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S U N D O W N
b y  T h o m a s  M o rr is s e y

Texas  Jake McGr ew s t u m b le d  out  of  the sa lo o n  into the hot  and du s t y  night .  The Rio 
G r a n d e  R ider ,  s i x  in c h e s  ta l le r  and s i x ty  p o u n d s  l i gh ter ,  ca m e  af t er  h im  on  the  nex t  
s w i n g  o f  the  doors .

"Ah w an t  me  a w om an ,"  Texas  Jake pro c la imed .  "Ah want  me a w o m a n  now."
Rio s m i l e d  th in l y ,  ey e s  of  b lo o d - v e i n e d  ice in s pec t in g  their surro un d i ng s .  It wasn ' t  

late,  n ine  o ' c l ock  or so ,  but  mo s t  o f  the inhab i tan t s  of  W e lc om e  Hom e ,  Ar i zona  were  long  
s ince  d r e a m i n g  o f  c o w s  and crops  and w h a te ve r  e l s e  r egu lar  folk saw  in their s l e ep .  No  
c lock  ran their  l i ve s;  they  w ere  o u t l a ws .

"Bordel lo .  There." He  an g l e d  his head at a wh i t e ,  tw o- s to ry  bu i l d in g  w i th  sky -b lue  
trim and  shut t er s  and a s i n g l e  r e d - s h ad ed  can d le  in the w i n d o w .

Texas  Jake sno r t ed ,  w i p e d  his  nose  w i th  the s l e e v e  of  his p la id shirt ,  and focus sed .  
"Nah."

Rio w a s  no t  in tox i ca ted .  He  ad jus t ed  h is  hat  w i th  ex agg era ted  care.  "It is."
"Hunh? Oh ,  yah ,  s'a bor de l l o .  S 'not  wha t  ah want .  'Member  Puerto  Christa? Doc  

sa id  ah co u ld n ' t  u se  mah  pecker f'r two w eek s .  Ah ain' t  r eady fer ano ther  do se  o ' co o t i e s  
jus'  yet ." He bur ped .  "'Sides ,  ain' t  shur ah go t  e n o u g h  lef t  t'pay."

"We d on ' t  pay.  We take."
"Yah, bu t not  w ho re s .  Ah w a nt  s o m e o n e  fresh.  S om e on e  w h o  ain' t  spread  fer hal f  th' 

Sierra N e v a d a .  'Cuz ah k n ow  the di f f ' rence ."
Ri o' s  u pp er  l ip d o u bt ed  the s t a t e me nt  as his  e ye la s h es  con t i n u ed  their search.  They  

s e t t l e d  on the s i gn  mark i ng  'Buchman' s  Genera l  Store . Through  a w i n d o w ,  he wa tch ed  a 
w o m a n  s tock  sh e l v e s  by l am pl i gh t .

"Her."
Texas  Jake s q u i n te d .  He 'd w o rn  a pair of  g la s se s  one  t ime.  They 'd  w ork ed ,  but w h e n  

a kid had ca l l ed  h im 'Four Eyes '  he'd d i t ch ed  them and sho t  the l i t t le  bastard dead.
"She a lone?  She purty? We ain' t  got  to se tt l e  fer no u g l y  one,  acne.  We're  feared  

men." He s cra tched  at the tob ac co - s ta in ed  fuzz  on his chin,  the p i t ch of his vo i c e  r i s ing  
w i t h  e x c i t e m e n t .  "She g o t  to be purty ."  Hi s  b oo t s  c l o n k e d  on  the  w o o d e n  s i d e w a l k .  
"Blonde,  too.  Pur ty  an' b londe ."

"Quite ."
B u ch m a n' s  s tore  was  at the end of  the s treet ,  s epara te  from the other s tore fronts .  It 

w a s  m a d e  of  s u n - b l e a c h e d  t imber  w i th  a grey  sh in g l e  roof ,  a row of  quartered w i n d o w s  
bo rde red  by shut t er s  across  the front ,  and a h i t ch ing  post  b e t w e e n  the door  and the cor
ner.  The s i g n  w a s  w r i t t e n  in fancy scr ipt ,  green  l et ters  on  wh i t e .  It was  sup po r t ed  by a 
br ie f  a w n i n g .  B ey on d  the  s tore  w as  a sma l l  grav eya rd  and,  be yo n d  that,  de ser t  to the  
Gi la  River  and Mex ico .

Last  ch an ce  to turn and s tay ,  it sa id be lo w  the wor d  'Store' .
Texas  Jake sno rk ed  up  p h l e g m  and was  about  to spi t  w h e n  he fel t  Rio's  stare.  He gr i 

m a c e d  an d  fo r c e d  the  g l u e y  w a d  b ack  d o w n  h i s  throa t .  Rio s t a l k e d  on.  T ex as  Jake  
s t e p p e d  o f f  the  s i d e w a l k  to f o l l o w  and lu rch ed  as h is  boo t  s l i p p e d  in a p i l e  o f  horse  
manure .

" G o d d a m n  "
Rio w a s  at h is  s i d e ,  h o l d i n g  h i m up  by a f i s t fu l  o f  his  shi r t  and hai ry  ches t .  H i s  

w o r d s  cut.  "Do y o u  w an t  a woman?"
Texas  Jake r igh ted  h im se l f .  He  s cu f f ed  his  boot  in the dirt ,  pant ing  b o o ze  breath.  

" 'Course  ah do."
"So do  I." Rio r e l e a sed  h im,  his  sm i l e  a broken  w h i s k e y  bot t le .  "Be careful ."
"Yah." Texas  Jake s m o o t h e d  h is  shirt ,  smirk in g  at his  partner' s  back.  For all  Rio's  

t o u g h n e s s ,  h is  hand  had be e n  s w ea t i n g .

Lynn  B u c h m a n  sat  on  a crate of  m a s o n  jars,  th ink ing  for the h u nd re dt h  t ime  that she  
o u g h t  to h ire  mo re  he lp .  T h o u g h  a s t ur dy  w o m a n ,  w i th  the so l id  frame  c o m m o n  to her  
Irish anc es t or s ,  she  w as  o n ly  one  pair  of  arms,  one  s t rong  back.  She toyed  w i t h  the l oose  
end o f  her  s t r a w b e r r y -b l o n d e  braid.
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"Tom, Tom." She l oo k ed  at the cash  reg i s ter .  A 
pic t ure  o f  a h a n d l e b a r - m u s t a c h i o e d  ma n  s h o w e d  her  
an 'aw-s hu cks '  smi l e .  Her bro gu e  was  l ight .  "Thomas  
' S u n d o w n '  B u c h m a n .  S u r ' n  I c o u l d  u s e  y 'u r r  h e l p  
now."

She touched  the b lack frame  wi th  a l o v i n g  caress .  
Her arm n u d g e d  a wax  box of  crackers  of f  the counter .  
It t o p p l e d ,  and  b e fo r e  sh e  c o u l d  ca tc h  it s p i l l e d  its 
conten t s  all  over  the f loor.  Lynn  loo ke d  at her em p ty  
hand.

"Not  qu i t e  as fast  as you ,  Tom.  No  on 's  e'er  be en  
quit e  that fast.  Such a sh ow -o f f .  You an' yurr s i l ver  
d e v i l s . "  Her  to n e  f o r g a v e  h im  for  h is  g u n s l i n g i n g  
p ro w es s .

She  b e g a n  to re p la c e  the  p i c t ur e ,  s t i l l  s t a r in g  at 
the up tu rn ed  corners  o f  his  mo ut h ,  at the w a y  the curl  
of  his  m o u s ta ch e  m a d e  h im se em  tw ice  as happ y ,  and  
f ina l l y  sm i l e d  hersel f .  She touc hed  the p ic ture  to her  
l ips ,  l ea v i n g  br ea th - fog  in the  sh ap e  o f  her kiss.

"Yurr a lw a y s  there  for m' ,  Tom.  A lwa ys ."
There came  a knock at the door.

Th ey  a p p r o a c h e d  the s tore  w i t h  Texas  Jake a u t o 
m a t i c a l l y  l e t t i n g  Rio take the l ead .  B e in g  the  more  
re sp e c t ab le - l o ok in g ,  Rio a lw a y s  ha n d l ed  the s et -up .  It 
am a z e d  Texas  Jake h o w  his  par tner  cou ld  b e c o m e  so  
a n ge l i c  w i t h  just  a c h a n g e  of  e x p r e s s io n .  He  d id  so  
no w ,  w i d e n i n g  his  snake  eyes  and re lax ing  the t i g h t 
ened  m u s c l e s  of  his  jaw into  a sh y  smi l e .

Texas  Jake s l id into  a s h a d o w  b e t w e e n  a w i n d o w  
and the  front  do or  as Rio kn ocked .  There wa s  a f i lmy  
cur ta in  acros s  the  door ' s  g lass;  it rus t led  a s id e  to let  
the w o m a n  peer  out .  She sh o o k  her head.

"I'm sorra ,  s irr ,  w u rr  c l o s e d , "  sh e  sa i d  th r o u g h  
the  doo r ,  in a v o i c e  tha t ' s  b a rg a i ne d  and cajo l ed for 
t oo  m a n y  h o u r s  that  d a y .  "But  y ' k i n  try me  e a r l y  
t omorra .  I'll be here  ' round  about  six."

"Beggin '  yo u r  p a r d o n ,  ma ' am.  I 'm in r igh t  d e s 
p era te  need ."  Rio g u l p e d  and  f u m b le d  h is  hat  f rom  
his  head as th o u g h  he'd just r em em be red  his  manners .

She s h o o k  her head  aga in .  "I'm sorra,  but.  . ."
"My m i s s u s  w e l l ,  i t ' s  her  b i r t h d a y .  D ar n e d  if I 

d idn ' t  l eav e  my  g i f t  for her  at her m o m 's  farm." He  
b l i nk ed ,  A d a m ' s  a p p le  bo bb ing .  "She's  at the hotel .  
Said it d id n ' t  mat ter .  1 k n o w  her.  It's b o th er i n '  her  
she  ain' t  go t  a pre sen t .  Botherin'  her p lenty."

At the m e n t io n  of  a w i f e  the  w o m a n ' s  set  features  
so f t en ed .  "Weil l .  . ."

Rio ' s  h a n d s  w e r e  at h is  b e l t ,  h o l d i n g  the  hat  in  
f ron t  o f  h im  p r e a c h e r - s t y l e .  "P lea se .  It 's  her  f irs t  
bir thday  as a w o m a n .  She' s  s i xteen ."

T h a t  d i d  it .  T h e  w o m a n  s m i l e d  w i s t f u l l y  
( a l t h ou g h  for as far past  that  mark as she  mi gh t  have  
been ,  she  st i l l  l ooked  g o o d  to Rio) ,  let  d o w n  the cur 
t a i n ,  a n d  u n l o c k e d  t h e  d o o r .  " M ' n a m e ' s  L y n n  
Buchman ,"  she  began ,  turn ing  to let  h im  fo l l o w  her in. 
"I n e v e r  c o u l d  t u r n  d o w n  a n e e d y  h u s b a n d .  Y ou  
co u ld  ask my  Tom,  if he.  . ."

Rio s t e p p e d  to the s ide .  Texas Jake f o l l o w e d  his  
l ead,  o o z i n g  thr ou g h  the o p e n  d o o r w a y ,  s i l en t  in sp i t e  
of  his  w e i g h t  and d r u nk en n es s .  Rio no d de d;  that  was  
w h y  they  w er e  partners .

L yn n ,  no t  h e a r i n g  Rio f o l l o w ,  l o o k e d  back.  AH

s h e  s a w  w a s  T e x a s  Jak e ' s  b e e r - b o t t l e - g r u b b y  p a l m  
sw in g i n g .  It s t ruck her across  the cheek ,  kn o ck in g  her  
to her knees  and d a z in g  her be fore  she  co u ld  scream.  
He w a d e d  in, his  bac kh and  so  s t r on g  it k n oc k ed  ou t  
one  of  her teeth.  She hit  the f loor  hard w i t h  her face.  
A b lo o d y  l ip print  s m u d g e d  the layer  o f  tra i ldust .

Rio g l i d e d  in s id e ,  s h u t t i n g  and  l o c k i n g  the  do o r  
w i th  a s ing l e  m o v e m e n t .  He  m et h o d ic a l l y  w e n t  to the  
w i n d o w s ,  r ip p i n g  the  b l i n d s  d o w n  and s n u f f i n g  ou t  
m o s t  o f  the  l an te rns .  W h e n  there  w a s  no ch a n c e  o f  
be ing  s e en  from ou t s id e ,  he turned.

He squat t ed  b es id e  the w o m a n ,  h o ld i n g  one  o f  the  
l a s t  l i t  l a n t e r n s  n e a r  h er  f a c e .  S h e  w a s  b l o n d e .  
Pre t ty ,  t oo ,  in  sp i t e  o f  the  s p l i t  l ip and  her  a g e - s h e  
m u st  have  been  at leas t  twe nty -n ine !  Texas Jake had  
f l i p p e d  her on to  her  back  and  w a s  k n e e l i n g  on  her  
arms ,  h is  c r o t ch  in c h e s  a b o v e  her  f o r e h e a d .  So far  
sh e ' d  s h o w n  no i n c l in a t io n  to s cream; sh e  w a s  o v er  
her ini t ial  pan ic  and n ow  s i z ed  them up  w i th  u n b l i n k 
ing  hatred.  Rio,  his  face back to normal ,  mirrored the  
look.

"Yurr too late  if y o u 'd  be w a n t in '  mo n ey ,"  Lynn  
said harshly .  "I s ent  it to the bank already."

Tex as  Jake w e n t ,  " Ha w  ha w ,"  and  w i p e d  s a l i v a  
f rom his  l ips.

She l ooked  at him,  w in c i n g  at his  breath.  "Seems  
l i k e  an a w f u l  l o t ' a  t r o u b l e  f 'r  s o m e  s u p p l i e s  th a t  
w o u l d n a  cost  much  annaway ,"  she  w en t  on.

Rio d i d n ' t  a n s w e r .  S u p p l i e s ;  g o o d  t h i n g  s h e ' d  
m e n t io n e d  them.  He and Texas  Jake w o u l d  need  a f ew  
t h i n g s  be fo re  th ey  h e a d e d  for C a l i f o rn ia .  He  s t o o d  
and sw e p t  the l antern l ike a l i g h th o u se  l amp,  e x a m i n 
ing  the war es  on  the w o o d  p lan k  w a l l s  and coun ter .  
He s t o p p ed  at a b lack -bordered  frame by the reg is ter .  
With in  was  a pi cture  of  a man wi th  a hand leb ar  m o u s 
tache.

"Your husband?"
She c la m p ed  her l ips  t oge ther .
"He here?"
Her l ook  told Rio he wasn' t .
"He in town?"
A g a i n  her  face a n s w e r e d .  He  s t u d i e d  her  for  a 

m o m e n t ,  th e n  c o n s i d e r e d  the  b l a c k  f r am e .  A f t e r  a 
m o m e n t  he s ho ok  his  head.

"Guess  not."
He sh i f t e d  to Texas  Jake,  w h o  w a s  s t ar ing  at her  

grey  f l annel  dres s  rise and fal l  w i t h  her  breath.
"Ah  c a n ' t  s e e  e n o u g h , "  th e  h e a v i e r  m a n  c o m 

p la ined .  He  l eaned  over .  Lynn g a sp e d  as his  w e i g h t  
cr u sh e d  d o w n  on  her  for earms .  H i s  s t in k  m a d e  her  
c h o k e .  He  g r a s p e d  t w o  s w e a t y  h a n d f u l s  o f  f abr i c ,  
l e a v i n g  d ark  s m u d g e s ,  an d  p u l l e d .  P ea r l  b u t t o n s  
p o p p e d  a n d  r i c o c h e t t e d ,  s h r a p n e l  o f  h e r  v i r t u e ' s  
d e fe ns e s .  Her s l ip  wa s  a c l ean  contras t  in the dirt.

"Aw -ha w.  N o w  w e 'r e  get t in '  som e wh er e ! "
"Leave me,  y 'bas tard "
He  p o u n d ed  a fist  into her nose .  It c runc he d  l ike  

a p e a n u t  s h e l l ,  g a g g i n g  her .  A f i n e  m i s t  o f  b l o o d  
sprayed.

" A w  sh i t !"  T e x a s  Ja ke  s a i d ,  s w i p i n g  h i s  h a n d  
across  his  ass.

Rio  s t o o d  b e f o r e  th em .  He  l i c k e d  h i s  l i p s  an d ,  
t aking  a kni f e  from his  boo t ,  h a n de d  it to his  partner .
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"Her s l ip .  Cut  it."
He  set  the l an tern  on a barrel  of  p i ck l e s  and s tar t

ed to u n b u c k l e  h i s  b e l t .  T h e r e  w a s  a b u l g e  in h is  
pants .

H e  w a i t e d  u n t i l  a f t e r  th e  f u n e r a l  to p a y  h i s  
re spec t s .  It hurt ,  but  he had to. He had to wa i t  for 
e v e r y o n e  to leave ;  he k n e w  h o w  p eo p le  w o u ld  react  to 
him.

11 w a s  d a r k  a s  he  
s tood  over  the grave ,  an  
i m p en e tr a b le ,  m i n e sh a f t  
d a r k n e s s .  T h e r e  w e r e  
no  s t a r s  o u t .  T h e  s k y  
l o o k e d  b u r n e d  o u t ,  
w a s t e d  and dead .

Like me,  he  thought .
T h e  g r a v e  w a s  

s m a l l ,  a t i n y  m o u n d  of  
e a r t h  in a p u n y  c e m e 
tery on  a s crubb y  plain.
T h e  m a r k e r  w a s  
p a p e r - t h i n  p i e c e  ol  
slate .

LYN N B U C H M A N  
Lo v in g  Wi fe  

May The Lord A ccept  
Her Into Hi s  B oso m

Hel l  o f  a me mor ia l .
T h e  w i n d  s w e p t  

d o w n  f r o m  t h e  m o u n 
t a i n s  in a g r e a t  w a s h ,  
s w ir l in g  d us t  d e v i l s  and  
r u s t l i n g  f l o w e r s  th e  
t o w n s p e o p l e  l e f t  f or  
her.  The marker  for the  
s e c o n d  g r a v e ,  a r i ck e t y  
w o o d e n  c r o s s ,  s w a y e d .
Its c reaks  w e r e  l ike  old  
b o n e s  t o s s i n g  in s e arc h  
of  comfort .

H e  h a d n ' t  b e e n  
t h e r e  for  h e r .  H e ' d  
m a d e  a v o w ,  b ut  w h e n  
s h e ' d  n e e d e d  h i m ,  he  
h a d n ' t  b e e n  t h e r e  for  
her.

But I w i l l  be now.
T h e y  c a l l e d  t h e m 

s e l v e s  Texas  Jake McG re w and the Rio Grande Rider.  
H e' d  heard  a b o u t  t h e m  b e f or e  but  n e ve r  c o n s i d e r e d  
t h e m  a threa t ,  e v e n  t h o u g h  th ey  w e r e  in his  part  of  
the  t e r r i to r i e s .  To h im  th ey  w e r e  a c o u p l e  o f  l i t t l e  
b oy s  w h o  th o u g h t  b e i n g  cruel  ma de  yo u  a g ro w n -u p .  
S e e m e d  l ike  there  w a s  a lot of  that g o in g  around  these  
day s ;  d a m n  p e n n y  p u l p - m a g a z i n e s .  There  w as  a lot  
more to the w o r l d  than those  s tor i e s  told.  He knew.

They  w o u l d n ' t  l i ve  to f ind out.
S e n o r  A d a l g o  a n d  L u k e  M e e r s h i p  ha d  s p o k e n

a b o u t  th em  ear l i e r .  T h ey  s e e m e d  to t h in k  the  tw o  
w ere  h e a d in g  for the Gi la  River .  He  c o u ld n ' t  a l l o w  
that.  If they made  it across  the river he w o u l d n ' t  be 
able to get  them.

He knel t  one more  t ime,  p lac ing  the rose  he held  
onto  the san dy  mound .

"I ha v e  to go," he w h i s p e r e d .  "I w o n ' t  be l ong .  
Not  this t ime."

" M a d e  g o o d  
t ime today."

" A h  s ' p o s e . "  
T e x a s  Jake
s cr a t ch ed  h is  b e l l y  
a n d  f a r t e d ,  t h e n  
y a w n e d  an d
g lanced  at his par t 
ner .  Rio  p o k e d  at  
the embers ,  his face  
d e m o n ic  in the fire-  

i g h t .  " Y e w  s t i l l  
th ink  C a l i f o r n y ' s  a 
g o o d  i d e a ?  We  
g o n n a  h a f t a  p a s s  
a w fu l  c l o se  t 'Yuma  
to git  there."

" Go t  a n o t h e r  
s u g g e s t i o n ? "  R io  
lit a c igari l lo  w i th  a 
g l o w i n g  b r a n c h .  
He was  ge t t ing  b e t 
ter;  he  o n l y  
c ou gh ed  twice .

"Yep .  A h  s a y  
o n c e  w e  g i t  a c r o s s  
th'  G i l a  w e  k e e p  
g o i n '  s o u t h ,  i n t o  
t h e  C o p p e r
M ou n ta in s .  We hit  
a f ew  m in ing  camps  
to g e t  s u p p l i e s ,  
t h e n  h e a d  a c r o s s  
L e c h u g u i l l a  D e s e r t  
i n t o  M e x i c o . "  He  
c h e w e d  at a l e a t h 
e r y  s t r i p  o f  d r i e d  
b e e f  l i k e  a c o w  
w i t h  i t s  c u d .  "In  
' M e - h e e - c o '  t h e y  

a i n ' t  h e a r e d - a  u s  
yet .  We c'n make  a 

s w e e p  t h r o u g h  th e  b o r d e r  t o w n s ,  t h e n  r i d e  i n t o  
Cal i forny  in style ." He n o d d e d  greed i ly .

"They ha v en ' t  'heared '  o f  us," Rio agre ed ,  "but  
w e' r e  not  f armers .  N o t  ranchers .  N o t  p r o sp e c t o r s .  
And w e 'r e  gr ingo s ."  He spa t  a p i ec e  of  t obacco .  It 
s i z z l e d  in the campfi re .  "They k n o w  our type.  They' l l  
be careful ."

