receive any recognition or money.

YOU WILL LOSE YOUR RIGHT TO MAKE 
MONEY FROM YOUR CREATIONS.

And your creations aren’t even the end of it. What else 
could they possibly take? How about those photographs 
you have in your photo albums? Pictures taken of your 
personal Hves stand at stake to “Orphan Works”. 
Photographs of your children, your family, photographs 
from birthdays, vacations, aU of them are at risk. That 
means unless you register them with Copyright anyone 
can take them and use them for magazines, newspapers, 
billboards, the possibilities are endless. With millions of 
people sharing photos onHne with free sites like 
Shutterfly or Snapfish, there is a huge opportunity for 
anyone to take them, legally.

So why would anyone allow this to happen? Could you 
just imagine how much money the government can take 
from us because of this? Hypothetically, if the average 
person takes 500 photos a month, I’m sure some take 
more, some take less, if a Copyright registry charges $5 
per photo that’s $2,500 to register them with no guaran
tee they are safe. Oh, and there are more than one reg
istries out there. So say you want to protect them with 
two registries, that’s $5,000 to protect your works and 
guess what, you’re still not guaranteed. Pissed yet? It gets 
even better. If someone takes your creation and registers 
it before you, you could be illegally using your own cre
ation. Does anyone else see a problem with this? This 
could never happen with our current laws.

If this bothers you then do something about it. Get up 
from your seat and contact your legislator. Go to 
http://www.usa.gov/Contact/Elected.shtml and let your 
voice be heard. TeU them it is wrong to take away your 
right to own something you’ve created. We should stay 
protected by Copyright law, not abused by it.

There are several articles online about this issue. I 
encourage everyone to look this up online. You can use 
search engines just type in “Orphan Works”. There are 
also a few online petitions that you can look into as well. 
Please, don’t let this bill become law.

http://www.usa.gov/Contact/Elected.shtml




“Lucifer” by Christopher Cuccia
firtifaefs 16
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str3'̂ ht alliance

Don't Let Your Sexual Orientation Define You 

Feel Free To Be Yourself!!

la i

We meet on Wednesdays
Building 2N, Room 108
For room change check for flyers.

DISCRIMINATION WILL 
NOT BE TOLERATED!!!

For More Information about 
us, Contact:
President- Nick Gianfortune 
csigsa@gmail.com 
Secretary- Yana Levitskaya 
x.violent.red.x@gmail.com /
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mailto:x.violent.red.x@gmail.com
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Stefanie Candelario
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bubmit at magazine.serpentiiie@gmail.com

mailto:magazine.serpentiiie@gmail.com
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R e v is e d  H is t o r y

By M ickey M alone
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