"So? A in' t  l ike  w e  a in' t  dea l t  w i th  thet  before."  
He jerked his  head towards  the d i rec t i on  f rom w h ic h  
they 'd  come.  "We go od  e n o u g h  t' hand le  it."

by Vincent  t rei sol d
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"Every to w n ' s  not  W e lc o m e  H om e ,  Ari zona ."
"Too bad." Tex as  Jake g r in n e d .  A w a d  o f  bean  

w a s  w e d g e d  in his  teeth.  "Shore w a s  fun  last  night ."
"She w a s  a g o o d  w o m a n . "  R i o ' s  l i p l e s s  s m i l e  

s l a sh ed  the  camp f i re ' s  smo ke .  "No at tachment s ."
"Yew s a i d  th e t  a fo re .  N o t  the t  ah care,"  T ex as  

Jake  l e a n e d  b a c k  o n t o  h i s  b e d r o l l - c o v e r e d  s a d d l e ,  
'" c u z  he w o u l d n ' t  be  th' f irst  or last  hu sb an d  ah shot ,  
but h o w c u m  yer  so  shur  'bout  thet?"

"Simple;  the p i c ture ' s  frame w a s  black."
"Hunh?"
"Black. Like mou rn ing ."

T h e y ' d  s t o p p e d  a l o n g  a r oc k  o u t c r o p p i n g  b o r 
d e r e d  by  s e v e r a l  t w e l v e - f o o t  s a g u a r o  ca c t i .  The i r  
h o r s e s  w e r e  h i t c h ed  to o n e ,  o c c a s i o n a l l y  c h e w i n g  at 
the  s c r u b - b r u s h  on  the s t o n y  sa n d  a r o u n d  them .  It 
w a s  an e a s i l y  d e f e n s i b l e  p o s i t i o n ;  the  o n l y  w a y  to 
a t tack f ro m b e h i n d  w a s  to r ide  d o w n  a s t e e p  grade .  
No on e  co u ld  do that  and sh o o t  at the sa m e  t ime.

He  d e c id e d  aga in s t  sub t l e ty .  He  had no need  for 
it; n o w  that  he'd f o u nd  them they  w o u l d n ' t  get  away .  
The fire i so la t ed  their  c am ps i t e ,  c rea t ing  a target  w i th  
the men  as bul l ' s  eyes .

He  spurred  his  r ide  on.

They w er e  d o z i n g  w h e n  they  f irst  heard the hoof -  
beat.

"Whuzzat?"
"Quiet ."
Rio f l o w e d  f rom his  back to his  feet ,  r ev o lv e r  s l i d 

ing  f rom the w o r n  l ea ther  ho l s t er  at h is  s id e .  Texas  
Jake threw a s i d e  his  b lanke t  and br ou ght  up  the s h o t 
g u n  that s l ep t  a l o n g  his  leg.  The p o u n d i n g  cam e  from  
in  f r o n t  o f  th e m .  R i o ' s  n a t u r a l  s q u i n t  p i e r c e d  the  
n ig h t  but  c o u l d n ' t  f ind  the  s o u rc e .  On  the  v i s ta  he  
c o u l d  m a k e  o u t  t h e  g i a n t - m a n  s i l h o u e t t e s  o f  t h e  
s a g u a r o s ,  c l u m p s  o f  s a g e b r u s h  a nd  far ,  far  o n  the  
h o r i z o n ,  a s a g i t t a l  c r e s t  o f  m o u n t a i n s .  H e  b l i n k e d .  
There  w e re  no stars  or m oo n ,  but  his  n igh t  v i s i o n  wa s  
f ine.  He  s a w  e v e r y t h i n g  e xce pt  a rider.

A w in d  b eg a n  to b low .
"Y' see  'um?" Tex as  Jake w h i s p e r e d ,  s i d l i n g  next  

to him.  Hi s  ey e s  sk i t t ered  acros s  thei r s u r r o u n d i n g s  
l ike  Me x ic an  j u m p in g  bean s  in a ski l l et .

The  ho o f b ea t  p o u n d e d  c loser .
Rio g a v e  an im p at i en t  shake  of  his  head .  Hi s  g u n  

hand tw i t che d .
"Injuns,  y ' th ink? Ch eyenne?"
"Doubt  it; too far south ."  The th o u g h t  of  f ac ing  a 

t r i b e  o f  t o m a h a w k s  m a d e  R i o ' s  a r m p i t s  s w e a t .  
"Mexes ,  probab ly .  Ind ians  are quiet er ."

"Yeah ,  b u t  w e  c o u ld  s e e  M e x e s .  W h e r e ' n  h e l l ' s  
that  rider?"

Th ey  s t oo d  s i d e  by  s i d e  no w .  Wind  m o a n ed ,  Lynn  
B uc hm an ' s  f inal  p leas .  Brush w h i p p e d  about ,  her hair  
thras h ing  in the throes  of  her den ia l .  Grit  s t u n g  their  
l i p s ,  her  b r o k e n ,  d u s t - c o a t e d  k i s s .  H o o f b e a t  t h u n 
d e r e d  h a r d e r  a n d  f a s t e r ,  he r  h e a r t  b e f o r e  R io  h ad  
f ina l l y  im p a l ed  it on  his  kni f e.

Then  no th i ng .
"Hi -yaaaaa!"
They w h i r l ed .

The grey s ta l l i on  hur l ed  h im se l f  f rom the bo t t om  
o f  the  i n c l i n e .  He  l a n d e d  in the  c a m p f i r e  e m b e r s ,  
h o o v e s  s c a t t e r i n g  f i e r y  s h a r d s .  A g o u t  o f  f l a m e  
e x p l o d e d  up w a rd s .  The s t a l l i on  reared  back.  A sh e s  
g lo w e d  on his  shoe s ,  and sparks  g l an ced  of f  his  bared  
y e l l o w  t e e t h .  H i s  e y e s  w e r e  f u l l  o f  b l o o d .  T h e y  
c o u l d n ' t  m a k e  o u t  t h e  r i d e r ' s  f e a t u r e s ;  h i s  l o w -  
c r o w n e d  hat  w a s  p u l l ed  too far d o w n .  A l l  that  w a s  
v i s ib l e  w as  a g l in t  b en ea t h  his  h an d le ba r  m o u s ta ch e .  
It w a s  as w h i t e  as the bu t t s  o f  h i s  r e v o l v e r s ,  bu t  it 
w asn ' t  a smi le .

It was  a s i d e w i n d e r ' s  bite.
T e x a s  Jake  s c r e a m e d  a n d  p u l l e d  th e  s h o t g u n ' s  

tr igger.  Beh ind  the horse  a saguaro  d i s in t e g ra te d  in a 
p u lp y  splat ter.  Rio kept  his  head ,  d iv i n g  to one  s i d e  
w i th  his  Col t  roaring.  The m o v e m e n t  thre w his  aim.  
With  a ' spwing! ! ' ,  his  sho t s  w en t  w i d e  of f  the rocks.

The s t a l l i o n  reared  back ag a i n .  O n e  s e c o n d  the  
rider' s  hands  w ere  h o l d i n g  its reins; then  there w as  a 
l i g h t n i n g  f l a s h  a n d  th e  s i l v e r  d e v i l s  h a d  c l e a r e d  
l eather ,  sp i t t ing  .45 cal iber  he l l f i re .  The f irst  g r o u p 
i n g  s h a t t e r e d  th e  s h o t g u n ' s  s t o c k ,  d r i v i n g  m a p l e  
s p l i n t e r s  u n d e r  T ex a s  Jake 's  f i n g e r n a i l s .  H i s  v o i c e  
cracked as he shr i eked ,  th r ow in g  the  w e a p o n  and his  
h ands  high.  The r ider' s  s e co nd  g r o u p in g  b l e w  of f  six  
of  Texas  Jake's f ingers .

Shock chok ed  of f  his s creams.  He  he ld  his  d ig i t -  
l es s  hands  in front  of  his  face,  tears c ou rs in g  d o w n  his  
cheeks .

"N-no.  No!!"
He thrus t  the s tubs  into his  mo ut h ,  v a i n l y  s u ck in g  

the w o u n d s .  The red f l ow  was  u n s t e m m e d .  Hi s  gor ge  
f l oo d ed  and he s t u mb led  to his  knees ,  r e t ch i ng  b loo d  
and vomi t .

The r ider' s  tw e l f th  bu l l e t  g av e  Texas Jake a third
eye.

The sho t s  e c ho ed  across  the  pra ir i e ,  a f t e rma th  of  
the s torm.  Rio p o p p ed  his  head out  f rom be h in d  one  
o f  the g ian t  cact i .  "Twe lve .  You 're  out .  My turn."  
H e s p u n o u t  f r o m  h is  c o v e r ,  p i s t o l s  c h e s t  h i g h  and  
t racking.

T h e  r id e r ' s  g u n s  w e r e  s h o o t i n g  s t a r s  b a ck  in to  
t h e i r  h o l s t e r s .  H e  r e a c h e d  b e t w e e n  h i s  s h o u l d e r  
b lades  and s w e p t  a Wi nches t er  ri f le  up  over  his  head.  
Wit ho ut  v i s ib l e  ef fort  he a imed  and cut  Rio' s  l eg s  of f  
at the thighs .  Rio h o w le d  and tum ble d  on to  h is  back.  
His boo ts ,  w i th  his feet  st i l l  in them,  rem ai ne d  s t a n d 
ing.

The  r id er  d i s m o u n t e d  a n d  w a l k e d  t h r o u g h  the  
b u r n i n g  e m b e r s .  H e  k i c k e d  R i o ' s  b o o t  a s i d e  a n d  
s t r ad d led  the fal len boy.

"She was  my  wife ."
R i o ' s  e y e s ,  s q u e e z e d  t i g h t  f r o m  a g o n y ,  s l i t t e d .  

"C-can't  be.  You're  dead .  "
The ri f le  f i red aga in ,  f e e d i n g  the  d e se r t  p la n t s  a 

m ul ch  o f  d i s in t eg ra t ed  brain and bone.
T h o m a s  ' S u n d o w n '  B u c h m a n  s m i l e d  w i t h o u t  

humor.
"So what?" he said.

El
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h o s p i t a l stoy

a t  n i g h t  t h e  h o s p i t a l  h u m s  a n d  t i c k s ,  

i t ' s  h a r d  t o  g e t  i n s i d e  m y h e a d ,  

e x c e p t  in t h e  g a p s  o f  s i l e n c e  in b e t w e e n  

t h e  I V .  p u m p s  a n d  an o ld  man  

a s k i n g  f o r  b l a n k e t s  b e c a u s e  t h e  f\ .C .  

m a k e s  h i s  t e s t i c l e  h a i r  s t a n d  on end .

I h e a r  t h e  w h e e z i n g  o f  s n o r e r s  

t h r o u g h  t h e  w a l l s  a n d  t h e  s t a f f  w h o  

m im ic  an o ld  l a d y  w h o  c r o a k s  

in a g r a v e l l y  c o n t r a l t o .  H E L P .

H E L P . H E L P :  T h e  n u r s e s  a n s w e r  

in m i l i t a r y  s c h o o l  v o i c e s  t h a t  

t h e y  r e  m o v in g  a s  f a s t  a s  t h e y  can .  

as o ld  f r o z e n  t e s t i c l e  h a i r  k e e p s  

t im e  b y  c l e a r i n g  p h l e g m  f r o m

h i s  t h r o a t ,  a n d  t h e  o ld  l a d y  c o n t i n u e s  c r o a k i n g ,  

u n p a n i c k e d  in a v o i c e  a s  r h y t h m i c  a n d  

a s s u r e d  o f  v i c t o r y  a s  f a t e .

t h e  w o m a n  n e x t  d o o r  d i e s  a n d  

m y r o o m m a t e  a n d  I d i s c u s s  

h e r  d e a t h  o v e r  t h e  p r i c e  i s  r i g h t  

a n d  l u n c h t i m e  j e l l o .

T w o  m en  in w h i t e  s u i t s  a n d  

t w o  n u r s e s  b r i n g  a g u r n e y  w i t h  

an e m p t y  p i c k  c o v e r i n g  on 

f o p  in t o  h e r  r o o m .

T h e  p in k  c o v e r i n g  is  f i l l e d  as  

t h e  p r o c e s s i o n  l e a v e s  t h e  r o o m  

a n d  g o e s  d o w n  a c o r r i d o r  I ' v e  

n e v e r  s e e n  b e f o r e .

in t h e  d a y t i m e  I s t a r e  o u t  t h e  w i n d o w ,  

t h e r e  s a p a r k i n g  l o t  a n d  a c h e c k o u t  p o i n t  

w i t h o u t  s e n t r i e s .

T h e  t w o - t o n e  c r u c i f i x  on m y  

w a l l  w i t n e s s e s  a c a r  s l o w l y  c r u i s e  

t h r o u g h  a s t o p  s ig n .

O ld  m e n  a s k  f o r  b l a n k e t s  a n d  

o ld  l a d i e s  g r o a n :  t h e y  r e  

a s s e r t i n g  t h e m s e l v e s - l i k e  d i s e a s e d  

o r g a n s  g r u m b l i n g  a t  t h e  h e a l t h  o f  

t h e  r e s t  o f  t h e  b o d y

t h a t ' s  w h a t  c a n c e r  is.

a r e b e l l i o n  t o o  c l o s e  t o  h o m e .

a n d  w h e n  t h a t  f a i l s  t h e  c e l l s

r e v e r t  t o  c a n n i b a l i s m .

as  a l w a y s ,  t h e  v i o l e n c e  t u r n s  i n w a r d .

a t  n i g h t  t h e r e  a r e  no s t a r s ,  

t h e  p i p e s  r u s t l e  l i k e  m i c e  

as  th e  r o o m  h u m s  d o w n  d e c r e s c e n d o  

and  t h e  n o n - s l i p  s o l e s  o f  m y  s h o e s  

l e t  go.

b y  J o h n  K o r b u l
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J O Y F U L  L O S E R
by TC Lynch

Most  m o r n i n g s  I w a k e  to a r in g in g  in my  ears ,  a smal l  vo i c e  w h i s p e r i n g  caba l i s t i c  
i n c a n t a t i o n s  p r o m i s i n g  t o d a y  to be  the  d a y  the R os e t t a  S to n e  is d e c i p h e r e d  and  the  
s ecret s  o f  the  c o s m o s  laid bare at my  feet .  By the t ime I get  out  of  bed the vo i c e  is gone,  
and the rest  o f  m y  d a y  is pure  ag on y .  I w a n d e r  about  t ry ing to drag a sn i p p e t  of  the  
in f o rm at io n  ou t  of  the  d e p th s  of  my  m em ory ,  but  my  head re fuses  to re lease  any  bits or 
piece s ,  and 1 go  berserk ,  b la m in g  the  l os s  of  these  s cr ip tures  on Them.

Them.  They ' re  a l w a y s  near me,  around  corners ,  in a l l eys ,  w a i t i n g  to jump out  and  
tear my  throat  open .  H o v e r i n g  be s i d e  me,  over  me,  their rag ge d y  w in g s  trying to ob l i t e r 
ate the th i ngs  I ha v e  g l i m p s e d  just b ey o n d  their ken.

My e y e s  ha v e  s e e n  a g lory  not  co m i n g  from abo ve  but  from a dank,  dark we l l  e m b e d 
d ed  in my  sou l ,  w h e r e  an ge l s  neve r  tread but g o d s  n o w  ride  a d e l i r iu m g l id e  under  sun-  
sp ec k l e d  ski e s .  Th ey  tel l  me not  to s ip that w e l l ' s  nectar,  b eca u se  in there l ies  madnes s .  
But 1 w i l l  dr in k  that  b lack  wa ter  til I pu k e  T ech n ico lo r  v o m i t  s p ro ut in g  d a f f o d i l s  that  
spla t t er  on  thei r rugs .

They  p lod  a long ,  s l o w  and s t ea dy ,  b u i l d in g  "careers" that they use  to just i f y a t epid,  
s p i c e l e s s  l i fe ,  and  try to tel l  me  " s l ow  and  s t e a d y  w i n s  the race." Rubb ish .  Ke ep in g
y o u r s e l f  un d er  contro l ,  pu t t in g  a g o v er n o r  on  your  en g in e  to keep  it runn ing  s l o w  and
s t ea d y ,  d o e s  not  ge t  y ou  a n y w h e r e  wor th  go ing .  The fun  is w h e n  y ou  are runn ing  w i th  
yo ur  foo t  g lu e d  to the f l oor ,  f e e l ing  the s u s p e n s i o n  dance  and sk ip  across  the p av em en t  
t h ro ug h  the seat  o f  yo ur  pant s  as the w in d  pee l s  back the sk in  from your  cheeks  and tears  
tears  f rom you r  e y e s  w h i l e  a h o w l  so m e w h e r e  b e t w e e n  a go n y  and ec s t a sy  l oo s en s  i t se lf  
f rom the b o t t om  o f  you r  s l a m d a nc in g  heart .  The oc tane  n ee de d  to take that ride is f ound  
in the b lack  hol e .  No  w he re  e l s e.

More  than o nce  1 hav e  b i t t en  of f  more  road than I can ch ew ,  but  the fear of  be co m in g  
s o m e o n e  w h o  mut ter s  " shou ld  have" and "could have" w h e n  the chances  have  f l i t t ered  
a w ay  is more  t err i fy ing  than any p os s ib l e  f ender  benders  my  trip may  hold.

1 am a Loser.  A Joy ful  Loser,  bask in g  in the mi sery  Them,  Winners ,  co ns ider  my  e x i s 
t ence .  So m e  d a ys  s i g n a l s  1 r ece iv e  get  mi xe d  up  w i t h  the re l ent l e s s  sh ip  Real i t y forces  
d o w n  my  throat ,  and I think that the  Winners  are right: at heart  1 am one  of  Them,  and  
sh o u l d  re turn  to their  fold.

But I a l w a y s  recove r  from these  t em porary  b re a k d o w n s  o f  r eso lve .  1 am Icarus armed  
w i t h  Cra zy  Glu e ,  sa f e  f rom s m a s h i n g  back to earth b e ca u se  my  hubri s  is s t ronger  than  
grav i ta s .  Too m a n y  put t e r ing ,  h o l l o w  cars l i tter my  lan d sc ap e ,  their en g i ne s  mak i ng  p i t i 
ful  w h i n i n g  s o u n d s  that  b u z z  in my  ears l ike the fuc k ing  b ees  in my  brain that keep  me  
a w a k e  on  l ong ,  s i l en t  n igh t s .  L i s t en ing  to their  drone  dr ive s  me  c lo ser to the abyss ,  so I 
s h o v e  the s t ick in gear  and  s t o m p  the peda l  to the metal  w i th  one  eye  c lo sed  to keep  the  
n at iv e s  u n se t t l e d .  Who  kn ow s?  Maybe  I w i l l  end up  in a king  h igh  crack-up and the race  
wi l l  l e a v e  me  be h in d .  But I w i l l  ha v e  had my  one  pure  ride.  They  c o ns t a n t l y  tel l  me  
"You do not  u n der s t and ,"  and di rect  me to fo l l o w  their  p red e te rm in ed  road map to the  
Goo d  Life.

I un d e rs t a n d  all too we l l .
You are terror f i l l ed  ch i ld re n  lack ing  the ba ll s  n ee d ed  to dr ink f rom the dark,  dank  

w el l .  You  are dr unk  on  c om p l a c e n c y .  You  are part of  the great  Walk ing  Dead.  Wh en  yo u  
mak e  d e m a n d s  on  me  to confo rm,  1 shake  my  fist  and scream,  "Balls!"

Exh i lara t ion  is n ot  mean t  to be en joye d  from so c i e ty ' s  saf e  sofa.  N irvana  is a scary  
place .  . . Valha l l a  is not  mean t  for the meek.

H e a v e n  is a horror s h o w .  . . The Goo d  Books tel ls  me so.

0
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AN INTRODUCTION T  
HAM ISH M A C M IL L IA N

ALAN MARMORSTEIN

T he  s m e l l  o f  b a c o n  f i l l e d  the  air  ne ar  the  f i r e .  The s o u n d  o f  g r e a s e  s n a p p i n g  
f r o m  b e n e a t h  t h e  t h i c k  h a n d  c u t  s t r i p s  o f  c u r e d  p o r k  m i x e d  w i t h  t h a t  o f  b i r d s  
s i n g i n g  in a b r i g h t  m o r n i n g  s u n .  The  t r e e s  f i l t e r e d  th e  s u n l i g h t  s o m e ,  y e t  as  he  
l o o k e d  up  at the  sk y ,  H a m i s h  M a c M i l l a n  s t i l l  had  to s h i e l d  h is  e y e s  f r o m  its b u r n i n g  
rays .  A s m i l e  c r o s s e d  h is  l i p s  and  he tu rn ed  back  to the f ire .  The  b a c o n  w a s  c o o k e d .  
H e r e m o v e d  it f r o m  the  pan  w i t h  h is  kn i f e ,  d r a p e d  the  p i e c e s  ov e r  the  b r o w n  a g e d  
b l a d e ,  and  p l a c e d  t h e m  in to  a s m a l l  b o w l .  The  b o w l  had  b e e n  p a i n s t a k i n g l y  c a r v e d  
f r o m  a bur l .  The b o w l  w a s  a b e a u t i f u l  p i e c e ,  ar t i s t i c  a lm o s t .  Had  it no t  b e e n  m a rre d  
by  y e a r s  o f  r o u g h  u se ,  it m i g h t  h a v e  b e e n  mor e  at h o m e  in the c h in a  c a b in e t  o f  a r ich  
man .  H a m i s h  g r a b b e d  a p i e c e  o f  the  ba co n ,  b u r n in g  the t ip s  o f  h i s  f i n g e r s  w i t h  the  
ho t  g r e a s e  b e f o r e  he  p u t  it in h is  m o u t h .  A c o u g h  and  a c u r s e  and  the  b a c o n  w a s  
s w a l l o w e d .  The pa n  w a s  o f f  the  f i re  n o w ,  i t ' s  b l a c k e n e d  e x te r i o r  l e a v i n g  t race s  o f  
s o o t  o n  the o ld  p i e c e  o f  sk i n  tha t  he  u s e d  to h o ld  it. The  g r e a s e  he  p o u r e d  o f f  in to  a 
t in  b o i l e r .  The g r e a s e ,  a h a n d f u l  o f  dr i e d  corn ,  s o m e  w a te r  and  the  b o i l e r  w e r e  s o o n  
h a n g i n g  o v e r  the  f i re  f r o m  a g r e e n  b o u g h .  H a m i s h  f i n i s h e d  o f f  the  ba co n ,  a n t i c i p a t 
in g  the  n e x t  c o u r s e  o f  h i s  br e a k fa s t .  D e l i g h t i n g  in h is  m o r n i n g  " feast" he  t h o u g h t  
h o w  thi s  m e a g e r  b r e a k fa s t  t a s t e d  as g o o d  as an y  that  m i g h t  be  p l a c e d  u p o n  the tabl e  
o f  a n o b l e m a n .  He  l et  ou t  a s u b d u e d  l a u g h  and  c h e c k e d  on the  corn .

As  he  l i f t e d  the  l id o f  the  b o i l e r ,  the  s w e e t  s m e l l  o f  h o m i n y  w a f t e d  t h r o u g h  the  
air.  H e  to o k  in the  s w e e t  v a p o r s  w i t h  a d e e p  brea th  and r e m o v e d  the  b o i l e r  f r o m  the  
f i re .  W i t h  h is  back  s u p p o r t e d  by a l arg e  d o w n f a l l ,  he at e  h e a r t i l y ,  p l u n g i n g  an o ld  
h o r n  s p o o n  in to  the  ho t  g r u e l ,  s l o w l y  l i f t i n g  h e a p i n g  m o u n d s  o f  h o m i n y  to h is  l ip s .  
The  b r e a k f a s t  w a s  the  o n l y  fo o d  he  w o u l d  eat  un t i l  the  s u n  w e n t  d o w n .  The e n e r g y  
in h o g  an d  h o m i n y  w o u l d  be — had  to be  -- e n o u g h  to s u s t a i n  h im  for the  w h o l e  d ay .

H a m i s h ' s  m u s c u l a r  p h y s i q u e  w a s  a t e s t i m o n y  to the  m a n y  t o u g h  d a y s  o f  w i l d e r 
n e s s  t r a ve l  he  had  e n d u r e d .  O n l y  to h im  it w a s n ' t  e n d u r a n c e .  It w a s  w h a t  it w a s .  
To h i m  h u n t i n g ,  t r a ck in g ,  t r a p p i n g ,  and  e x p l o r i n g  w e r e  the o n l y  p u r s u i t s  w o r t h y  o f  
a man .  W i t h  the  h o g  and  h o m i n y  s a f e l y  p la c e d  w i t h i n ,  he k n e w  he  m u s t  b e g i n  the  
d a y ' s  trek.  H i s  m e a l  f i n i s h e d ,  he  p i c k e d  up  the  pa n ,  the  b o i l e r ,  and  the  b o w l  and  
p l a c e d  t h e m  a l o n g  w i t h  th e  u t e n s i l s  on  to p  o f  a b l a n k e t .  H i s  t w o  b l a n k e t s  w e r e  
q u i c k l y  r o l l e d  a n d  t i e d .  S e t t i n g  t h e m  b e s i d e  h i s  r i f l e  a nd  i t s  a c c o u t r e m e n t s ,  he  
s t o m p e d  o u t  the  f i re .  It w a s n ' t  a l ar g e  f i re .  Sm al l  in  fact .  A l t h o u g h  H a m i s h  had  
b e e n  to t h e s e  pa r t s  be fo r e ,  he  w a s n ' t  su re  a b o u t  the  na tu re  of  the  l o ca l  I n d i a n s .  W i t h  
an  u p r i s i n g  in the  C o l o n i e s ,  it w a s  d i f f i c u l t  to say  w h o s e  s i d e  th ey  w o u l d  take.  T h en  
a g a i n ,  t h e y  m i g h t  u s e  the  c h a o s  as an e x c u s e  to take  n e i t h e r  s i d e .  P e r h a p s ,  ju s t  as  
d u r i n g  P o n t i a c ' s  u p r i s i n g  30 s o m e  y ea rs  b e fo re ,  the  I n d i a n s  m i g h t  u s e  th i s  o p p o r t u 
n i t y  to try and  p u s h  al l  the  W h i t e s  back  into  the  s ea .  He  t h o u g h t  it b e s t  to k e e p  h i s  
f i r e s  for  c o o k i n g  o n l y .  E v e n  th en  he  d e c i d e d  th e y  s h o u l d  be  s m a l l .  T h i s  f i r e  had  
b e e n  b u i l t  on  an i n v e r t e d  f l at  s t o n e .  Wi th  the  f l a m e s  e x t i n g u i s h e d ,  he  s i m p l y  i n v e r t 
ed  th e  s t o n e  so  th a t  i t ' s  o r i g i n a l  s u r f a c e  w a s  fa ce  u p .  T he  a s h e s  a nd  c o a l s  w e r e  
b u r i e d  b e n e a t h .  In no t i m e ,  he  had  h e a p e d  f re s h  fo re s t  de b r i s  o v e r  the  d e p r e s s i o n  in  
the  d u f f  w h e r e  he  ha d  s l e p t .  He  k n e w  an I n d i a n  c o u l d  s t i l l  t e l l  tha t  he  had  s l e p t  
th e re ,  b u t  he  h o p e d  th ey  c o u l d n ' t  j u d g e  h im  a w h i t e  man .

W i t h  h i s  c a m p  s i t e  c a m o u f l a g e d ,  he  s e t  a b o u t  r e a d y i n g  h i m s e l f .  He  l i f t e d  h i s  
r i f l e  f r o m  i t s  r e s t .  Q u i c k l y  s n a p p i n g  o p e n  the  f r i z z e n ,  he  d e c i d e d  to r e f r e s h  the  
p r i m i n g .  W i t h  a s t i f f  b r u s h ,  he  r e m o v e d  the  o l d  p o w d e r  w h i c h  h ad  a c c u m u l a t e d  
e n o u g h  m o i s t u r e  d u r i n g  the  n i g h t  to b e c o m e  mo re  o f  a b lo c k  than  a p i l e .  R e a c h i n g  
i n s i d e  h i s  h u n t i n g  p o u c h  he  q u i c k l y  f o u n d  the p r i m i n g  horn .  It w a s  a p e r f e c t  m at c h  
for  h i s  h u n t i n g  h o r n  w h e n  it w a s  n e w  and  u n s o i l e d .  N o w  the  tw o  c o u l d  b a r e l y  be  
d i s c e r n e d  as tw i n s .  M u ch  l ike  the  res t  o f  h is  gear ,  the  y e ar s  o f  hard u s e  had  r e s u l t e d  
in  a h e a v y ,  w o r n  p a t i n a  d e v e l o p i n g  o v e r  the  su r f ac e .  Both h o r n s  had  a c c u m u l a t e d  a 
g r e a t  d e a l  o f  p o w d e r  r e s i d u e  and  the  l a r g e  h u n t i n g  h o r n  w a s  c o v e r e d  w i t h  c r u d e  
d r a w i n g s  tha t  h e ' d  e t c h e d  in to  the  ho rn  a b o u t  the  f i re  d u r i n g  the  q u i e t  m o m e n t s .  He  
p o u r e d  a f r e s h  c h a r g e  in the  p a n  an d  s e a l e d  the  f r i z z e n  d o w n  ov e r  it. W i t h  a f i n g e r
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f u l l  o f  g r e a s e  a n d  t a l l o w ,  he  f o r m e d  an air  t i g h t  
s e a l  a b o u t  t h e  f r i z z e n  to k e e p  th e  m o r n i n g  d e w  
f r o m  t h e  a l l  i m p o r t a n t  p r i m i n g .  R e t u r n i n g  t h e  
t o o l s  to  t h e  p o u c h ,  he  p l a c e d  i t s  s t r a p  o v e r  h i s  
s h o u l d e r ,  a d j u s t i n g  the  l ar ge r  h u n t i n g  h o rn  to s i t  
o v e r  the  f l ap.  He  w i p e d  the  g r e a s e  f ro m his  h a n d s  
o n  t h e  l e a t h e r .  A c u s t o m  h e  o f t e n  p e r f o r m e d .  
T h er e  w e r e  b l ac k  s t r e a k s  d o w n  the  f ront  of  the  f l ap  
w h e r e  h is  f i n g e r s  had  l e f t  a d e p o s i t  o f  g r e a s e  af t er  
th e  m e a l .  T h e  s t r a p s  he  h ad  b o u n d  th e  b l a n k e t s  
w i t h  w e r e  n o w  b i n d i n g  the  b l a n k e t s  to h i s  s h o u l 
d er s .  He  l i f t e d  h is  r i f l e  f r o m  the  g r o u n d  and  w a s  
o ff .

H a m i s h  p r e fe r r e d  to v e n t u r e  on  h is  o w n .  In the  
w i l d e r n e s s  there  w a s  o f t e n  d a n g e r  and  he 'd  rather  
f ace  it h i m s e l f  than  h a v e  to l o o k  o u t  for s o m e  f lat -  
l a n d e r .  Tr u e ,  o c c a s i o n a l l y  he  e s c o r t e d  a g r o u p  o f  
s e t t l e r s  or  m e r c h a n t s  to n e w  t o w n s  a n d  t r a d i n g  
p o s t s .  But  he  d i d n ' t  e n j o y  th e  w o r k .  O f t e n  th e  
w o m e n  w o u l d  c o m p l a i n  a b o u t  th e  l a c k  o f  " c i v i 
l i z e d "  c o m f o r t s  in the  w o o d s ,  a n d  th e  m e n  w e r e  
near  p a n i c  s t r i c k e n  at the  f i r s t  s i g n  o f  I n d ia ns .  H is  
c o n s o l a t i o n  w a s  the  h ig h  pa y  he  r e c e i v e d  for s u c h  a 
j o b .  H i s  n a m e  a n d  r e p u t a t i o n  w e r e  w e l l  e s t a b 
l i s h e d  on the c o l o n i a l  f r on t i er .  The In d i a n s  c o n s i d 
ered  h im  a w o r t h y  e n e m y ,  and  H a m i s h  had ear ned  
a s m a l l  f o r t u n e  c o l l e c t i n g  th e  b o u n t y  on  s c a l p s .  
N o w ,  o n c e  a g a i n  in ne e d  o f  m o n e y ,  he w a s  fo rce d  
to t ake e m p l o y m e n t  as a g u i d e .  Th is  t ime  h o w e v e r ,  
it w a s  the  Br i t i sh  a rm y  that  w o u l d  pay for his  s e r 
v i c e s .  He  had  b e e n  a s k e d  by  the  Br i t i sh  to s e r v e  as  
a s c o u t  in the  w i l d e r n e s s  o f  the  M o h a w k  V a l l e y .  It 
s e e m e d  that ,  w i t h  the  fo l k s  in B o s t o n  in r e v o l t ,  the  
B ri t i sh  f e l t  the  n e e d  to r e in f o r c e  the i r  f r on t i er  g a r 
r i s o n s .  H a m i s h  d i d n ' t  k n o w  w h y ,  a n d  he  r e a l l y  
d i d n ' t  care .  He  w o u l d  jo in  up  in s e v e r a l  d a y s  w i t h  
th e  4 3 r d  R e g i m e n t  in  A m s t e r d a m  a n d  t a k e  t h e m  
w h e r e v e r  th ey  w a n t e d  to go .  He  w a s n ' t  sure  e x a c t 
ly w h e r e  that  w a s ,  bu t  it d i d n ' t  mat t er ,  as l o n g  as it 
w a s  no t  to Bo s ton !

To m o s t  f o lk s  t r a v e l i n g  in the  fo re s t ,  e v e r y  tree  
and s t o n e  l o o k s  a l i k e .  M o s t  f o l k s  c an ' t  te l l  no r t h  
f ro m s o u t h  or u p  f ro m d o w n .  The I n d i a n s  of  c o u r s e  
w e r e  at h o m e  in the w o o d s  and  the a v e r a g e  c o l o n i s t  
f e a r e d  t h e m  m o s t  of  al l .  As  H a m i s h  s t r o d e  d o w n  a 
d e e r  t ra i l  he  n o t e d  e v e r y  t r ee .  T he  s h a p e  o f  the  
l i m b s ,  the  v a r i e t y  o f  the  s t a n d s .  T h o u g h t s  o f  the  
g a m e  tha t  w e r e  l i k e l y  to be fo u n d  in a g i v e n  s tand  
o f  t r e e s  or the  t h i c k e t  h e 'd  jus t  e n t e r e d  f i l l e d  h is  
m i n d .  H e  k n e w  th e  a n i m a l s  b e t t e r  t h a n  he  k n e w  
m o s t  p e o p l e .  He  c o u l d  p i ck  ou t  a sq u ir r e l  in a fir 
tree  f r o m  a h u n d r e d  y a r d s  of f .  The ro ck s  and  the  
l ay  of  the l and  b e c a m e  h i s  n a v i g a t i o n  b e a c o n s .  The  
c o m p a s s  in h is  p o c k e t  s e r v e d  o n l y  in the d r e a r i e s t  
o f  w e a t h e r  and  e v e n  the n ,  he  w a s  a r e lu c t a n t  m a s 
ter.  H a m i s h  r e v e l e d  in the  w i n d  on  h i s  f a ce ,  the  
ra in  on  h i s  sk in ,  the  c o l d ,  and  the  w a rm .  A s t or m  
w a s n ' t  an a n n o y a n c e ,  bu t  ye t  a n o t h e r  a d v e n t u r e  in  
l i f e .  To h i m ,  l i f e  w i t h o u t  a d v e n t u r e  w a s  a l i f e  
w i t h o u t  p u r p o s e .  H e  r e l i s h e d  t h e  c h a l l e n g e s  
t h r o w n  at h i m  by n a tu re  as l e s s o n s  in an e x c l u s i v e  
s c h o o l  tha t  f e w  c o l o n i s t s  d a r e d  a p p l y  to en ter .

H i s  q u i c k  p a c e  w a s  s u d d e n l y  s l o w e d  by  th e b /  b o n n i e  b a r t k o w  
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a p p e a r a n c e  o f  a f r e s h  p i l e  o f  d e er  d r o p p i n g s .  The  
p i l e  w a s  s t e a m i n g  in  t h e  m o r n i n g  c h i l l  a n d  t h a t  
c o u l d  m e a n  o n l y  t h a t  i t  w a s  l e f t  v e r y  r e c e n t l y .  
T h o u g h  h u n t i n g  w a s n ' t  t h e  p u r p o s e  o f  t h i s  t r i p ,  
H a m i s h  f i g u r e d  t h e  e x t r a  m e a t  m i g h t  be  w o r t h  a 
s h o r t  d e t o u r .  T h e  f r e s h  m e a t  for  th e  n e x t  d a y  or  
t w o  w o u l d  be  w e l c o m e  a n d  th e  h i d e  w o u l d  m o s t  
c e r t a i n l y  be  u s e f u l ,  e v e n  i f  ju s t  to m ak e  a n e w  pa ir  
o f  m o c c a s i n s .  H e  s t o p p e d  a nd  k n e l t  to the  g r o u n d  
l o o k i n g  c l o s e l y  at the  t racks .  The t racks  h e a d e d  
n o r t h e a s t .  F o r t u n a t e l y  fo r  H a m i s h ,  t h a t  w a s  th e  
d i r e c t i o n  in  w h i c h  he  w a s  t r a v e l i n g .

T h e  t r a c k s  w e r e  o b v i o u s .  In th e  d e e p  d e b r i s  
tha t  ha d  c o l l e c t e d  on  the  f o r e s t  f l o or ,  the  h o o v e s  o f  
a d e e r  l e f t  a d e e p  a n d  l a s t i n g  im p r i n t .  Each  t i m e  
h e  c r o s s e d  a n o t h e r  d e e r  t r a i l ,  he  w o u l d  s o r t  th e  
t racks  f r o m  the  m e a s u r e m e n t s  o n  h i s  s t i ck  and  s o o n  
he  w a s  b ac k  o n  the  t rai l  o f  the  b u ck  a ga in .  He  f o l 
l o w e d  t h r o u g h  a s t a n d  o f  ta l l  m a p l e s  and  t h e n  s o m e  
l a r ge  e l m  t ree s .  The d e e r  h a d n ' t  s t o p p e d  here .  No  
c o v e r .  F i n a l l y  100 or so  y a r d s  o f f  in the  d i s t a n c e ,  
t h er e  w a s  a c l e a r i n g  f i l l e d  w i t h  s h r u b s  and  b u s h e s .  
T h e  b u c k  w a s  n i p p i n g  a t  t h e  b a r k s  a n d  b u d s .  
H a m i s h  c a m e  to a d e a d  s t o p .  H i s  b r e a t h i n g  w a s  
s l o w  and  e v e n .  It t o o k  the  d i s c i p l i n e  o f  a h u n te r  to 
r e s t r a in  the  p a n t i n g  that  h i s  b o d y  so  w a n t e d  to do ,  
in r e s p o n s e  to th e  fa s t  p a c e  at w h i c h  had  t r a ck ed .  
H e  l o o k e d  a r o u n d  m o v i n g  o n l y  h i s  e y e s ,  s t r a i n i n g  
to s e e  to the  l e f t  and  r ig h t ,  b e y o n d  that  w h i c h  his  
p h y s i o l o g y  w o u l d  a l l o w .  Th e re  w e r e  s e v e r a l  t r ee s  
b e t w e e n  h i m  and  the  b u c k  a n d  h i s  s h o t  w a s  n e i t h e r  
c e r ta i n  nor  c l ear .  As  the  b u c k  r e t u r n e d  h i s  in t e r e s t  
to  the  b r a n c h e s  at  h a n d ,  H a m i s h  s t a r t e d  to s l o w l y  
w a l k  fo r w a r d .  H i s  m o c c a s i n e d  f e e t  w e r e  i n t e n t i o n 
a l l y  p l a c e d  s i d e  f i r s t  t h e n  w i t h  the  ba l l  o f  h i s  f o o t  
r o l l i n g  i n t o  p l a c e .  It s e e m e d  l i k e  h o u r s  to m o v e  
t e n  f e e t .  W h e n  t h e  d e e r  w o u l d  l o o k  u p ,  H a m i s h  
w o u l d  f r e e z e .  H i s  m o t i o n l e s s  b o d y  a p p e a r i n g  to be  
j u s t  a n o t h e r  p a r t  o f  t h e  f o r e s t .  F i n a l l y  h e  w a s  
w i t h i n  50  y a r d s .  T h e  s h o t  s t i l l  w a s n ' t  p e r f e c t l y  
c l e a r ,  b u t  h e  w o u l d  n o w  w a i t  o u t  t h e  d e e r .  H e  
d r o p p e d  to h i s  k n e e s  b e h i n d  a t r e e ,  n e v e r  l o s i n g  
s i g h t  o f  h i s  p r e y .  T h e  d e e r  w o u l d  l o o k  u p  a n d  
a g a i n  h e  w o u l d  f r e e z e  in  p l a c e  as  t h o u g h  h e ,  t o o  
w a s  as  i m m o b i l e  as  the  t ree s  tha t  h id  h im.  S l o w l y  
he l i f t e d  h i s  r i f l e  to h i s  s h o u l d e r .  W i t h  h i s  e l b o w  
s u p p o r t e d  b y  h i s  k n e e ,  he  h e l d  it s t e a d y  a nd  d r e w  a 
s i g h t  p i c t u r e  a r o u n d  t h e  b u c k .  W i t h  a q u i c k  
m o t i o n  he  c o o k e d  the  h a m m e r  and  b e g a n  to a p p l y  a 
s t e a d y  p r e s s u r e  to the  t r i g g e r .  The b u c k  h ea rd  the  
h a m m e r  s n a p  in t o  p l a c e  an d  l o o k e d  up .  . . t oo  late .  
H a m i s h  p u l l e d  th e  t r i g g e r ,  a p u f f  o f  s m o k e  near  h is  
f a c e  as  th e  p a n  i g n i t e d  w a s  f o l l o w e d  by  a m i g h t y  
roar  as the  s m a l l  r o u n d  ba l l  o f  l e a d  s p e d  to i ts t a r 
g e t .  F i n d i n g  t h e  d e e r ' s  h i d e  n o  b a r r i e r  to  i t s  
m o t i o n ,  th e  b u l l e t  e x p l o d e d  in t o  the  d e e r ' s  c h e s t ,  
t e a r i n g  h a p h a z a r d l y  at  t h e  f l e s h  a n d  b o n e .  T h e  
d e e r  f e l l  to the  g r o u n d .

H a m i s h  q u i c k l y  s t o o d  u p  a n d  i m m e d i a t e l y  
b e g a n  to m e a s u r e  a n e w  c h a r g e  o f  p o w d e r .  O n c e  
p o u r e d  d o w n  th e  b o r e  o f  th e  g u n ,  he  g r a b b e d  h i s  
h u n t i n g  b l o c k .  P l a c i n g  a p a t c h e d  b a l l  o v e r  t h e  
m u z z l e  o f  the  r i f l e ,  he  s t a r t e d  it w i t h  a s h a l l o w  but

s t r o n g  t h r u s t  o f  th e  r a m r o d .  The  b a l l  w a s  f i r m l y  
s e a t e d  a g a i n s t  the  p o w d e r  a f t er  a f e w  m o r e  th ru s t s .  
H e t u r n e d  th e  r i f l e ,  b r i n g i n g  th e  l o c k  c l o s e  a n d  
p r i m e d  the  pan .  Wi th  h i s  r i f l e  p r i m e d ,  H a m i s h  w a s  
r e a d y  to a p p r o a c h  the  deer .  He  s l o w l y  m o v e d  f o r 
w a r d ,  h i s  h a n d  o n  th e  t r i g g e r ,  th e  h a m m e r  f u l l y  
c o c k e d .  K e e p i n g  the  r i f l e  r e a d y  to f i r e  in  a s p l i t  
s e c o n d .  A s  H a m i s h  c a m e  w i t h i n  t e n  f e e t  o f  th e  
b u c k ,  it  s p r a n g  u p  f r o m  th e  g r o u n d  a n d  c h a r g e d  
him.  Its an t l er s  no t  y e t  l o s t  to the  s e a s o n s ,  it tr i ed  
to g o re  h im.  He  d r o p p e d  the  r i f le  and  g r a b b e d  the  
a n t l e r s  w i t h  h i s  h a n d s .  The  r i f l e  d i s c h a r g e d  u p o n  
h i t t i n g  th e  g r o u n d  b u t  th e  b u l l e t  f l e w  o f f ,  h a r m 
l e s s l y  f i n d i n g  a tree.  M e a n w h i l e  the  b u ck  w a s  t r y 
ing  w i t h  al l  i t s  m i g h t  to g o re  h im .  H a m i s h  had  to 
th in k .  H i s  h a n d s  w e r e  the  o n l y  th i n g  k e e p i n g  the  
b u c k  at b a y .  E v e r y  s i n e w  an d  t e n d o n  in  i t s  l e a n  
b o d y  w a s  b u l g i n g  and  he  k n e w  he c o u l d n ' t  l et  go .  
With  a l o u d  s h o u t  he  s u m m o n e d  up  al l  the s t r e n g t h  
h e  h a d  a n d  s t a r t e d  to  m o v e  t h e  b u c k  b a c k .  It  
f o u g h t  b u t  b e g a n  to l o s e  g r o u n d .  F i n a l l y  i t s  l e g s  
b u c k l e d  a n d  H a m i s h  l e t  g o .  T h e  b u c k  r e a r e d  up  
and  c a m e  at h im  ag a in .  Th i s  t i m e  it f e l t  the  s t i n g  
o f  that  o ld  b r o w n  b l a d e .  H a m i s h  p l u n g e d  h i s  k n i f e  
d e e p  in to  the  b u c k ' s  c h e s t  f r o m  the  f ront .  He  f e l t  
the  w a r m t h  of  b lo o d  f l o w i n g  f r o m  the  b u c k ' s  ch es t  
in to  h i s  h an d  f r om  the b la d e .  S t i l l  the  d e e r  f o u g h t .  
It g o t  e v e r  w e a k e r ,  f i n a l l y  f a l l i n g  to the  g r o u n d ,  
p a n t i n g .  H a m i s h  s l i t  i t s  th r oa t .  The  d e a t h  b l o w ,  
f i n a l  a n d  s w i f t .  H e  r o l l e d  o v e r  o n  t h e  g r o u n d  
e x h a u s t e d ,  p a n t i n g ,  as  the  h u n te r  and  h is  p re y  lay  
s i d e  by s i d e .

W h e n  he f i n a l l y  c a u g h t  h is  br e a t h ,  the  r e a l i t y  of  
hi s  w i l d e r n e s s  e x i s t e n c e  r e t u r n e d  to h im .  H a m i s h  
ros e  f ro m h is  bed  ne x t  to the  fa l l e n  bu ck .  He  h u r 
r i e d l y  f o u n d  and  r e l o a d e d  h i s  r i f le .  The tw o  s h o t s  
w e r e  su r e  to c a t ch  the  a t t e n t i o n  o f  a n y o n e  n e a r b y  
and  he  had  to be  c e r t a i n  tha t  s h o u l d  th ey  c h o s e  to 
i n v e s t i g a t e  h e  c o u l d  h a n d l e  a h o s t i l e  e n c o u n t e r .  
O n c e  l o a d e d ,  he  w e n t  to th e  c h o r e  o f  g u t t i n g  the  
b u ck .  It w a s  h u g e .  H a m i s h  f i g u r e d  the  b u c k  for  
be t t e r  th an  tw o  h u n d r e d  p o u n d s !  W i t h  a rack to be  
p r o u d  of: e i g h t  p o i n t s .  W i t h  a s k i l l f u l  h a n d ,  he  s l i t  
o p e n  th e  b e l l y  o f  th e  d e e r .  I t s  i n t e r n a l s  p o u r e d  
o u t ,  the  l a s t  v e s t i g e  o f  l i f e  n o w  d e p a r t e d ,  e x h i b i t 
i n g  t h e m s e l v e s  in th e  r a n d o m  c o n t r a c t i o n s  o f  the  
m u s c l e s .  T h e  w a r m t h  o f  t h e  d e e r ' s  i n n a r d s  f e l t  
g o o d  on  h is  h a n d s .  He  r e m o v e d  the  hear t  an d  the  
l u n g s ,  s a v i n g  the hear t .  Th i s  d e e r  had  s p i r i t .  The  
I n d i a n s  w o u l d  eat  the  hear t  raw  to take  the  c o u r a g e  
o f  the  a n im a l .  He  too  c o n s u m e d  the  hear t .  W h e n  
th e  g u t t i n g  w a s  d o n e ,  he  p u s h e d  a s t i c k  t h r o u g h  
the  rear l e g s  jus t  b e l o w  the  k n e e s ,  b e t w e e n  the  t e n 
d o n s  a n d  the  b o n e .  U s i n g  th e  s t i c k ,  he  b e g a n  to 
p u l l  the  ca rca s s  t h r o u g h  he  w o o d s ,  a l w a y s  a ler t  to 
the  p o s s i b i l i t y  o f  h o s t i l e s  an d  the  n e e d  for a s u i t 
ab l e  c a m p s i t e  to s p e n d  the  n ex t  s e v e r a l  d a y s .  The  
Bri t i sh  w o u l d  jus t  h a v e  to w a i t .
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St.  G e o r g e .  The  n a m e  i n v o k e d  v i s i o n s  o f  a m i g h t y  
d r a g o n - s l a y e r  w i t h  u n t a m e d  h a i r  s t r e a m i n g ,  l i p s  
c u r l e d  in r a g e , a n d  s u n l i g h t  g l i n t i n g  o f f  h i s  s w o r d ,  
d r a w n  an d  b l o o d y  f r o m  v i c t o r i o u s  b a t t l e  w i t h  the  
g r e a t  b e a s t .  The  r e a l i t y  w a s  a l i t t l e  d i f f e r e n t :  tw o  
s h a b b y  o ld  o f f i c e  b u i l d i n g s  w i t h  f o o t p r i n t s  on  the  
w a l l s ,  h o l e s  in  t h e  f l o o r s ,  d o o r s  d i v o r c i n g  t h e i r  
h i n g e s ,  a n d  a g e n e r a l  s e n s e  o f  p o v e r t y  a n d  
n e g l e c t .

O v e r  t i m e ,  t h o u g h ,  t h e  d i r t y  w a l l s  r e c e d e d ,  
a n d  t h e  b u i l d i n g s  b e c a m e  a s o r t  o f  b l a c k - a n d -  
w h i t e  b a c k - d r o p  for  t h e  m a n y  v i v i d  i n d i v i d u a l s  
w h o  d e c o r a t e d  the  c a m p u s .  We  in th e  E n g i n e e r i n g  
D e p a r t m e n t  w e r e ,  a n d  a r e ,  g i f t e d  w i t h  s u c h  an  
o p u l e n c e  o f  c u l t u r e s  a nd  r e l i g i o n s ,  i n c l u d i n g  s t u 
d e n t s  a n d  f a c u l t y ,  t h a t  a n  E n g i n e e r i n g  S c i e n c e  
d e g r e e  f r o m  CSI o u g h t  to i n c l u d e  a n  a u t o m a t i c  
d o u b l e  maj or  in I n t e r n a t i o n a l  S t u d i e s .

T h e s e  c h a i r s  an d  c o u c h e s  p l a y e d  h o s t  to s u c h  
d i v e r s e  s o u l s ,  h a i l i n g  fo r m  Sri La nka  to R u m a n i a ,  
f r o m  Tier ra  D e l  F u e g o  to B e n s o n h u r s t .  R e l i g i o u s  
d i f f e r e n c e s  w e r e  f o r g o t t e n  i n  t h e  s t r u g g l e  to  
u n d e r s t a n d  T h e r m o d y n a m i c s  a n d  D i g i t a l  
E l e c t r o n i c s ,  a n d  M o s l e m ,  J e w ,  C a t h o l i c ,  H i n d u ,  
G r e e k  O r t h o d o x ,  B u d d h i s t ,  P a g a n ,  an d  A t h e i s t  al l  
w o r k e d  t o g e t h e r  to a c h i e v e  a c o m m o n  goa l :  p a s s 
in g  the  t e s t .  1 u s e d  to t h i n k  tha t  w e  c o u l d  c r ea te  
w o r l d  p e a c e  i f  w e  c o u l d  j u s t  b r i n g  a l l  th e  w o r l d  
l e a d e r s  t o g e t h e r  an d  m a k e  t h e m  s o l v e  a d i f f e r e n 
t i a l  e q u a t i o n .  T h e n  St.  G e o r g e  r e a l l y  w o u l d  be  a 
d r a g o n  s l a y e r .

But  o u r  t i m e  t h e r e  w a s  to e n d .  T h e  c a m p u s  
w a s  m e r g i n g  w i t h  S u n n y s i d e ,  a n d  m o v i n g  to  
W i l l o w b r o o k ,  w h e r e  t h e r e  m a y  be  a w i l l o w ,  b u t  1 
h a v e  y e t  to f i n d  a b r o o k ,  an d  the  ta sk  o f  p a c k i n g  
up  the  E n g i n e e r i n g  c l u b  o f f i c e s  f e l l  to t h o s e  o f  us  
t o o  s e n t i m e n t a l  to  l e a v e  a f t e r  f i n a l s  w e r e  o v e r .  
T he  E n g i n e e r i n g  c l u b s  h a d  o c c u p i e d  t h e s e  r o o m s  
a t  S t .  G e o r g e  f o r  a s  l o n g  a s  a n y  o f  u s  c o u l d  
r e m e m b e r ,  a n d  e v e r y  p h o t o g r a p h  u n p i n n e d  f r o m  
the  d e c a y i n g  co rk  w a l l  b r o u g h t  w i t h  it a m e m o r y ,  
a n d  e a c h  b o o k  r e m o v e d  f r o m  t h e  s h e l f  r e c a l l e d  
s o m e  a l l - n i g h t  s t u d y  s e s s i o n :

" I ' l l  t e l l  y o u .  1 r e m e m b e r  m y  f i r s t  d a y  a t  S t .  
G e o r g e .  My  v e r y  f i r s t  d a y .  . ."
"Ahh .  I r e m e m b e r  th a t  E N S 3 2 0  c l a s s . "
"320 w a s  m y  f i r s t  c l a s s  on  m y  f i r s t  d a y  at 8 o ' c l o c k  
o n  a M o n d a y  m o r n i n g .  I w a l k e d  i n  t h e r e  a n d  
c o u l d n ' t  b e l i e v e  h o w  d i l a p i d a t e d  the  p l a c e  w a s .  I 
t u r n e d  o v e r  the  to p  o f  m y  d e s k  and  s a w  m u l t i c o l 
o r e d  r a i n b o w s  o f  g u m .  T h e r e  w e r e  p r o b a b l y  a 
h u n d r e d  p i e c e s  u n d e r  t h e r e .  Y o u  c o u l d n ' t  p u t  
y o u r  h a n d s  u n d e r  y o u r  o w n  d e s k ,  y o u ' d  b e  s o  
g r o s s e d  o u t .  A n d  th e  b l i n d s  w e r e  a l l  b r o k e n  a n d  
f a l l i n g  d o w n  a nd  the  t i n t  w a s  p e e l i n g  o f f  the  w i n 
d o w s .  . ."
"W ha t  k i n d  o f  c o l l e g e  h a v e  I t r a n s f e r r e d  to?"
"Yeah ,  an d  y o u  h ad  to c h e c k  al l  the  c h a i r s  to m a k e
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su re  t h e y  w e r e n ' t  g o i n g  to fa l l  o u t  f r o m  u n d e r  y o u  
a n d  th e  d e s k  t o p s  w e r e n ' t  g o i n g  to c r a s h  to th e  
f l o o r  as  s o o n  as  y o u  sa t  d o w n . "
" T h e  t h i n g  t h a t  a p p a l l e d  m e  t h e  m o s t  w a s  t h a t  
s m o k i n g  w a s  a l l o w e d  in  t h e  c a f e t e r i a .  O n l y  in  
N e w  York C i ty ."
"Thank G o d ,  t h a nk  G o d .  G o d  b l e s s  N e w  York!"  
"The w h o l e  p l a c e  h a d  a c l o u d  o f  s m o k e  h a n g i n g  
o v e r  i t .  1 w a l k e d  i n t o  t h a t  c a f e t e r i a ,  s a w  t h a t  
c l o u d ,  a n d  t h o u g h t  ' O h  m y  g o d .  T h i s  p l a c e  is  
f i l th y ,  n o t h i n g  w o r k s ,  the b l i n d s  are al l  r i p p e d ,  the  
t in t ' s  c o m i n g  o f f  the w i n d o w s ,  the  d e s k s  are c o v e r e d  
w i t h  g u m ,  t h e r e ' s  m o r e  t o i l e t  p a p e r  o n  th e  f l o o r  
than  in the  s ta l l s ,  and n o w  t he y ' re  s m o k i n g  too!  But  
aft er  ab o u t  a w e e k ,  1 k ind  o f  g o t  u s e d  to it."
"I ' l l  a l w a y s  r e m e m b e r  y o u  g u y s  s i t t i n g  d o w n  in  
th e  c a f e t e r i a .  I h a r d l y  k n e w  a n y o n e  at th e  t i m e .  
Y o u  w e r e  t h e  o n l y  o n e  in t h e  m o r n i n g  a n d  so  1 
w o u l d  jus t  c o m e  o v e r  and  s i t  d o w n  and  h a v e  c o f 
f ee  w i t h  y o u .  . ."
"We r e a l l y  g o t  c l o s e  o v e r  the  s u m m e r . "
"Ri ght . "
"Yeah,  w e ' d  h a n g  ou t  in the  l o u n g e . "
"Bef ore  tha t ,  w e  u s e d  to h a n g  o u t  in the  c a f e t e r i a .  
'T he  E n g i n e e r s  s i t  b a c k  t h e r e ' .  N o b o d y  e l s e  w a s  
a l l o w e d  to go  b ack  there .  Do  y o u  b e l i e v e  t h a t ' s  all  
w e  w o u l d  do ?  W e ' d  g e t  h e r e  at 9 o ' c l o c k  in the  
m o r n i n g  a n d  w e  w o u l d  s t u d y  s t r a i g h t  t h r o u g h .  
We w e r e  in the  c a f e t e r ia  for  l i ke  a w h o l e  yea r ."  
"Rig ht  and  1 w a s  a l w a y s  s a y i n g  'W h y  are  y o u  g u y s  
d o w n  h e r e ?  Y o u ' v e  g o t  p e r f e c t l y  g o o d  o f f i c e s  
u p s t a i r s  to s t u d y  in. '  N o b o d y  e v e r  l i s t e n e d  to me  
t h e n .  A n d  a l l  o f  a s u d d e n ,  o n e  d a y ,  e v e r y b o d y  
w a s  jus t  'T h at ' s  it ,  w e ' r e  g o i n g  u p s t a i r s . ' "
" Wel l ,  o n c e  w e  g o t  i n v o l v e d  w i t h  the  c l u b s ,  th a t ' s  
the  w a y .  . ."
" N o w  in the  o f f i c e  w e ' v e  g o t  a s o f a ,  r a d i o ,  c o m e  
o n ,  w i t h  t h e  c o f f e e  m a c h i n e  i t ' s  t o o  m u c h  l i k e  
h o m e . "
"It is ou r  s e c o n d  h o m e . "

" R e m e m b e r  w h e n  t h e y  p a i n t e d  th e  c o w  s p o t s  on  
the  rad i a t or? "
"I t h o u g h t  th a t  w a s  th e  b e s t .  1 t h o u g h t  th e  c o w  
s p o t s  w a s  the  b e s t  idea ."
"It w a s  grea t ."
"And  t h e n  w e  s t a r t e d  p a i n t i n g  that  s t u p i d  p i c t u r e  
on  the  w a l l ,  and  part  o f  the  p i c t u r e  w a s  the  m o u n 
ta in .  . ."
" A n d  b o y  d i d  S t u d e n t  G o v e r n m e n t  g e t  p i s s e d  at  
us .  Oh m y  G o d !"
"It w a s  s u c h  a b ig  th in g !"
"It s h o u l d n ' t  h a v e  b e e n .  . ."

" R e m e m b e r  l a s t  s e m e s t e r ,  w e  w e r e  th e r e  a l l  n i g h t ?
I c a m e  in and  T om  s t a y e d  th e r e  to h e l p  m e  o u t .  I 
w a s  t h e r e  ' t i l l  5 in the  m o r n i n g  b e c a u s e  1 h a d  to 
p a s s  T s u i ' s  t e s t ,  and  T om ,  I c o u l d  no t  h a v e  d o n e  it 
w i t h o u t  T om .  A n d  t h a n k  G o d  for  the  O f f i c e . "
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"One  t i m e  I w e n t  in at 3 o ' c l o c k  in the  m o r n i n g .  I 
l e f t  the  o f f i c e  at 12 an d  c o u l d n ' t  s l e e p ,  I w a s  too  
t e n s e  f r o m  s t u d y i n g .  So I g o t  u p  a n d  t r i e d  to  
s t u d y  at h o m e ,  1 w a s  l i k e  'no ,  I c a n n o t  do  tha t . '"  
"Your t h i n k i n g  cap  w a s  l e f t  at St.  G e o r g e .  I c an ' t  
s t u d y  at h o m e  e i t he r . "

" D o n ' t  w e  f e e l  m o r e  at h o m e  in St.  G e o r g e  th an  in 
S u n n y s i d e ?  W e ' r e  a l w a y s  in  St.  G e o r g e ,  an d  w e  
k n o w  e v e r y o n e .  A l l  the  p r o f e s s o r s .  . ."
"I d o n ' t  k n o w  h o w  tha t  h a p p e n e d ,  bu t  n o w .  . ."
"We g o t  to k n o w  e v e r y  p r o f e s s o r .  T h e y  c o m e  up .  .

" Yo u  c a n ' t  go  f r o m  o n e  f l o o r  to a n o t h e r  w i t h o u t  
p a s s i n g  s o m e o n e  that  y o u  k n o w ."
"I m u s t  s a y  h e l l o  to th e  s a m e  p e r s o n  th r e e ,  f ou r ,  
f i f t y  t i m e s  a da y . "
"You g e t  c l o s e  tha t  w a y .  . ."
"I u s e d  to c o m e  to s c h o o l ,  go  h o m e ,  a n d  go  to  
w o r k  a n d  t h a t ' s  i t .  B u t  o n c e  1 g o t ,  y o u  k n o w ,  
i n v o l v e d  w i t h  t h e  c l u b s ,  h a v i n g  t h e  o f f i c e ,  y o u  
h a n g  a r o u n d  m o r e .  W e ' v e  b e e n  d o i n g  m o r e  w or k .  
W e ' v e  b e e n  
g e t t i n g  
i n v o l v e d  
m o r e  a n d  
w e ' v e  b e e n  
g e t t i n g  to  
k n o w  t h e  
p r o f e s s o r s . "

" T h e  o n l y  
g o o d  t h i n g  1 
c a n  r e m e  m-  
b e r i s  t h e  
l a t e  n i g h t  
s t u d y  s e s 
s i o n s ,  t a l k 
i n g  a b o u t  
e v e r y t h i n g  
b u t  w h a t  w e  
h a d  to
s t u d y . "

" J o e ,  d i d n ' t  
y o u  l o s e
y o u r  c h e r r y  
a t  S t .
G e o r g e ? "

" T w i c e ,  ye a h . "

"The n i n t h  f l oo r .  T he  n i n t h  f l o o r  has  a b a t h r o o m  
t h a t ' s  n e v e r  u s e d .  I t 's  c l e a n . "
"Oh y e a h .  I l e f t  m y  ma r k  in th er e  m a n y  t i m es ."
"It w a s  th e  c l e a n e s t  r o o m  ther e ."
"It w a s  the  c l e a n e s t  r o o m  in that  w h o l e  b u i l d i n g . "  
" H e y ,  l e t  m e  t e l l  y o u  s o m e t h i n g .  You  k n o w  w h a t  I 
a l w a y s  do  to m a k e  s u r e  th a t  n o b o d y  e l s e  is g o i n g  
to th e  b a t h r o o m  in  the re ?  I'd take  the  top  o f f  the  
t o i l e t  a n d  p u t  it o n  the  s e a t ,  an d  t h e n  I'd l o c k  the  
d o o r  o n  m y  w a y  ou t ."
"Yeah?  I p i s s e d  a l l  o v e r  th a t  t o p  o n ce . "

"I r e a l l y  d o n ' t  h a v e  a n y  s t o r i e s . "

"Our d in n e r s . "
"Ah,  y e a h .  The d in n er s ."
"We had four  d i n n e r s  o v e r  the  pas t  tw o  ye ar s ."
"We o n l y  o r g a n i z e d  two ."
"Yeah,  bu t .  . ."
"I d i d n ' t  go  to the  o t h er  on es . "
"I w e n t  to o n e  o f  th em ,  w h e r e  R asha  b e c a m e  p r e s i 
d e n t  of  S o c i e t y  o f  W o m e n  E n g i n e e r s .  I c o m p a r e d  
it,  that  d in n e r  w a s  the f i r s t  o n e  1 w e n t  to,  I c o m 
p a r e d  it to th e  l a s t  d i n n e r  w e  h a d ,  a n d  h o w  w e  
had  that  l i t t l e ,  l ik e  q ua r te r  o f  the  c a f e t e r ia  and  w e  
w e r e  on  top  of  o ne  a n o t h e r  an d  th ey  had  the W es t  
In d i a n  f o o d  and  it w a s  no t  and  by the  t i m e  w e  ate  
the re  w a s  n o t h i n g  lef t ."
"It w a s  m y  f i r s t  t i m e .  A n d  w h e n  I w a s  the  v i c e  
p r e s i d e n t ,  I d i d n ' t  k n o w  a n y t h i n g ,  and  so  th er e  I 
w a s ,  the  o n l y  o f f i c e r  in the  s t u p i d  c l u b .  ' P l e a s e  
g u y s ,  j o in .  . .' 'Oh no no no.  . .' f in e .  N o w  I 'm in  
t h i s  s h i t  a l o n e  a n d  e v e r y o n e ' s  l i k e  ' O h  d o n ' t  
w o r r y  a b o u t  i t ' ,  y o u  k n o w ,  and  I d i d n ' t  e v e n  ta s t e  
it.  I d o n ' t  e v e n  r e m e m b e r  it ,  y o u  k n o w .  I d o n ' t  
r e m e m b e r  e a t i n g  it."

 — ------------H " B y  t h e
f I t i m e  w e  

g o t  t o  i t ,  
by the  en d ,  
w e  g o t
b r a n c h e s .  
T w i g s .  
T h a t ' s  
w h a t  t h e y  
a l w a y s  k id  
a b o u t .  A l l  
w e  g o t  w as  
t h e  t w i g s .  
T h e y  h a d  
l i k e  t w i g s  
in th ere ,  in 
the  rice ."

" D o  y o u  
r e m e m b e r  
o u r  i d e a  
e v e n  
b e f o r e  w e  
g o t  o u r  
p o s i t i o n s  
as  o f f i c e r s  
o f  t h e
c l u b s ?

' W e ' r e  g o i n g  to d o  t h i s ,  w e ' r e  g o i n g  to do  th a t ,  
w e ' r e  g o i n g  to m a k e  a c h a n g e ,  w e ' l l  h a v e  our  o w n  
l i b r a r y ,  h e l p  o u t  o t h e r  s t u d e n t s  an d  e v e r y t h i n g . '  
A l l  t h e s e  i d e a s  w e  ha d .  . ."
"And  w e  d id  them!"
"We d id!"

"The th i n g  that  I w i l l  n e v e r  fo r g e t  as l o n g  as I l i v e  
is w h e n  Jame s  A o r t a s  d i e d ."
"Yes."
"Rasha  had  c o m e  h o m e  w i t h  me.  . ."
"You g u y s  d i d n ' t  ge t  the  p h o n e  ca l l  at 3 o ' c l o c k  in  
th e  m o r n i n g  th a t  t h e y  f o u n d  h i m .  I h a d  no id e a  
w h a t  h a p p e n e d .  I t h o u g h t  m a y b e  s o m e b o d y  b ro k e  
i n t o  th e  l o u n g e ,  y o u  k n o w ,  a n d  s t o l e  s o m e t h i n g .  
So I w e n t  i m m e d i a t e l y  to my  o f f i c e ,  an d  I ' m w a l k -
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ing  out  w h e n  the  s e c u r i t y  g u a r d ' s  there .  He  s a y s  ' y o u  go  up  to the  5 th  f l o o r ' .  He  w a s  jus t  l i k e  in a p o s i 
t i on  l a y i n g  o u t  on the  d es k ."
"He wa s  on t he  d e s k ?  fdad he  d i e d  on  t he  de s k?"
"Whi l e  he w a s  s i t t i n g  or he  w a s  l a y i n g ? "
"He wa s  in a s l e e p i n g  p o s i t i o n . "
"On the  d es k ?  D o n ' t  y o u  th i n k  h e 'd  be  l y i n g  d o w n  on  the  f l oor?"
"No .  . ."
"1 t h o u g h t  he w a s  on  a so f a  or s o m e t h i n g . "
"No no no ,  he  w a s  at h i s  d e s k .  He  w a s  s t u d y i n g .  The  w i n d o w  w a s  w i d e  o p e n  th e y  s a i d ,  and  he p u t  h i s
head  d o w n  to go  to s l e e p  and he f e l l  a s l e e p  on top  o f  h i s  b o ok s . "
"And he jus t  f e l l  a s l e e p .  Th er e  w a s  no s u i c i d e  or a n y t h i n g  l ike  that?"
"It t u r n e d  ou t  to be  d i a b e t i c  co ma ."
"That ' s  w h a t  w e  t h o u g h t . "
"Wi t h t he  o n s e t  of  h y p o t h e r m i a . "
"So he d i e d  on  S a t u r d a y  n ig h t .  R as h a  and  I w e r e  s t r a n d e d  at m y  p la c e  b e c a u s e  o f  the  s t o r m ,  and  S u n d a y  
m o r n i n g  w e  c a m e  in to p i c k  up  our  b o o k s .  W h en  w e  g o t  he re ,  th er e  w a s  a s t r a n g e  s e c u r i t y  g u a r d  in the  
l obb y ."
"He sa id  'You  c a n n o t  c o m e  up.  S o m e t h i n g  bad  has  h a p p e n e d . '  A n d  w e  t h o u g h t  'Oh  my  G o d ' ."
"We w er e  r e a l l y  s c a r e d .  He s a i d  'If y o u  g u y s  can  c o m e  b a ck  in an  h ou r ,  I t h i n k  w e ' l l  be  f i n i s h e d  up  th er e  
and  y o u  can go  u p  and  ge t  y o u r  b o o k s . ' "
"So w e  w e n t  o v e r  to the  Te rr ac e  Gr i l l  and  w a i t e d ,  w o n d e r i n g  w h o  it c o u l d  be .  We  t h o u g h t  it w a s  p r o b a 
bly Jame s  b e c a u s e  a w e e k  or so  b e f o r e  that  the  P r e s i d e n t  o f  S t u d e n t  G o v e r n m e n t  had  w a r n e d  us  that  he  
was  a fra id  Ja m es  w o u l d  be up  th er e  by h i m s e l f  and  go  in t o  a d i a b e t i c  c o m a ,  and  th a t ' s  e x a c t l y  w h a t  h a p 
p e n e d .  So w h e n  R as h a  and  I w e n t  back  f r o m  the  T err ace  Gr i l l ,  t h e y  w e r e  b r i n g i n g  h im  d o w n . "
"Oh,  that  w a s  h o r r ib l e .  We s t o o d  th ere .  . ."
"The m o r t u a r y  van  w a s  o u t s i d e .  T h e n  s e c u r i t y  to ld  us  that  w e  c o u l d  go  up  and  g e t  our  b o o k s . "

So w e  c a m e  up  here .  We o p e n e d  the  o f f i c e  do or ;  and  the  s t o r m  ha d  b l o w n  the  w i n d o w s  w i d e  o p e n  and  
1 o r n th r o  u g h  th e  o f f i c e ,  k i l l i n g  e v e r y  p l a n t  a n d  r i p p i n g  e v e r y t h i n g  o f f  th e  w a l l s .  C o m p l e t e  c h a o s .  
S o a k i n g  we t .  Al l  the b o o k s .  A n d  Rash a  s t a r t e d  c r y i n g .  . ."

The l as t  b o o k  take n  f r om  the  s h e l f ,  the  C h r i s t m a s  Tree  w r a p p e d  up  t i g h t ,  and  the  c o f f e e  c u p s  n e s t l e d  
t o g e t h e r  in th e i r  p a c k i n g ,  it w a s  t i m e  for  a f i n a l  c h e c k  to m a k e  s u r e  th e r e  w a s  no  r a n c i d  m i l k  in  the  
f r i d g e ,  n o b o d y ' s  t o o t h b r u s h  in th e  f i l e  c a b i n e t .  W e  l i n g e r e d  as  l o n g  as  w e  c o u l d ,  k n o w i n g  t h a t  th e  
i m p o r t a j i t  t h i n g s  m u s t  be  l e f t  b e h i n d ;  t h e  l a u g h t e r ,  t h e  b u l l s h i t  s e s s i o n s ,  t h e  c r o s s w o r d  p u z z l e  
m a r a t h o n s ,  the b i r t h d a y  c e l e b r a t i o n s ,  the  p r e - e x a m  p a n ic  a t t a c k s ,  an d  the  e n d - o f - s e m e s t e r  b l o w  o u t s ;  and  
w h e n  we  k n e w  that  th e r e  w a s  n o t h i n g  m o r e  to be  d o n e ,  w e  t u r n e d  o u t  the  l i g h t ,  c l o s e d  the  d o o r ,  and  
w a l k e d  a w a y
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florida
(a n a r r a t i v e  p o e m :  i . e. .  a

r o b  e r f  l e v i n e  i n f l u e n c e d ,  

f i r s t h a n d  a c c o u n t  o f  

a d v e n t u r e s  p a s t ,  p r e s e n t  

a n d  f u t u r e  f o r  t o t s  a n d  

t e e n s . )

age

/ wanted to take the lizard outside 
the bedroom window home, but / thought 
he'd be dead by N.C.. You can't expect something 
to !ea\/e home and !i\/e. 3 u t  i f  he 
did !i\/e. / bet his daddy would 
say, "What a fine lizard boy / 
raised." /^nd / would say, "Daddy, 
you know how the radio sounds 
when you dri^e under a bridge, all 
fuzzy and low, like someone s talking 
underwater? Well, that's what you 
sound like when you talk to me."

age Z5.5

/ wanted to take the lizard outside 
the bedroom window home, but / thought that 
he 'd be dead by the time we reached N.C.. You can't expect 
something to be taken out of its native 
environment and survive. 3 u t  / did 
survive. It's a cliche to drive down 
to f^lorida and see Disneyworld:  / felt that 
/ should have had a small child by my 
side to Justify my being there. Irene french 
braided my hair and we went into the temple of animation. 
girl with a black top, white shoulders 
and red  hair was shy by the banister.
Our eyes had bounced off each 
other outside. / kept looking for
whomever she was with as she wandered around, nonchalantly 
alone. Finally, / saw her talk to a woman and a
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man a fe\A/ years older than her 
and / considered whether they were 
relatives, friends or companions. Her face only 
told me that she was somewhere between and 25.
It would\/e been awkward i f  I'd approached her 
and her party  accused me of being a
pedophile or something else which, under the circnmstances. 
would'\/e been roughly accurate.

age

/ had a Florida dream again last 
night. /Is / was waking up / 
thought that it was a hospital bed  / was 
in, but it was the floor. / looked 
around. / heard my mother talking to me 
from inside a gray box. She asked if  
/ was keeping my food down. / 
answered that  / was still on liquid 
food and wasting away. Her voice sounded 
like rough su rf  with jellyfish on it.
/ seemed to be hearing her under 
tons of water, at the bottom of an 
aquarium, or an ocean, with my ears 
in the sand. She asked when 
they would be releasing me. / 
answered that  / was no longer sick.
"Don't be so sure," she said. "You 
were always a little too cocky.'

by John Korbul

/ don't fe e !  lil^e g e t t in g  Isack to you r ig h t  now. 
you re  s o m ew h e re  in the baci: o f  my mind and I d  like you to 
rem ain
smoky, coming into c la r i t y  
w ith  flame re a d in e ss  
f o r  a s e c o n d  s pop  
then reced ing , im percept ib ly ,  
like a hairl ine .

That s how  I'd like you to remain  
r ig h t  now.

by Jo hn  K o rb u l
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w hile  h e  c r o s s e d  the s t r e e t

by 'Rolyerf Levine
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tig h t and  n ea tly  s t r e t c h e d  
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we Aee/oeiVT
/  C H A R i o r r e  f  f / / A / V

I w a s  t h r e e  d a y s  n i n e .  M y  b e s t  f r i e n d  P a t t y ,  w h o  l i v e d  a c r o s s  t h e  s t r e e t  
f r o m  m y  b a c k y a r d ,  w a s n ' t  a b l e  t o  c o m e  to  m y  b i r t h d a y  p a r t y  — s h e  w a s  
p u n i s h e d  f o r  t a l k i n g  to M i c h a e l  S c a r p e t t i  o n  t h e  p h o n e  — a n d  t h i s  w a s  t h e  
f i r s t  t i m e  w e  w e r e  s e e i n g  e a c h  o t h e r  s i n c e  t w o  d a y s  b e f o r e  t h a t  m o m e n t o u s  
o c c a s i o n .  S h e  w a s  s t i l l  w e a r i n g  t h e  "I a m  a b a d  g i r l "  s i g n ,  b u t  o n l y  fo r  t h a t  
o n e  l a s t  d a y .  S h e  h a d  a s t r i c t  I t a l i a n  f a t h e r ,  w h o  m a r i n a t e d  c h i c k e n  a n d  
p u n c h e d  h o l e s  i n  t h e  b a s e m e n t  w a l l s .  1 c o u l d n ' t  w a i t  t o  s h o w  h e r  m y  
f a v o r i t e  p r e s e n t ,  V i o l e t ,  t h e  n e w e s t  L i t t l e  K i d d l e  t h a t  c a m e  in  h e r  o w n  
l a v e n d e r  p e r f u m e  b o t t l e .  M e g a n  L y d d y ,  w h o s e  f a t h e r  w a s  o u r  D e m o c r a t i c  
s t a t e  S e n a t o r ,  g a v e  h e r  to m e .  M y  f a t h e r  w a s n ' t  p l e a s e d  to h a v e  h e r  a t  t h e  
p a r t y  b u t ,  a f t e r  a l l ,  s h e  w a s  in  m y  c l a s s .

P a t t y  a n d  I w e r e  w a l k i n g  a l o n g  P a c i f i c  S t r e e t  — r i g h t  b e h i n d  t h e  p i n e  
t r e e s  i n  m y  b a c k y a r d  — w h e n  s u d d e n l y  a b o y ,  a b o u t  f o u r t e e n  y e a r s  o l d ,  
s k i n n y  a n d  b l a c k ,  m a r c h e d  u p  to u s  a n d  d e m a n d e d  t h a t  I h a n d  o v e r  V i o l e t .  
T h e r e  w e r e  n o  s o u n d s  o n  t h e  s t r e e t ;  t h e  f a l l  a i r  w a s  d e a d  u n d e r  a b r i g h t  
b l u e  s k y .  I f l a t  o u t  s a i d  n o ,  a n d  h e  h a u l e d  o f f  a n d  p u n c h e d  m e  in t h e  f a c e ,  
t w i c e .  O n c e  in  t h e  e y e ,  a n d  o n c e  o n  t h e  c h e e k b o n e .  P a t t y  s c r e a m e d  at  h i m  
w h i l e  I s t o o d  t h e r e ,  d i z z y  a n d  b r o k e n .  D o r e e n  K o r s k i n s k y ,  w h o  l i v e d  
a c r o s s  t h e  s t r e e t  f r o m  m y  f r o n t  y a r d  o n  L a u r e l l  A v e n u e ,  s u d d e n l y  a p p e a r e d  
o u t  o f  n o w h e r e  w i t h  h e r  f i s t  in  t h e  b o y ' s  f a c e .  " Y o u  b l i n d  i d i o t .  N o t  h e r ,  
t h i s  o n e , "  s h e  y e l l e d  p o i n t i n g  to  P a t t y .  S w o l l e n  a n d  c o n f u s e d ,  I j u s t  h e l d  
o n t o  V i o l e t .  C o m e  to f i n d  o u t  D o r e e n  h a d  p a i d  t h e  b l a c k  b o y  a q u a r t e r  to  
p u n c h  P a t t y  i n  t h e  f a c e ,  w h i c h  s h e  t h o u g h t  w o u l d  w i n  o v e r  M i c h a e l  
S c a r p e t t i .  P a t t y  r a n  h o m e ,  a n d  I r a n  h o m e .

1 d i d n ' t  s t a r t  c r y i n g  u n t i l  I g o t  i n t o  t h e  h o u s e .  W h e n  m y  m o t h e r  s a w  niy  
b l a c k  e y e  a n d  s w o l l e n  f a c e ,  s h e  s c r e a m e d  l i k e  P a t t y ,  b u t  l o u d e r .  A n d  
b e f o r e  I h a d  a c h a n c e  to e x p l a i n ,  s h e  b o l t e d  o u t  t h e  d o o r  w i t h  a y a r d s t i c k .  
T h e r e  w a s  n o  t e l l i n g  w h a t  s h e  w o u l d  d o ,  i n  a s t a t e  l i k e  t h a t .  F o r  a f e w  
m i n u t e s  1 s t o o d  t h e r e  in  t h e  k i t c h e n ,  s t u n n e d ,  t r y i n g  to c o n j u r e  u p  an  i m a g e  
o f  m y  m o t h e r  w h o  n e v e r  s t a y e d  in  o n e  p l a c e  l o n g  e n o u g h  f o r  m e  to m e m o 
r i z e  h e r  f a c e .  T h e n  I r a n  o u t  l o o k i n g  f o r  h e r .  T h e r e  s h e  w a s  a b o u t  h a l f - w a y  
u p  W a d e  S t r e e t  h i t t i n g  D o r e e n  w i t h  t h e  y a r d s t i c k .  W h e n  s h e  s a w  m e ,  s h e  
g o t  e v e n  m o r e  m a d .  " W h a t  t h e  h e l l  a r e  y o u  d o i n g  h e r e ?  G e t  b a c k  in  t h e  
h o u s e  n o w , "  s h e  c o m m a n d e d .  V i o l e t  a n d  1 w a l k e d  h o m e .  S i t t i n g  in t h e  l i v 
i n g  r o o m  o n  o n e  o f  o u r  m a h o g a n y  l o v e  s e a t s ,  1 c r i e d  q u i e t l y  to m y s e l f ,  " I 'm  
s o r r y  a b o u t  t h i s ,  V i o l e t .  D o n ' t  w o r r y  w e ' l l  b e  a l r i g h t .  M o m  w i l l  c o m e  
h o m e  in  n o  t i m e . "  W h e n  m y  f a t h e r  w a l k e d  in t h e  f r o n t  d o o r ,  he  g r e e t e d  me  
w i t h  " W h a t  h a p p e n e d  to  y o u ? "  T h r o u g h  h e a v y  s o b s ,  I t o l d  h i m  a b o u t  
D o r e e n  a n d  t h e  b l a c k  b o y ,  a b o u t  P a t t y  a n d  V i o l e t  a n d  t h e  p u n c h e s  a n d  M o m  
a n d  t h e  y a r d s t i c k .  " G e t  in t h e  c a r , "  h e  s a i d .

1 w a s  in  t r o u b l e  n o w .
W e  d r o v e  u p  W a d e  S t r e e t  a n d  p a s s e d  m y  m o t h e r ,  s t i l l  h i t t i n g  D o r e e n  

w i t h  t h e  y a r d s t i c k  — o n  a r m s ,  l e g s ,  a n d  b e h i n d  — in  f r o n t  o f  t h e  w h o l e  
n e i g h b o r h o o d ,  M i c h a e l  S c a r p e t t i  i n c l u d e d .  D o r e e n ' s  f a t  m o t h e r ,  w h o  no  o n e  
e v e r  s a w  s i n c e  h e r  h u s b a n d  w e n t  to  j a i l ,  w a s  o u t  b y  t h e n  t o o ,  a p o l o g i z i n g  to 
m y  m o t h e r  a n d  s h r i e k i n g  a t  D o r e e n ,  " y o u  d e s e r v e  e v e r y t h i n g  y o u ' r e  g e t 
t i n g . "  S a t i s f i e d  t h a t  D o r e e n  w a s  b e i n g  t a k e n  c a r e  o f ,  m y  f a t h e r  d r o v e  on
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w i t h o u t  e v e n  s t o p p i n g  to t a l k  to m y  m o t h e r .  A t  t h e  c o r n e r  o f  W a d e  a n d  N o r t h  A v e n u e ,  w h e r e  
H a e f l i c h ' s  j u n k  s t o r e  s a t ,  m y  f a t h e r  s p o t t e d  a s k i n n y  b l a c k  b o y  a b o u t  f o u r t e e n  o n  a b i c y c l e .  "Is  
he  t h e  o n e ? "  1 c o u l d n ' t  s p e a k .  "Is  h e  t h e  o n e ? "  he  y e l l e d  l o u d e r .  1 n o d d e d  y e s .  H e  t u r n e d  
o n t o  N o r t h  A v e n u e ,  t h e  b u s i e s t  s t r e e t  in  B r i d g e p o r t ,  a n d  s t o p p e d  t h e  c ar  r i g h t  in  t h e  m i d d l e  o f  
it  d u r i n g  r u s h  h o u r ,  o r d e r i n g  m e  to s t a y  p u t .  C a r s  w e r e  b e e p i n g  a n d  h o n k i n g ,  b u t  m y  f a t h e r  
d i d n ' t  c a r e .  O u t  h e  w e n t ,  h e a d i n g  s t r a i g h t  f o r  t h e  b l a c k  b o y ,  h i s  t h i c k ,  s h o r t  l e g s  p o u n d i n g  t h e  
s t r e e t ,  a r m s  s o l i d  a n d  s t i f f  l i k e  t r e e  t r u n k s ,  f a c e  c e m e n t e d  in  a n g e r .  1 s a t  t h e r e  g l u e d  to t h e  
v i n y l ,  s t a r i n g  o u t  t h e  o p e n  ca r  w i n d o w .  I s a w  m y  f a t h e r  p u l l  a s k i n n y  b l a c k  b o y  o f f  h i s  b i c y c l e ,  
d r a g  h i m  a l o n g  t h e  s i d e w a l k  b y  t h e  a r m  a n d  l e g  to H a e f l i c h ' s  j u n k  s t o r e ,  g r a b  h i m  b y  t h e  n e c k  
o f  h i s  w h i t e  s h i r t ,  a n d  s m a s h  h i m  a g a i n s t  t h e  f r o n t  w i n d o w .  T h e  b o n e s  c a m e  o u t  o f  h i s  s k i n .  1 
s a w  h i s  b a c k  c r a c k  a g a i n s t  t h e  g l a s s .  " I ' m  g o i n g  to  p u t  y o u  t h r o u g h  t h i s  w i n d o w  b e c a u s e  1 
w a n t  to s e e  i f  a l i t t l e  n i g g e r  b a s t a r d  c a n  b l e e d , "  m y  f a t h e r  t o l d  h i m .  T h e  b l a c k  b o y  c o u g h e d  
a n d  c r i e d .  I d i d  t o o ,  f r o m  m y  s e a t  in  t h e  c a r .  1 f e l t  t h e  p e e  f i l l  u p  in m y  s h o r t s .

W e  w e r e  b o t h  in  t r o u b l e .
A f r o s t e d  b l o n d  l a d y  j u m p e d  o u t  o f  h e r  s k y  b l u e  V o l k s w a g e n  B e e t l e  a n d  d e m a n d e d  to k n o w  

w h a t  m y  f a t h e r  w a s  d o i n g  to  t h e  b o y .  " S h u t  u p  a n d  m i n d  y o u r  o w n  g o d d a m n  b u s i n e s s ,  y o u  
b l e e d i n g - h e a r t - l i b e r a l  b i t c h , "  h e  t o l d  h e r .  " I ' l l  g e t  t h e  p o l i c e  i f  y o u  d o n ' t  l e t  h i m  g o .  W e ' l l  
s e e  h o w  b r a v e  y o u  a r e . "  H e  p u t  t h e  b l a c k  b o y  d o w n .  " A r e  y o u  s a t i s f i e d ? "  S h e  a s k e d  t h e  b l a c k  
b o y  i f  h e  w a s  O . K .  H e  n o d d e d ,  s h a k i n g  l i k e  a p i n e  n e e d l e  o n  o n e  o f  m y  b a c k y a r d  t r e e s .  M y  
f a t h e r  t o l d  h e r  s h e  d i d n ' t  k n o w  t h e  w h o l e  s t o r y ,  t h e n  t h e y  b o t h  h e a d e d  b a c k  to t h e i r  c a r s .  T h e  
b l a c k  b o y  s t o o d  in f r o n t  o f  H a e f l i c h ' s  f o r  a m i n u t e  p u t t i n g  h i s  s h i r t  b a c k  in  h i s  p a n t s  a n d  w i p 
i n g  t h e  t e a r s  f r o m  h i s  f a c e  a n d  n e c k .  H e  j u m p e d  o n  h i s  b i c y c l e  a n d  h e a d e d  h o m e .  S t a r t i n g  t h e  
c a r ,  m y  f a t h e r  p r o u d l y  a n n o u n c e d ,  " t h a t  l i t t l e  n i g g e r  b a s t a r d  w i l l  n e v e r  c o m e  o v e r  to  t h i s  
n e i g h b o r h o o d  a g a i n .  H e  b e t t e r  n o t ,  or h e ' l l  be  d e a d . "  T h e n  h e  l o o k e d  at  m e  a n d  a s k e d ,  " H o w ' s  
y o u r  f a c e ? "

0
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A PAUALLCL PLAT
( for  Lois)

Th, Oood

In the enigmatic evolut ion of our species,  some truly select Souls have emerged: beings who  
are clearly not Earthbound,  whose  deve lopment  is at least one deviat ion away from that of the 
Standard Metropol i tan Statistical Man. Are these winged brothers possessed by demons? Are 
they prophets ,  the beloved of God? In search of an answer,  we wil l  now enter a late American  
afternoon,  where in three very unique men sat at a blotchy table in a grey and stately building.  A 
bui lding that housed  rattling skeleton keys,  hallucinatory demons  and idiomatic prophets.

On the afternoon in question,  the pretty Nurse Wren sat at her station, the guardian of the 
parallel universe known as the Cook County Hospital  Psychiatric Inpatient Unit. She observed  
her three wards as they sat opposi te  her, enjoying a recreation period in the 'Day Room.'

On her left sat Harry Doyle,  a thirty-one year old single white  male. A diagnosed 'disorga
nized type',  wi th the face and form of a Buddha,  he smiled continuously.  According to his med
ical record, Harry had last spoken  several years earlier. On admission,  Harry had communicated  
in marvelous ly  poetic,  hermetical ly sealed,  ciphers. However,  a short time later he regressed into 
aphasia.  A lthough Harry continued to feed, dress and toilet himself ,  he did so silently. A rough  
and tumble merchant marine at one time, Harry Doyle  now sat calmly,  unblinking and apparently 
unflappable.

Harry's admiss ion to Cook was occasioned when he shot a Federal Excess del iveryman with a 
thirty-eight caliber revolver,  once upon  a past,  somewhat  less than lucid, moment.  A moment  
that rang out sharply at Forensic Committee meet ings whenever  the possibil ity of a discharge was  
discussed.

At the time of his arrest, Harry informed the authorities that he had been acting on instruc
tions from J. Edgar Hoover w hen  he made "the hit". Hoover,  according to Harry, had appeared 
pos thumous ly  on an epi sode of the 800 Club, a syndicated rel igious broadcast,  bearing special  
instructions for Harry alone.  And so Harry,  acting in good faith, pul led the trigger. He was  
apprehended by the Chicago Police Department  when  an anonymous tipster reported that the 
alleged assassin could be found sunbathing nude in front of the regional F.B.I. office building.  
(The F.B.I., for their part, decl ined to confirm or deny whether Harry was indeed in their employ. )

Shortly after Harry's breakdown and subsequent  arrest, a duo of court appointed psychia
trists typed and aff ixed a narrow file folder label to his being.  And so Harry became Criminal  
Procedure Law case number 89-4. He was remanded to Cook County Hospital ,  where,  at first, he 
was very cooperat ive  wi th  the doctors who treated him. However,  after repeated attempts to 
explain his actions fai led to secure his release,  Harry lapsed into an enduring quietude.  And  
there he remained,  as a 'C.P.L.', and a ward of the diminutive Nurse Wren.

Sitting next to Harry,  Carmine fidgeted.  He was generally fidgety.  By his account,  he was a 
man with a broken heart. A man who was being unfairly persecuted for "accidentally" stabbing  
his wife  some  forty-three times. Apparently,  Carmine kil led his wife after she switched off his 
te levis ion during his favorite wrest l ing program. His tag team match abruptly ended.  Carmine  
entered the Metropol i tan Chicago Mental Health System. Carmine frequently complained bitterly 
that his "one indiscretion" should not have resulted in his indefinite incarceration. This line of  
argument  failed to impress the austere Forensic Committee,  which consistently voted to delay dis
charge,  cit ing some obscure regulat ion deal ing with insight and judgement.  The Committee's  
unfortunate bureaucratic tendencies enraged Carmine,  who was nicknamed 'Fly' by his friends,  
due to his constant angry buzz ing  and nervy fidgeting.

"One faux pas," Fly mumbled,  as he bit into a quivering length of pepperoni.  "One mistake,  
and they're crucifying me," he said,  waving  the flaccid sausage at Harry. Gripping a chunk of 
provolone emphat ical ly with his left hand.  Fly offered an impassive Harry a brief sniff, saying,  
"Smells like old socks,  doesn' t  it, Harry?" Harry smiled evenly.  "It's a painkiller," Fly added.

Observing the interaction.  Nurse  Wren smiled gently,  her head bowed.  Her coffee steamed  
wist ful ly  through her last day on the job. She mused that madness  was a form of nostalgia,  a tiny 
sparrow,  a small  child,  tapping at the w in d ow  of the adult soul.  And the madman was a sad emi-
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gre, staring back at the child,  see ing it refracted through  
the dusty lens of the unyielding window.

"Ike" completed the semicircle of parallel players fac
ing N u r s e  Wren.  Ike d id n ' t  care m u ch  for p eo p le ,  or 
"insignificant others", as he termed them. Whenever one  
of "that crowd" of "mediocre minded small  talkers" would  
attempt to engage him in "the relentless exchange of banal
ities", i.e. conversation,  Ike would bark like a dog until the 
intruder backed off. On one occasion,  Ike was restrained in 
the 'Quiet Room' after he bit a loquacious orderly. Ike, a 
divorced Black male,  was  tall and thin, quite intel l igent,  
thirty years of age, and a veteran of the recent war in Haiti.

During the war Ike had been a staff sergeant attached 
to the First Marine Divis ion in Port-au-Prince, engaged in 
what  was  kn ow n as ' l ow intensi ty  confl ict '  or 'of fering  
non-l ethal  a s s i s tance  to ind ig en ou s  counter - in surgency  
units' when  'The Operation'  (or "The Euphemism" as Ike 
t e r m ed  it) g r e w  m e s s y  and  the  s e r g e a n t ' s  m o o r i n g s  
s l ipped.  He was  found wander ing  a imle ss ly  in gueri l la  
occupied territory, apparently the sole survivor of a pla
toon sent in to scout enemy positions.  A shel l-shocked Ike 
was shipped stateside and held for observation at the V.A. 
hospital  in Chicago.

While at the V.A.,  shortly after he was unceremonious
ly discharged from the Marine Corps and divorced by his 
wife,  Ike stabbed a doctor with a letter opener.  Evidently,  
Ike had been quiet ly  watch ing a s i tuat ion comedy  about  
life in the Post Office when  he calmly rose, walked down  
the hall ,  entered his therapist 's  off ice  and secured what  
w o u ld  be the murder  w ea pon .  As his therapi st  was  at 
lunch,  Ike stabbed and fatal ly w ou n d e d  the doctor  who  
shared the office space.

When quest ioned as to his motivation to stab his thera
pist, Ike disclosed that he had been "just fol lowing orders." 
W h en  a sk e d  w h o  had  i s s u e d  the  o rd ers ,  Ike re p l i e d ,  
"Eisenhower,  comma,  Dwight ,  comma.  General ,  period." 
Soon afterwards Ike was  transferred to Cook County  for 
l o n g  t erm care ,  or,  in h is  v e r n a c u l a r ,  to the "Hote l  
Chatterbox" for "a tune-up." Rumor had it that 'Ike', his 
real name lost in some faraway file cabinet,  had acquired 
his n ickname  short ly  after,  and direct ly  because  of,  the  
'Eisenhower Incident'.

Thus,  Ike became the third frame of the triptych facing 
the petite Nurse  Wren, the far point of the crescent which  
shone over the late afternoon which concerns us presently.

Absently fondl ing a cigarette,  Ike stared into a distant  
West  Indian sunset .  He was  engaged  in a sol i l oquy,  his  
preferred form of discourse.

"All  m a n n e r  o f  in v e r t e b r a ta ,  s p o r t i n g  r i d i c u l o u s  
cl iches and mistaking co logne for charisma,  great mus ta 
chioed buffoons ,  are c logging up the cerebral arteries of 
our il lustrious hamlet.  Ventricular homicide," he said with  
venom. "Ah, reality: love it or leave it," he added.

Sandwiched between the blustery Ike and the taciturn 
Harry, a rest less Fly quivered at the end of his length of 
p ep p er o n i .  Hi s  ch unk  of  ch ees e  r ipened  on the table.  
Nurse  Wren, noting Ike's cigarette,  looked up at the long  
arms of the State issue clock. Not  yet, she thought,  it's still 
too early for four o'clock lights.

Wav ing  his wand .  Fly said,  "Ike should  write d o w n

some of the stuff he comes up with,  huh Harry?" Harry  
beamed placidly at Fly. "Come on, Ike," Fly cont inued,  
"tell me why you killed that doctor."

Ike s l ammed  his hand d o w n  atop Fly's.  Pepperon i  
th ud de d  agains t  pine .  The slab of p r ov o l o n e  bo unced  
twice ,  s t op p in g  in front of  Harry.  Harry regarded the  
cheese evenly.

"Stop it, Ike, I get nervous!" Fly choked.
Miles  away ,  Ike squ inted ,  scann ing  the ho r i zon  for 

guerrillas.
"Please, Ike. . Fly pleaded.  Harry and the provolone  

watched the exchange quietly.
"I never really intended to terminate that clown," Ike 

said as he re leased his grip.  Fly massaged  his sw o l l en  
hand.

"Not that it matters," Ike explained,  "Looper was,  after 
all, just another cheese-eater." Fly glanced nervously  at 
the provolone.  "He was an irritant. An imbecile.  He was.  
. ." Ike paused.  Fly twitched his wings,  expectantly.

". . .verbose," Ike concluded.
Fly opened his mouth to speak, then thought better of

it.
"He was  a showboat .  . .he de served  to die.  Sti l l ,  1 

regret that I never acquired my real target."
"Who, Ike. . .?" spluttered a wide-eyed Fly.
"Doctor Genital ia.  The team leader at the V.A. My  

therapist. An anal retentive with the personal ity of a cold 
sore. The pompous  prick used to tap his medical  school  
ring on the arm of the chair when he talked at you." Ike 
paused,  drifted, regained his course. "He had this amazing  
facial tic. . .the whole  right side of his face, from eye socket  
to jawbone,  would convulse rhythmically.  It was  the one  
thing about the swine that was sheer poetry. Some days he 
would even hyperventi late," Ike said wistfully.

"So why did you want to kill him, Ike?"
"Genitalia was a pest i lence," Ike ex p ou nd ed ,  in the 

general direction of the spasmodic Fly. "A goddamn para
site. Doctor, my ass. He was a typical ring tapper. Like 
my fuck ing C.O. in the Corps .  Off icers ," Ike snar l ed ,  
"they're useless.  . .the government  which governs  best is 
d e c e a s e d . "  Ike s m o o t h e d  h is  c r o o k e d  c ig a re t t e .  
"Genitalia," he growled  through c lenched  teeth,  "was a 
giant, twitching,  bloodsucking mosquito."

"I hate mosquitoes," shuddered Fly.
"As do I, my dear Fly, as do I. In fact, I de spi s e  all 

l e ec he s ,  s y c o p h a n t s ,  F reu d ia ns ,  s y m b io t i c s ,  and their  
brothers in disease,  administrators.  Like our beloved chief  
of staff, Mr. Burnsides.  Another parasite. A vi l lage idiocy  
in the bloated body of an over fed  w o o d  tick. A mob i le  
excrement.  A bald, fat, life support unit for a midli fe cri
sis. A pre-literate, a. . .a., .memo writer who can't keep his 
hands off Nurse Wren. And we do love our little nighten-  
gale,  do we not?"

Fly nodded t imidly at the glowering Ike.
"Do you  kno w what  Burnside ' s  f irst  name  is?" Ike 

demanded.
Fly cocked his head nervously to and fro, l icking his

lips.
"Do you?" Ike pressed.
"No Ike," Fly managed.
Ike leaned over and whispered the answer to the trem

bling Fly.
"Mister," he said.
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Fly stared blankly at Ike.
"The comedy  is ended," Ike announced.  And with that 

the conversat ion was concluded.  Ike resumed straighten
ing his cigarette,  squinting in the glare of the Haitian sun
set. Fly nibbled tentatively on his sausage.

In another corner of our story, as Fly fed and Ike drift
ed, Harry Doyle began to unfold himself .  His being issued 
forth in a series of l iquid spirals.  Suddenly,  he plucked the 
provolone from the tabletop in one elegant motion.  Before 
the startled Fly, Harry masticated with deliberation,  savor
ing, and then, gratefully,  swal lowing.  Fly watched intent
ly, s ens ing that someth ing  unusual  was  happening.  The  
cheese itself was  not the issue; throughout his stay at Cook  
County,  Harry had been wil l ing and able to feed himself .  
Indeed,  the careful reader wil l  have noted that Harry has 
be en  desc r i be d  as a por t ly  man.  D ur i ng  his  s eafar ing  
years,  in fact, Harry had often been heard to say; "Any  
port in a storm, sterno in a pinch." And yet. Fly sensed the 
pregnancy of the proverbial moment.  Despite  this premo
nit ion,  Fly stared in d isbe l i e f  as the hermet ical ly  sealed  
Hamlet,  one Harry Doyle,  pursed his lips and, apparently  
address ing Ike, said,  "The anger is you,  my warrior broth
er, but not all of  you.  You are, in a word,  superlative.  The 
anger is but a mental  mistake,  clearly opaque."

Ike turned  s u d d e n l y  back to the pres en t  m om en t .  
"Jesus H. Christ,  Doyle," exclaimed Ike, "how long has it 
been since you spoke?"

"1 spoke  just a moment  ago and am speak ing  now,"  
Harry replied.

"How absolute the knave is," observed Ike.
Harry admired Fly's length of sausage.  Fly proferred 

it and  Harry g e n t l y  ac ce p te d  the t r e m u lo u s  o f f ertory ,  
reducing its measure sl ightly.

"Harry,  where  have you  been?" put forth an excited
Fly.

"Here and there," Harry said,  chewing on his response,  
"here again."

"What  w e r e  y o u  do ing ?"  q u e r i e d  the n o w  to t a l l y  
befuddled Fly.

"This and that, in and out,  a s eesaw maneuver.  In a 
word: respirating.  It was  sublime," Harry responded.

"Breathing," said Ike, nodding  his approval.  "Silence,  
blessed si lence," he added.

Harry offered Ike the sausage.  Ike waved  it away.
"Harry, you never stopped smil ing the who le  time you  

were.  . .out," Fly noted.
"It's tantamount ,  sort of elastic.  It relaxes my face," 

Harry explained.  "You should try it Carmine.  You too,  
Ike."

"Denmark's a prison for happy faces. Abandon hope,  
all ye who enter here," Ike retorted.

Harry patted Ike's arm, saying,  "Locked in here, as our 
days melt away,  our adventures must be of a parenthetical  
nature. Luckily,  we  have each other. That friendship can 
be a great joy."

"We are arrant knaves  all," Ike said,  pul l ing his arm 
free,  "mere l i terary devi ces .  Stock characters suf fering  
from the de lus ion that we  are protagonists.  Friendship is 
meaningless .  Our author is a hack and we are only hol l ow  
reiterations."

"Harry," Fly buzzed,  "1 bel ieve you.  . .you guys  are my  
on ly  fr i ends .  I w o u l d  have  ki l led m y s e l f  by no w  if it 
weren't for. . ."

"Think now,  small  Fly," Ike barked,  "talk of sui cide  
will  land you in restraints. You want  a stay in the Quiet  
Room? You can smile all you want in there."

Fly l oo k ed  over  at the  N u r se ' s  S ta t i on  a n x io u s ly .  
Nurse Wren smiled back at him.

"Ah yes,  the Quiet  Room," observed Harry,  "a good  
place for relaxation. I've meditated there often, lost in the 
sleep of seamless dreaming.  . ."

Ike shook  his head.  "The human  race is not to the 
swift," he muttered.

"Harry,  do you  remember  w h en  they gave  us both  
e lec t roshock?"  Fly a sked ,  a n im at ed  again .  "We w e n t  
together,  right before you stopped talking. Remember?"

"Yes, Carmine.  1 remember.  We've been through a lot 
together," Harry said kindly.

"Ah, the heartache,  the thousand  unnatural  shocks  
flesh is heir to," quipped Ike.

"Harry,  w e ' r e  v e t e ra n s ,"  sa i d  Fly w i t h  a l a u g h .  
"Listen, Harry, could I have a cigarette,just one?"

"I'm sorry,  1 have none of the sacred herb, my  dear  
Carmine."

Fly l ooked d own cas t .  Harry g lanced  at Ike. "You  
could give him one,  brother," Harry suggested.

"Any other demands,  my Lord?" Ike replied.
"Actually,  yes," Harry said. "1 demand the immediate  

denial of plausibi l ity.  I demand the repeal of the Law of 
Gravity. 1 demand Common Sense declare moral bankrupt
cy. 1 demand the Church be recognized as the Mother of  
Invention.  1 declare the hypochondriac a true believer.  1 
demand that the early bird be forced to eat worms.  (Fly 
nod ded  v ig orous ly  here).  1 demand that the leaders  of  
organized crime appear on postage stamps.  1 demand that 
'early to bed and early to rise' place a man under pol ice  
surve i l l ance .  And f inal ly,  I de mand  a cigarette  for the  
noble Carmine," Harry said, with a magnanimous  gesture.

"Woof," Ike retorted.
"The dog strains but cannot break the leash," Harry  

said.
"The play's the thing," Ike answered.  Harry nodded in 

agreement.  Quietly relenting,  Ike presented Fly with a well  
straightened cigarette.  Fly accepted it gratefully,  smil ing  
and nodding.  Ike dismissed him with a wave.

"Will y ou  talk to s ta ff  too?" Fly a sked ,  turn ing  to 
Harry.

"Here and there," Harry said. To Ike he added,  "Tell 
me,  my dear Mack-the-Knif e ,  or to be preci se ,  Ike- the-  
Letter-Opener,  where  is it that we  three kings ,  w e  three  
stock characters, we mere devices ,  are going?"

"To sleep,  perchance to dream," Ike replied.
"Where, Harry?" Fly asked.
"Home, gentlemen,  home.  . ."
Three men,  reduced by circumstance,  sat in quietude  

for a moment.  Ike raised a hand to shield his eyes  from the 
glare of the Caribbean sun.  Fly began s t ra ightening  his  
weary cigarette.

"Home," Fly said mournfully.
"Home," Ike scoffed,  "mayhaps you are again asleep,  

perchance dreaming.  Lord Doyle.  They'l l  never let us out  
o f here .  We 're  'N ot  G u i l t y  by R e a s o n  o f  I n s a n i t y ' .  
Remember? If 1 were you,  I would seek si lence again.  If we
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'recover' they can always  persecute us to the full extent of 
their ignorance.  They do not forgive.  Know your enemy,"  
he added.

" Kn o w  the  e n e m y , "  Harry  m u s e d ,  "p er h a ps  a 
e u p h e m i s m  for: ' fear the  u n k n o w n . '  Whi l e  w e  mus t
indeed be jud ic ious  wi th  w h o m  w e  share our thought s ,  
friend Ike, some of the Others are actually able to hear us. 
There are poet- friends who  also fold their dreams into the 
quietude of ink. The solace of think." Harry surveyed his 
friends tenderly.

"Home,  gent l emen ,  home.  . ." Harry repeated.  "It's 
true,  of  course ,  that so m e  of  us wear  w h i t e  kid g l ov es  
which g ive the min imu m away," Harry said,  glancing at 
Ike, "but even those,  even old Mack-the-Knife,  conspires in 
desire to go home.  Even the madman,  the genetic poet,  has 
no reality apart from his fel lows.  Sadly,  it is a truism that 
greatness in mad ones  often goes unwatched,  noble friends,  
therefore we,  the imperial and conversational  we,  must see 
our ow n  greatness,  our grandeur.  We are a poetry and she  
is a dict ion which proscribes intruders.  All the same,  we  
should not turn our backs on the Others. Without them I 
shou ld  not have  become  enl i gh tened .  . . turned inwards,  
b e e n  ab l e  to s e e  my  t rue  w i l l ,  my  s p o n t a n e o u s  and  
sparkl ing self, my tantamount wit."

"But Harry, we are captives," Fly said.
"The captive is the freest of men. Carmine.  Laughing  

in our minds  we  have moments  of unparal leled freedom,  
moments  most  of the Others never know.  1 mysel f  am a 
hymn of synonym,  a poet king, fol lowed by a herd of dic
tionary words.  While others lament their lives,  1 postulate  
poppie s  on a topical reef. 1 am a syntax no government  
may regulate.  Here,  in our electrif ied sandbox,  we  need  
on ly  remem ber  one  noble  truth to be free; that,  on an  
incandescent day,  w ind ow s  open where they may."

"Better Felonius in a protectory,  than Fallacious in a 
rectory," quipped Ike.

Harry erupted into a bel ly laugh. "True, my dear Ike," 
he said.

"But Harry, other people  hate us. They keep vis pris
oners," Fly moaned.

"No Carmine,  they do hate us. Their ignorance makes  
them fear us. They are the prisoners."

"But Harry,  I was  so happy when  I was  little. 1 was  
l ike the others," Fly sobbed.

"There, there. Carmine.  . .your boyhood will  endure as 
a thing of beauty.  The Castle melted in the waves,  but it 
shone bril l iantly for a moment ,  didn't  it?"

Carmine nodded,  wip ing his eyes.
"Spare the rod and spoil  the sex. Fly," Ike added.
"Tell me, Francis," said Harry, apparently address ing  

Ike,  "where  e l s e  but  here  cou ld  yo u  f ind sol i tvide and  
si lence so easi ly? Brothers to support you? Acceptance?  
Why must  you  remain stiff as a bard?"

"How did you know my name?" Ike asked, astounded.
"What other name could you poss ibly have,  or, to be 

precise,  have forgotten,  Frank?" Harry asked.
Ike smiled,  his wall  of anger,  his shield,  lowered for a 

moment.
"Sitting here, on this chessboard," Harry mused,  as Fly 

s tared at the ch eck ed  f l oor,  "we  are at once  go d s  and  
pawns .  And this place  is our home.  . .if i ndeed  we  are 
mere literary devices ,  my friends,  then I shall be a deus ex- 
machina.  . .a god machine.  . ."

The men grew quiet as Nurse Wren approached.
"Ready for four o'clock lights, guys?" she asked.
"Nurse Wren, Harry spoke! He called me Carmine!" 

Fly sa id .  He w in c e d  as Ike e l b o w e d  h im  in the ribs.  
"Sorry, Ike," he muttered.

Nurse Wren smiled.  "Did he now?" she asked, as she  
lit Fly's quivering cigarette. She lit Ike in turn.

"Get thee to a nunnery," Ike said,  by way  of thanks.  
Wren nodded.

"Hello, Harry," Nurse Wren said.
"Hi Joan," Harry said warmly.  "It's your last day, is it 

not? Is your knapsack packed for the move? I hear the 
Upper Peninsula is tantamount this time of year."

With  a g en t l e  tap on Harry 's  broad sh o u l d er ,  she  
replied, "I'll miss you,  Harry."

"You have  a lways,  and wi l l  a lways ,  be here,  Joan," 
Harry said, touching his hand to his heart. "Remember me  
to the forest," he added.

"I'll say goodbye on my way out," Nurse Wren replied 
as she fought to restrain a tear. "It's nice to see you men  
talking," she said.

Ike and Fly stared at their tablemate as Nurse  Wren  
returned to her station, Harry to his.

"What  g i v e s  here ,  Do y le?"  Ike d e m a n d e d .  "Our  
diminut ive  songbird wasn' t  at all surpri sed that you're  
talking again.  Ho w  did you know that she's  mov ing  to 
Michigan, she never told us?!"

Fly,  pu l l ing  hard on his c i gare tte ,  stared at Harry  
searchingly.

"What is this, Doyle?" Ike demanded.
"Home ,"  sa id  Harry.  "Men," he c o n t i n u e d ,  "the  

ostrich is a clever bird. And a handsome one,  I might add.  
He knows what the Old Bill meant when  he said, 'better a 
wise  fool, than a foolish wise  man.' My friends, not all of 
the actors in our play are parallel players.  Not  all of  the 
characters are stock. For example,  the lovely Nurse Wren 
and I have spoken long and often.  A sens i t i ve  creature,  
she, with a quite subversive smile.  . .she informs the morn
ing l ight with her luminous longing,  as a songbird loves,  
through its songing.  A gentleman may say no more."

"The sweet  Ophelia," Ike said wistfully.
"But she's leaving,  Harry," Fly noted.
"There are others, sweet  Prince, others wait ing only to 

be, or to be seen," Harry explained.  "Others who  know the 
answer to that old riddle: does a dog,or even a fly, have a 
Soul?"

His explanat ion complete ,  Harry s l owly  folded back 
into himself .  Raising his hands to his face, palms joined,  
he bowed to his brothers. "Tyranny is a popular mi scon
ception," he said, in conclusion.

"Harry, you'll  be back won't  you?" Fly trembled.  Ike 
grabbed Fly's shoulder reassuringly as Harry offered up a 
conspiratorial grin.

From her station. Nurse Wren smiled a farewell  to her 
friend. Her Mona Lisa grin was reflected by the sphinx-  
l ike Harry Doyle .  And in the joining of these  two half  
smiles,  faithful reader, we have a semblance of a solution  
to our query. As a poet-king once noted: "Life is just your  
point of view,  a third person s tanding next to you."

0
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HENRY MILLER. . . A dynamite subject! How did I get to know him? It is quite a story. . .

First there was Michael Fraenkel, whom I ran into in New York, spring, 1946, and who had been 
one of Miller's buddies,  back in Paris in the Thirties. . . It was right after World War II, and I was just 
back from the Pacific, after a three year stint in the army. . .

Fraenkel was a writer, and a thin wisp of a man, with a thick grey moustache, loquacious, forever 
waving a fancy silver cigarette holder, fastidious, popping around on the balls of his feet, histrionic, 
peppery as a young gamecock. . . A strong, charismatic personality, yes,  and since I was  tender,  
impressionable twenty-three years old. . . It is not long before I am publishing a small book of his (at 
my own expense,  with what is left of my army discharge pay). The Day Face and the Night Face. . .

Then a month later, I am accompanying Fraenkel down to Mexico City, as unpaid secretary, gener
al factotum, giving him a hand publishing another opus of his. Bastard Death. Alas, or verily a book  
which died, or was never even born, because the Mexican printer absconded with the money, or turned 
out to be a dirty crook, and a long legal suit began, or dealing with equally crooked lawyers, etc., ad 
inf., all ending up in a total fiasco!

And I am packing my grip, "Adios!" Besides I have run out of money. . . Even my buddy, mentor,  
spiritual master Fraenkel says he is flat broke (though later on I found out he was  
filthy rich, even dabbling in the stock market, the old tightwad!). Anyhow,  I am 
able to wheedle the train fare out of him, and gritting my teeth, head back to the 
sad-rack rat race. New York. . . But it is by way of the West Coast. . . Since two 
months previous someone had put the Tropic of Cancer in my hands — and blown  
me to star smithereens. . . And since I am aware that its author, one Henry Miller, 
is now living in the Santa Lucia mountains of California. . . I am on my way!

Fraenkel mentioned Miller now and then, said they were still friends, so 
before leaving I made him give me a letter of Introduction. Henry Miller: the 
name already has an electric charge to it, like a thunderbolt, simply from reading 
the Tropic of Cancer. True, I may not have understood the book fully, my first 
reading — I may even have misread it — but it had still hit me in the gut. And 
what came across in the glowing,  jewel-exploding descriptions — was Paris, its 
unique beauty, magic, charm. . .

A week later, and I'm knocking on the door of Miller's cabin in Big Sur; only 
to find him away, and be told by his young wife Lepska that he was off visiting the 
Museum of Modern Art in San Francisco. So I hop on a bus, hightail it there, and 
as luck would have it, in two hours or so I am standing only a few feet away from 
my hero. . .

In the lobby of the museum,  where I find Henry midst a small group of 
friends, speaking favorably, excitedly about the film None But the Lonely Heart, 
with Cary Grant and Ethel Barrymore. A man of average height, with a deep frog
gy voice, a semi-bald pate, thick glasses and carrying a Manila folder full of type
scripts. . . I catch his eye, and hand him Fraenkel's letter of Introduction. . . My 
knees are shaking,  my heart doing a double-take.  . . I ask Miller if he has an 
unpublished manuscript I can print, passing myself off as an ambitious young pub- 

& Usher. . . "How else can he find me interesting," I muse, "or even bother to speak
to me?" It is my innate streak of cunning — being a Scorpio, with my moon in 
Gemini. . .

"Oh, that's who you are," he mutters, "wait — I've seen so many people  
PF today, hard for me to think—" A ten minute parley, which ends with Miller asking

me to write him when I am back in New York. . . And in a week's time, upon  
arriving there, which I do forthright.

S t e t t ner  . . Then in reply, I recall, came a letter from Henry, asking a little favor: "Could you  
possibly look up my ex-wife June?" he wrote. "She lives in Brooklyn now, here's her
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address—"
It was June Mansfield, yes, or the famed Mona of Miller's 

three volume novel.  The Rosy Crucifixion. Except after leav
ing and divorcing Henry, she had married an American naval 
officer, and her name was June Corbett now. . . She lived in 
the Park Slope section of Brooklyn, a few blocks from City 
Hall. .

I drop her a line, a time is agreed on, and I visited her. . . 
She has a small two room flat in a grimy, red brick lower mid
dle class apartment house. . . A woman in her early 40s, with 
dark flashing eyes, swarthy complexion,  a thin, frail figure. . . 
She speaks fluently, in a low, gentle voice, somewhat disjoint- 
edly, but intelligently, which goes with her lengthy forehead. .
. "Henry,  I made him find h im
self," she says. "I made him reach 
for the stars. . .Life — that's what  
matter s .  Life,  ye s ,  and it w i l l  
always be. . . What are we  wor
ried about? It's like a f lower,  a 
simple flower which always reach
es for the l ight ,  day  after day ,  
growing. .

Times I could not fol low her.
"Sex," she went  on, "why all the 
fuss? I tried it aga in  the other  
night, and — nothing. . . A little 
disgusting,  in fact!. . . Sex, yes, oh.
I'm f inished with it." We sat by 
the window,  next to the courtyard,  
t a lk ing  a w a y  into the su m m e r  
night. . . In an hour or so, I recall, 
a man suddenly stuck his head out  
the w ind ow  above,  a burly, mid-  
dle-aged guy, and in a gruff voice 
asked us  "to quiet  it down".  . .
"Oh, I'm sorry!" June exclaimed,  
jumping off her seat, deeply apolo
getic,  "terribly sorry!" Which I 
did  not  think  w as  neces s ary ,  
because  w e  really had not been  
talking loudly, it seemed to me. . .

I saw June a few more times.
One  e v e n i n g  par t i cu lar ly ,  I 
remember, when we had dinner in 
a small,  narrow Italian restaurant
on lower Second Avenue.  Along with Bill Allen, who was my  
next door neighbor then in the "Slaughter-house alley" tene
ment, East Fifth Street, near Third Avenue. Bill who was also 
an ardent Henry Miller fan, and a patron of his, now and then 
sending Henry a little money.  . . Good ole Willio Allen! I can 
still see his cherubic, red-nosed baby face, looking like a con
firmed rummy, or a dead ringer for a Catholic priest (due to 
his habit of wearing charcoal suits, a black Stetson and stiff 
white collars). Allen, by profession a social worker, but also a 
heavy red Chianti guzzler, globe-trotter (once having made a 
six month trip around the world,  on the way  stopping  in 
Calcutta to sit at Mahatma Gandhi's feet for a month), dilet
tante, collector of erotica, Persian scrolls, Japanese sumi paint
ings, ladies'-man, bon vivant, inexhaustible monologuist,  sto
rytel ler and writer,  author of one of the most  fascinating  
unpublished manuscripts I have ever read, all five thick vol
umes,  Microspores of a Macrocosmic Voyage. . .

Shortly afterward I made my first trip to Paris. (Yes, the 
idea to do so came from reading the Tropic of Cancer!) And  
once living there, the first two years especially, every so often I 
would receive a letter from Miller. They were warm, friendly 
little epistles primarily, wherein Henry seemed hungry for 
news — or just to think, dwel l ,  ask quest ions about — his 
beloved Paris. "Have you walked down the rue Mouffetard 
yet? My favorite street in Paris!. . . And such-and-such cafe in 
Montparnasse — is it still in existence?" True, now and then 
he would ask me to run a "literary" errand, or look up his 
Paris publisher, Maurice Girodias, Olympia Press, and find out 
if a certain manuscript had arrived, or contact one of his trans
lators. Regardless, even those letters were studded with a few

piquant remarks, a little anecdote,  
A  '• i or Henry's unique self-depreciato- 

ry humor ,  and a lw a y s  a sheer  
delight, a boost, or needed shot-in- 
the arm.

He would drop a helpful  
hint or two on how to get by in 
Paris,  or g ive me the name and  
addres s  of  an artist  or wri ter ,  
whom he thought I might end up 
being friends with.  I remember  
the t ime I had a b ig  crush on  
Jul iet te  Greco,  the French folk  
singer  (w ho m I had been intro
duced to, or knew s l ight ly,  and 
would run into occasionally in St. 
Germain-des-Pres), and in one let
ter made Henry aware of it. And  
he wrote back, yes, he understood,  
having seen her picture in a popu
lar magazine, and thought her face 
"distinctive, full of character." In 
another letter he raved about Marc 
Chagall's autobiography Ma Vie , 
and strongly urged me to read it. 
And then there was the letter in 
which Henry asked me to look up  
an old fr i end of  his  f rom the  
Thirties, sending me his address.  
A Russian expatriate by the name  
of Eugene Pachoutinsky, who had 
helped Miller when he was down  

and out, living in the Paris streets, and kept him from starving 
to death. My instructions were to look up Pachoutinsky, find 
out if he was in need of anything, clothing, food or money,  
and Henry would immediately send it.

Which I did. The Russian lived in a dusty little flat near 
the Porte d'Orleans, on the rue d'Alesia. He was a frail, sl im 
man with chestnut curly hair, pinched cheeks and big blue- 
grey eyes,  tender as a gazelle's. They watered when I men
tioned Miller's name. . . "Ah, Henri," he said, smiling softly,  
"whenever we played chess — he always beat me!". . . His 
wife was a little plump brunette,  a Frenchwoman who  the 
whole time I was in the apartment kept polishing the parquet 
floor in the small living room, with a steel wool  pad attached 
to her right foot. Pachoutinsky related how he had met Miller, 
twenty-five years previous — while he was working as a piano 
player in a small movie house; for two weeks he kept Miller in 
meals and cigarettes, and at night would let him sleep under 
the p iano.  . . "Alas,  I 'm no l onger  a piani st ,"  said
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Pachoutinsky, "but a haberdashery salesman." He showed me 
samples of the boxer shorts and wool  socks that he hawked. . . 
Finally I discreetly dropped Miller's offer — "As an old friend, 
well, he knew the war years had been tough — if he could pos
sibly send something —" "No, nothing, thanks," responded  
the Russian, smiling, humbly,  "but if Henri would like to drop 
me a letter. .

But if he had said "Yes" — could Henry have helped him 
substantially? I doubt it. Since in his letters to me, quite often 
Henry would involuntarily make me aware how broke he was.  
Do not forget that at this time, the early '50s, Miller's books 
were still banned in the States. And even if they were being 
published, printed in English and sold in Paris, and the sales 
were considerable,  t imes even phenomenal  (thanks to the 
thousands of GI's in post-World II Europe): due to some crazy 
French law, publisher Maurice Girodias was unable to send 
Henry the royalties due him, no, not a cent.

Yes, it was a thrill: to now and then receive a letter from 
the Henry Miller, the man who had exploded the literary scene 
in London, New York, Paris, all over the world, who "had bro
ken the sound barrier". Still, ironically, pathetically, it was not 
keeping the writer from going hungry, or penniless as a beg
gar. 1 recall distinctly one letter, wherein Henry wrote me 
short ly after his wife  Lepska had left him (ran away with  
another guy,  it became clear later on), and he was alone with 
his two kids to take care of, Val and Tony, both under age ten 
then: "Irv, today 1 had to walk two miles to buy my kids some  
milk, and spent my last few bucks. . ."

Though much to my amazement.  . . Now and then a large 
package would  arrive from him in the mail: with clothing  
enclosed, a sport jacket, a pair of pants, or wool sweater, so on; 
secondhand, true (probably sent him by one of his fans), but in 
good condition. Yes, bad off as Henry was, he always thought 
of his friends. Yes, as anyone who happened to know him,  
even sl ightly,  can verify: Henry was always bighearted,  a 
born sucker, a giver, with a streak of magnanimity in him a 
mile wide,  like a river of pure, precious ambrosia. He was  
generosity per se, personified. (Which may have rubbed off. . . 
Because 1 recall going out, once, twice, buying a copy of the 
Tropic of  Cancer , and a few beat-up,  s econdhand  French 
books; then making a package of the whole lot, and mailing it 
(using a phony sender's address) off to Henry. Nota bene, in 
those days ,  under the counter in the States,  the Tropic of 
Cancer sold for almost an astronomical sum.)

There was the day when a half-dozen of his watercolors 
arrived. . . Mea culpa! With Henry's vague instructions "to 
show them around Paris. . ." Did he want me to approach a 
few galleries? 1 was not sure, but being desperately broke at 
the time. . . 1 sold them, 1 confess, to a few hot Henry Miller 
fans in St. Germain-des-Pres (largely young Frenchmen, oddly 
enough).  However,  just for the record: a few years later, back 
in New York, and waking up one morning in the chips, 1 sent 
Henry a two hundred dollar money order. Perhaps not as 
much, but it salved my conscience. . . Still, mea culpa!

And then one day Henry's Into the Night Life came in the 
mail. . . A large, handsome,  deluxe book, done in collabora
tion with the Israeli artist Bezalel Schatz, illustrated with two 
dozen or so of his l ively,  colorful paintings.  It was finely 
printed, using a special silk-screen process, and a limited edi
tion. Attached was a note from Henry, asking me to show it to 
a few artists, writers living in Paris, and get their impression 
of it, or a few words which could be used as blurbs. And 
enclosed were  their names  and addresses:  Andre Breton,

Fernand Leger, Marc Chagall, Raymond Queneau. . .
I was living in a small hotel up in Montmartre then, 1 

recall, Le MidiHotel on rue Tholoze. . . What a setup! Soon 
after moving in, 1 became fast friends with the hotel propri
etress,  a Madame Amizet ,  and three or four of the guests.  
They were a chummy, hearty, happy-go-lucky bunch, and in 
short order 1 was spending a good part of each day, whether 1 
liked it or not, hobnobbing, drinking and feasting with them. .
. As if a big party was continually in progress! Anyhow, soon 
as Into the Night Life arrived, 1 sat down and wrote a letter to 
Breton, Chagall, etc., complying with Miller's request.

Fernand Leger was the first to respond, writing back the 
day and time I could visit him in his studio on the rue Notre 
Dame-des-Champs, up in Montparnasse. He was a tall, heavy-  
set man, taciturn, stolid, a cross between a grizzly bear and a 
stone dolmen, exuding the quiet strength of both.

He showed me his recent work: large canvases of nudes,  
workmen, bicyclists, fruit, flowers, etc., in bright prime colors, 
singing yellows, blue, red, blacks. Rather cold, impersonal, 1 
thought, but still bold, lyrical statements about everyday life. 
He was slow to speak, Leger, unwind, but eventually brought 
up the subject of perspective,  and remarked that he didn't  
think it was necessary in modern painting.

Also he told me about his visit to N e w  York, during  
World War 11, where he had rented a studio, lived and painted 
for three years. "A tough town," he said, "and it was a big 
blow living there, like a stone axe coming down on my back. . . 
But 1 took it as a challenge — or an incentive. Actually, 1 think 
1 did some of my strongest work in America. . . Paradoxically! 
Here, let me show you this painting—"

Andre Breton wrote back that 1 could drop by any time. 
He had a little dark flat on the Boulevard de Clichy, with a 
strange sign on its front door; a black silhouette of a weird ani
mal, either a baby rhino or a werewolf,  and a few enigmatic 
words underneath on the subject of Surrealism. . . He was  
warm, friendly, but didn't really say much. And a bit of a 
charmer, since almost the whole time 1 was there, sitting back 
relaxedly on a green leather couch, his long legs crossed, he 
kept saying, in a suave voice, "Mon cher, mon cher, naturelle- 
ment. . ." like 1 was an old friend, though it was our first meet
ing. Whatever, he agreed to read Into the Night Life, and give 
me his comment.

Raymond Queneau was down  in Spain, off on a long  
vacation, so that was that, no chance there. Marc Chagall was  
away two weeks, so his female secretary wrote back, but if 1 
could wait till such-and-such a date, he was sure to grant me a 
visit. Then — the two weeks went by. . . And believe it or not, 
it just slipped my mind! Why? One, I had just met Frangoise 
(the blue-eyed brunette 1 once told you about), and swept off 
my feet, was seeing her two or three times a week; secundo,  
during the day I was at the Le Midi Hotel, where soon as 1 
stepped out the door of my room, 1 was in the middle of a live
ly ball always going on; and finally, evenings 1 was going over 
to the Left Bank and the Cafe Flore and meeting up with pals 
Albert and Sasha, who were nightly introducing me to a slew 
of s tunning young  French movie  vedettes,  actors, writers,  
musicians, vagabond poets, etc. All in all my own life was so 
replete, full of incidents, accidents, thrilling, dramatic encoun
ters, even traumatic— 1 was completely indifferent about meet
ing Marc Chaga l l ,  or the Pope,  the ghos t  of  King  
Tutankhamen, President de Gaulle, Marilyn Monroe or Picasso 
himself!

0
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THE MOTOREDE 
CHAPTER

by Ch a r lo t t e  M e e h a n

My m o t h e r  f o u n d e d  MOTOREDE — The M o v e m e n t  to Res tor e  D e c e n c y  — back in 
1970,  the year  my  baby s i st er  was  born.  This  was  her f i fth chi ld,  the fourth had just made  
it to f irst  g rad e ,  and ,  d a m n  it, she  w a s n ' t  g o i n g  to s p en d  an o th er  f i ve  years  m o p p i n g  
f l oors ,  b l e a c h i n g  u n d e r w e a r ,  bre ak ing  up  f i gh ts ,  and b urn ing  toast .  She was  g o in g  to 
s tand  up  and be c o u n te d .  She  had a g ian t  rep l i ca  o f  a po l i c e m a n ' s  cap mad e  co m p l e t e  
wi th  go ld  in s ig n i a ,  s i l ver  s t uds ,  and sh i n y  black visor ,  w h ic h  she  sported  all over tow n  
on top of  her 1968 s t ee l  b lue  Ford s t a t i o n w a g o n .  She a lso p ro m i n en t l y  d i s p la y e d  b lue  
b u m pe r  s t i ckers  w i th  w h i t e  l e t t er ing  say in g ,  "Suppor t Your Local  Po l i ce  and Keep Them  
Ind ep en d en t"  on key areas  of  the car, a long  w i th  a s i gn post  of  the sam e  s l og an  on the 
f ront  l a w n .  B us y  s a v i n g  the  c o u n t r y ,  sh e  w a s  a l w a y s  la te  p i c k i n g  me  up  f rom Cora  
C h a te a u n e u f ' s  h ou se ,  a lw a y s  w i th  that po l i c e  cap on top of  the car. 1 never  kn ew  which  
mort i f i ed  me more — w a tc h in g  for her trying  to d i s ap pea r  into the front w i n d o w  w h i l e  
Mrs.  C h a t e a u n e u f  put  s u p p e r  on the tabl e,  or s e e i n g  her arr ive in ful l  red,  w h i t e ,  and  
b lue  regal i a ,  l ike  a o n e - w o m a n  t ra ve l ing  circus .

Her b es t  f r i end Jane,  a b ru n e t t e  Mar i ly n  M on roe  k n o ck -o f f  f rom acros s  the s treet ,  
b ec a m e  her co -par tner  in this c rusade .  She,  too,  was  fed up w i th  be ing  a fu l l - t ime  mother  
and h o u s e w i f e ,  h av in g  been  forced to marry at 16 (for the o b v i o u s  reason)  w h ic h  meant  
turn ing  d o w n  a chan ce  to s ing  w i th  The Grassh opp ers .  Recent ly ,  she  had o v e r d o s e d  on  a 
bot t l e  of  v a l i u m s  w h i l e  pr egnant  w i th  her fourth  chi ld;  this w o u ld  be go od  for Jane,  my  
mot her  thou ght ,  go od  for the cause .  Toge ther  they w o u ld  be invinc ibl e ,  my mother  pro 
v id i n g  k n o w l e d g e  and matur i ty ,  Jane a d d in g  p as s ion  and g lamour .  Joey was  born.  Jane 
w a s  h a p p y  to h a v e  her  o ld  b o d y  b a c k ,  w h i c h  had  o n l y  t a k e n  t h r e e  m o n t h s  on  an  
E n ten ma nn ' s  co f f ee  ring and Ex-Lax diet .  She wa s  ready  to l eave  the hou se ,  r eady for a 
ful l  c o m m it m e n t  to the cause ,  w h ic h  meant  l e av i ng  the kids  at ho m e  a lone,  but she  kn ew  
they u n d er s t o o d .  By the t ime Joey turned two ,  none  of  us s e em ed  to be able  to s top  him  
f ro m t h r o w i n g  al l  h is  s h o e s  and  b o t t l e s  d o w n  the  s e w e r  on the  cor ne r  of  W a d e  and  
Paci f i c .  Hi s father  beat  h im many  t imes  and l ocked h im in his room; no th ing  worked .

Jane was  too b u sy  w o rk in g  on MOTOREDE to worry  about  that.  She and my mother  
w er e  s a v i n g  the co u n tr y  f rom i m p e n d i n g  moral  ruin,  and f rom race in t e gr a t i on  in the  
p u bl i c  s c h o o l s  by m a n d a t o r y  b u s s i n g .  Th ey  s t o rm ed  all the PTA m e e t i n g s  they co u ld  
f ind,  rai l ing aga in s t  the n e w l y  manda ted  sex e d u ca t i on  and s e n s i t i v i t y  t ra ining  programs .  
"This is n o th in g  but  a th in ly  d i s g u i s e d  C o m m u n i s t  plot  to po l lu t e  the minds  of  America' s  
you th .  We wi l l  f ight  you  to the dea th ,  in the name  of  God and this country."  Once  they  
came  c lo se .  They  had broken  into a s cho o l  board mee t ing ,  armed  wi th  their p am p h le t s  
and b u m p er  s t i ckers ,  sh o u t in g  "keep our s c ho o l s  free of  cr ime  and ignorance .  Keep our  
ch i ld ren  sa f e  and C o m m u n i s t  free." The pr inc ipa l  a sked  them p o l i t e l y  to si t  d o w n  and  
sh u t  up.  T w o  Joan o f  Arcs ,  they  s t oo d  there  d e f i a n t l y ,  r eady  to be bur ne d .  He  tried  
e s cor t i n g  them to the door;  they w o u l d n ' t  bu d ge .  The po l i c e  were  ca l l ed in to take them  
aw ay .  Once  at the s ta t i on ,  they were  f ina l l y  g e t t ing  so m e w h e r e .  The Ch ie f  of  Pol i ce  of  
B ridgepor t ,  C o n n e c t i c u t  was  bac k in g  them 100 percent .

Qu ic k ly ,  C h ie f  Buc ha na n  (o t h er w i s e  k n o w n  as Buck) and Jane began  t rave l ing  the l e c 
ture circviit,  Jane l o o k i n g  rad iant  and more  g la m or ou s  than ever.  They  were  the perfect  
ta lk s h o w  team: Jane,  y o u n g ,  b e a u t i f u l ,  w e l l  sp o k e n ,  a m o th er  of  four;  Buck,  d i s t i n 
g u i s h e d ,  o lder ,  b lue  u n i f o rm e d ,  and macho .  My mother  was  so proud .  Her dream had  
c o m e  true.  What  she  co u ld  not  hav e  pred ic t e d  wa s  that Jane and the Ch ie f  of  Pol i ce  had  
each other  — not  MOTOREDE — on  their minds .  Wi th in  six mo nt hs  they  had left their  
f a m i l i e s  and taken  of f  on  a dr in k i ng  b i nge  cru is e  to the Bahamas .  A mer ican  l i fe w o u ld  
n eve r  be the same .

0
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R A D I A N C E
by Jim Higgins

My na me  is ] im  H i g g i n s .  I s tand  s i x feet ,  one  inch tall .  I have  dark br ow n  hair ,cut -  
short .  I we ar  w ir e - r i m m e d  g la s se s .

In the s e co n d  grade ,  they ma de  me r e sp on s ib l e  for ge t t ing  a girl  in my  c lass  to talk.  
She s p o k e  o n l y  in the  bar es t  w h i s p e r  and o f t en  l o o k e d  at the g ro u n d .  Her na me  wa s  
Susan .  The Teacher tried to get  Su san  to talk in c la ss ,  but cou ld  not.  She los t  pa t i ence  
w i th  Susan  eas i l y .  Wh en  Su san  w as  cal l ed  on to read,  she  sp o ke  so so f t l y  the w or ds  were  
ha rd ly  aud ib l e .  The t eacher  w o u l d  l o se  her t emper  and ye l l  at Susan,  w h ic h  on ly  caused  
her to retreat  more  into  herse l f .  Eve ryd ay ,  the teacher  w o u ld  s end  Susan  and I out  into  
the h a l l w a y  for an hour  so that S usa n  co u ld  read to me.  1 en co ura ged  her and supp or t ed  
her; pra i s ed  her ga ins  and w e n t  easy  on  her errors.  Mos t ly  I told her that it wa s  okay,  
that  she  w as  okay .  She was  e v e n tu a l l y  able  to read l oud  e n o u g h  in c la ss  so that ev er y on e  
cou ld  hear her.  1 was  in the s e c o n d  grade.  They  w an te d  me  to ge t  Susan  to talk.

My so n  w i l l  be three  years  o ld  w h e n  he d ie s .  He  w i l l  have  dark hair,  curly  l ike mine.  
I do n ' t  k n o w  wha t  his na me  wi l l  be.  He  w i l l  d ie  in a freak accident :  a car out  o f  control  
wi l l  jum p the  curb and s m a sh  h im into  a b u i l d in g .  H i s  mother ,  my  wi f e ,  w i l l  be w i th  
him.  She w i l l  be unhur t ,  the car h a v i n g  m i s se d  her by inches .  My son  w i l l  d ie  in s tan t ly ,  
and for that ,  at least ,  w e  w i l l  be gra te ful ,  that  he did no t  suf fer .  My mother  w i l l  be very  
u n h i n g e d  by the tragedy;  he w i l l  be her f irst  grand ch i ld .  My wi f e  Lori w i l l  be p l agu ed  
by u n c o n tr o l l a b l e  gu i l t  for mo nt hs .  We wi l l  both  recover ,  but  w i l l  a lw a y s  be ha unted ,  
d u r i n g  qu ie t  t imes ,  by t iny gh os t s  that beg  us  to play.

1 am a c a se w o rk er  at a priva te  soc ia l  s e rv i ce s  agency .  Fami l ie s  w h o  abuse  or neg l ec t  
their  c h i ld ren  are referred to me  for c ou n se l i n g .  I am tw e n ty -e i g h t  years  o ld .  I have  no 
ch i ld re n  that I k n o w  of.  I am s in g l e  and not  in v o l ve d  in a re l a t i onsh ip  w i th  a w o m a n  at 
this  t ime.  I wear  d u n g a r e e s  to work,  and o f t en  forget  to shave .

I was  o nce  in v o l v e d  w i th  a w o m a n  from India.  She was  a painter .  She had l ong  w a v y  
black  hair,  and dark skin  the co lor o f  we t ,  au tu m n  l eaves .  She was  sma l l  and beaut i ful  
and w a lk e d  ve ry  s u r e f o o t e d l y ,  l ike  a l i o n es s  or a sw an .  Whe n  w e  w ere  in bed,  or just  
a lo ne ,  she  co u ld  not  let  me  touch  her face.  I caress  face out  of  habit ;  she  p u l l ed  aw ay  
f rom b e i n g  c o n d i t i o n e d .  She  to ld me that  she  had bee n  w i th  a bo y fr i end  for two years  
w h o  bea t  her  m e r c i l e s s l y .  W h e n e v e r  I w o u l d  t o u ch  her face ,  she  w o u l d  bat  my  hand  
a w a y  ou t  of  ref l ex.  I w o u ld  a p o lo g i z e ,  she  w o u ld  a p o lo g i z e .  It h ap p en e d  over  and over:  
my ref l ex ,  then hers ,  my  ref l ex,  then hers.  I was  a lw ay s  a ma zed  w h e n  she  sp ok e  o f  the  
b oy fr i en d .  A s i d e  f rom her c o n d i t i o n e d ,  pro tec t i ve  ge s tu res ,  all  her w o u n d s  w ere  in v i s i 
ble.

I h a ve n ' t  met Lori yet .  She w i l l  be my  wi fe .  I saw  her once  in a dream and i m m e d i 
a t e ly  k n e w  that she  wa s  The One,  that per s on  w e  all  look  for,  the one  that matters ,  the  
per fec t  match .  P eo p le  say: W h en  the R ight  Person  co m es  a long ,  you ' l l  know.  I've never  
fe l t  l ike that  w i th  a n yo n e .  C los e  to it, perhaps ,  or so I tho u g ht  w h e n  1 was  in v o l v e d  or 
p ur su in g .  But in re t rospec t ,  no.  Lori has my  color  hair but  s t raight ,  just abo ve  sh ou ld er  
l e n g t h ,  cut  b lu n t  w i t h  b a n g s .  Her  s m i l e  is s u b l i m e l y  s i m p l e ,  w i t h  m o u t h  c lo s e d  l ike  
Al i ce ' s  C h esh i re  Cat.  She 'l l  be th i r ty - t wo  w h e n  I mee t  her.  Cer ta in f r i ends w i l l  remark  
on h o w  much  she  l ooks  l ike my  si ster.

Lori w i l l  w o rk  in one  of  the h e l p i n g  p ro fe s s io n s ,  a nurse ,  I think.  The im age  1 carry  
of  her in my  hea d ,  f rom the dream,  is o f  her d o in g  so m e  kind of  wor k  w i th  her hands:  
f o l d i n g  l a u n d r y ,  p a c k in g  a box ,  s t a c k in g  b o o k s  1 can 't  be sure .  She is w e a r in g  faded  
jeans  and a p ink l o n g - s l e e v e  t- shirt ,  that  has six bu t tons  d o w n  the front .  She is smi l i ng  
w h i l e  t a lk ing  to s o m e o n e .  She  s e e m s  content .

1 l i ve  on  an i s land ,  S ta t en  I s land,  in N e w  York City.  My s treet  is named  after a man  
na me d  Peter  S tyv es an t .  My apar tm ent  b u i l d in g  is on  a hi l l .  The boi l er  o f t en  breaks here,  
and so  there are p er io d s  w h er e  there  is no hot  water .  1 do n ' t  kn o w  many  p eo p le  w h o  l i ve  
in the  bu i l d in g .  I do k n o w  the ma i l ma n ,  w h o s e  name  is Joe.

1 w e n t  ou t  to San D ie g o  one  su m me r ,  to a large  comic  book  co nve nt i on .  1 met a b e a u 
t i ful  b o h e m i a n  sort  o f  w o m a n  na m ed  Mis sy .  She w ork ed  for a pu b l i sher  of  un d erg ro un d  
comi cs .  We sp e n t  a lot  o f  t ime toge ther ,  g o in g  to part i es ,  eat ing  ou t ,  w a lk in g ,  ta lking .
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w hat eve r .  Our t ime toge ther  was  l ike wa tc h in g  two hands  c la sp  in s l ow  mot ion .  Du r ing  
c o n v e r s a t i o n ,  she  m e n t i o n e d  a b o y fr i e n d  w h o m  she  w a s  a m b i v a l e n t  abou t .  Thi s  w a s  
en o u g h  to p re ven t  me from taking any s er ious  s t eps  tow ards  a tryst.  A ha lf  hour  before  
she  had to get  on a bus  to l eave  town,  Mis sy ,  w h i l e  the two of  us w ere  l o u n g i n g  in her  
hote l  room b em o an e d  the fact that she  hadn' t  had a f l ing w i th  me.  We k i s s ed ,  embraced ,  
and rol l ed  around  on  the bed for a f ew  mi nute s ,  all the t ime w e  had.  But our jo in ing  was  
never  co n su m m a te d .  There just  was n ' t  t ime.  1 made  l ove to her on ly  in my  min d  (over  
and over  after she  left) .  1 sa id g o o d b y e  in a gr un g y  Gr ey ho un d  bus  t ermina l ,  s u rr o un d ed  
by vagrant s ,  r efuse ,  and los t  op por tun i t i e s .

I w i l l  mee t  Lori at a party.  There w i l l  be mo s t ly  p eo p le  there 1 do n ' t  kn ow .  I w il l  
hav e  bee n  inv i t ed  by a c lo se  w o m a n  fr i end of  mine ,  w h o s e  o p i n i o n  1 trust ,  to w h o m  1 feel  
very  c lose .  Lori and 1 w i l l  make  eye  contac t  for a w h i l e  across  the p eo p le  at the party.  
Then,  very  eas i l y ,  very  natural l y ,  w e  w il l  bo th breach the d i s tan ce  b e t w e e n  us and start  
t a lk ing .  We lau gh  and joke  (1 am very  a t t racted  to her sarcas t i c  s e n s e  of  h u m or )  and
qu ick l y  rea l i z e  that w e  cl ick.  She is warm,  and talks eas i l y  about  her f ee l ings .  By the
end o f  the party ,  I w i l l  be sur ro u nd ed  by the s en sa t io n  that,  e ve n  th ou gh  1 w i l l  hav e  just  
met Lori,  she  is fami l i ar  to me.  Even tua l l y  1 w i l l  com e  to feel  that 1 have  a lw a y s  k n o w n  
Lori,  that 1 a l w a y s  w i l l  kn o w  Lori,  and that it was  on ly  a mat ter  of  t ime be fore  w e  met  
again.

My parents  are st i l l  marri ed and also  l i ve  on Staten Is land.  My bro ther  is four years  
y o u n g e r  than me and l i ves  home .  We see  each other  a lot; we 're  fr i ends.  My s i ster  is two  
years  o ld er  than me and  l i ve s  in M anhat tan .  Wh en  she  w a s  in c o l l e g e ,  w e  w e r e  very  
c lo se .  She w o u l d  com e  h o m e  for w e e k e n d s ,  and w e  w o u ld  sit up in her be d r o o m  and talk  
for hours .  We had a fa l l ing  out ,  s o m e h o w ;  not a f i gh t  or an argu men t ,  just d i f f erences .  
D is a pp ro va l  f rom her,  r e sen tm ent  from me.  We see  each other  on h o l id ay s ,  talk p l e a s a n t 
ly,  but  that ' s  about  all .  1 mi ss  her.

Mos t  p e o p le  have  a black spo t  so m e w h e r e  in their h is tory  of  r e la t i onsh ips .  A person  
that is l ike p o i s on ,  ea t ing  a w a y  at ev er y th i n g  that is g oo d  in you,  d e s t r o y in g  e v e r y th i n g  
that  y o u  h a v e  b u i l t  up to ma k e  y o u  w h o  y o u  are.  I had one .  1 w o n ' t  u se  her  n a m e
b e ca u se  1 st i l l  fear her,  e v e n  tho u gh  w e  m an a ge d  to rec onc i l e  a f t erw a rd s  e n o u g h  to be
fr i endly .  She had a c h i l dh o od  that wa s  marked  by phys i ca l  abuse ,  o f t en  s evere .  She got  
a w ay  for a short  t ime to co l l eg e ,  but a su i c id e  a t t empt  l anded  her in psych ia t r i c  inpa t i ent  
care,  br ie f ly ,  and then  home ,  back w i th  her father w ho  had bea ten  her so terribly.  I got  
toge ther  w i th  her years  after.  She was  st i l l  l i v ing  at home .  She talked co ns t an t ly ,  c o n t i n 
u o u s l y  o f  her past ,  of  her abuse  by her father,  and later by cruel  boy fr i e nd s .  1 fel t  gu i l t y  
w h e n  1 tho ug h t  she  was  s e l f - cen tered ,  ho w  cou ld  1 be so in sen s i t i ve ?  I w a nt ed  to he lp  
her.  1 e v e n tu a l l y  r ea l i z ed  that she  was  not able  to f ocus  her ene rg i e s  on s o m e o n e  else .  
Her n ee ds  w ere  e n or m ou s ,  and her d e m a n d s  be came  greater.  She w an ted  all o f  me,  all  of  
the t ime.  We had a rg um ent s  for w eek s .  Final ly ,  w e  had our last one.  It en d ed  in another  
su i c i d e  a t t empt ,  w i th  her in the hospi ta l .  1 sa w  her there brief ly .  As  1 left ,  1 said:  No
more.  1 re fused to be s w a l l o w e d  up by her insan ity .  I cut  her l oo se  there  and then,  and  
sw o r e  I w o u ld  feel  no gui l t .  She was  d ro w n in g ,  in an emo t i on a l  mae l s t r om ,  and a lm os t  
d r ag ge d  me d o w n  wi th  her.

Lori and 1 w il l  have  two da ug hter s .  When  Kate,  the y o u n ge r  one ,  is g r ad u at in g  from  
e l em en ta ry  s choo l ,  she  is a mature  w o m a n  of  e l ev en ,  I w i l l  have  a great  r ea l i za t i on .  We  
wi l l  be o u t s id e  in the s c h oo l yar d  dur ing  one  of  those  June day s  w he re  the sun is so br i l 
l iant  that  it makes  y ou  chuck le  as you squint .  I'll turn to Lori and tell  her that this is 
wha t  1 hav e  w a i t e d  for. N ot  this c e rem on y ,  not  this grad ua t io n ,  but this  a f ami ly ,  in the  
pr ime  of  its grow th .  A c lus ter  l ike a we l l  t ended  garden:  d e v e l o p i n g  toge ther ,  able  to be  
t r imm ed  back w h en  ne ces sary ,  and a l l o w ed  to f l ow er  and b lo s s o m  ex ub era nt l y  w h e n  it's  
right  to do so.  I'll l ook at Lori and s ee  so m e th in g  beaut i fu l;  not  her form or her sh ap e  
but s o m e t h i n g  in t ang ib l e ,  t ranscendent ,  so m e th in g  l ike l ove .

I' ll  ho ld  Kat ie  in my  arms  and I'll think: Thi s  g irl  here,  is part  o f  me.  And  I 've
k n o w n  her,  too.  But I 've never  l ove d  her l ike I do now.  It wi l l  be a radiant  day.

0

Page 38 Ictus Review Volume 11, Issue 1



Don 't  ask me w h y  

bu f  I heave  

fo  the  insides 

o f  my bones 

e v e r y  time  

this  s tench

even in m yse l f

Oh. yes  

you m o th e r fu c ke r  

going too s lo w  

th rough the  turn-  

s ty le  a t  

J2>roadway L a f a y e t t e  

any one

You'll a lw ays  

piss me o f f  

because  I'm 

a n g ry  a l ready  

to  be descending  

into t h a t  

Oliver  T w i s t  

token booth  

o f  a sludge pool 

down th e r e  

on the  T>

Wil l I fall  o f f  

jump in 

g e t  pushed  

o r  squeeze on 

anything  

to  avoid

a n o th e r  t r ip

down

piss

down

shit

down

roach

down

r a t

down

D o w n  tha t

I'm sleeping  

be cfuiet 

bed on the  

ground

a rm y  ba r ra c ks  

no rules  

c ra c k  smoking 

Kamikazes  

on the  D

I can t  take  it  

I won't  take  it 

I w a n t  to  lie 

down

I W a n t to  /^ a k e  fh a f Train, Damn If

by  C h a r lo t t e  /'Meehan
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School Board Serpico
W h i l e  A s b e s t o s  A n d  S e x u a l  P o l i t i c s  H a v e  D o m i n a t e d  
T h e  N Y C  S c h o o l s  S p o t l i g h t ,  T h e  S a g a  O f  B r e n t  
C u t l e r  M a y  R e v e a l  To  T h e  N e w  S c h o o l s  C h a n c e l l o r  
L a r g e r  D e m o n s  T h a t  H a u n t  T h e  B o a r d  O f  Ed.

" C o m e  o u t  and  d i e  l i k e  a man!"  he  w a s  to l d .
W h e n  K e n n e t h  D r u m m o n d ,  a m e m b e r  o f  s c a n 

d a l - r i d d e n  S c h o o l  B o a r d  12 in  t h e  S o u t h  B r o n x ,  
w a s  c h a r g e d  w i t h  n u m e r o u s  c r i m e s  s o m e  m o n t h s  
b a c k ,  a g a i n  r a i s i n g  t h e  s p e c t r e  o f  c o r r u p t i o n  at  
the  l o c a l  l e v e l s  o f  th e  B o ar d  o f  E d u c a t i o n ,  t h e s e  
w o r d s  m u s t  h a v e  e c h o e d  s i c k l y  i n s i d e  B r e n t  
C u t l e r ' s  h e a d .

F o r m e r l y  th e  s u p e r i n t e n d e n t ' s  e x e c u t i v e  a s s i s 
t a n t  at S c h o o l  B o a r d  9,  a l s o  in th e  S o u t h  B r o n x ,  
C u t l e r  ha s  t r a v e l e d  an  o d y s s e y  t h r o u g h  N e w  York  
C i t y ' s  s c h o o l  b o a r d s  tha t  f e w  c an  w h o l l y  c o m p r e 
h e n d  or  a p p r e c i a t e ,  i n c l u d i n g ,  a p p a r e n t l y ,  t h e  
N e w  York  m e d i a .  The  o p a q u e  n a t u r e  o f  the  s t o r y ,  
d e s p i t e  i t s  m a d e - f o r -  "Ha rd  C o p y "  m o r s e l s  o f  s e x  
a nd  v i o l e n c e ,  c a n  be  a t t r i b u t e d  to b o t h  th e  c o m 
p l e x i t y  o f  t h e  i n t e r t w i n i n g  c r i m e s ,  a n d  t h e  d i s 
t u r b i n g  f a c t  t h a t  m o s t  o f  t h e  f i g u r e s  i n v o l v e d  
w e r e  e i t h e r  e l e c t e d  or p a i d  — s o m e t i m e s  b o t h  — to 
p r o v i d e  a g l i m m e r  o f  h o p e  to o n l y  a s m a l l  n u m b e r  
o f  N e w  Yor k  C i t y ' s  p o o r e s t  c h i l d r e n ;  t h o s e  r e s i d 
in g  in th e  M o r i s s a n i a  s e c t i o n  o f  the  S o u t h  B ron x ,  
w h e r e  t w o  in t h r e e  s t u d e n t s  r e a d  b e l o w  t h e i r  
g r a d e  l e v e l .

C u t l e r ' s  l o n g ,  s t r a n g e  t r i p  b e g a n  a b o u t  t h r e e  
y e a r s  a g o ,  w h e n  C a r m e l o  S a e z ,  t h e n  th e  p r e s i d e n t  
o f  B o a r d  9,  o f f e r e d  C u t l e r  a s i m p l e  v i d e o  t a p e  
d i s p l a y i n g  t h e  t a l e n t s  o f  a n o t - f o r - p r o f i t  d r u m  
and  b u g l e  o r g a n i z a t i o n  S a e z ,  at that  t i m e ,  d i r e c t 
e d .  T h e  t a p e .  C u t l e r  s o o n  d i s c o v e r e d ,  w a s  p r o 
d u c e d  b y  B o a r d  9 ' s  m e d i a  t e a m ,  w h o  w e r e  p a i d  
w h i l e  w o r k i n g  on  B oa rd  o f  Ed t i m e .  S a e z '  e x p e c 
t a t i o n s ,  C u t l e r  e x p l a i n s ,  w e r e  th a t  he  w o u l d  ra i s e  
m o n e y  for  th e  g r o u p  an d  in tu rn ,  a f f o rd  C u t l e r  a 
m u c h  m o r e  r e l a x i n g  c a r e e r  at  D i s t r i c t  9; a n o t  
u n c o m m o n  p r a c t i c e  o f  p o l i t i c a l  o n e - h a n d - w a s h -  
i n g - w a s h i n g - t h e - o t h e r  in a d i s t r i c t  w h e r e  it is  
ca r e e r  e t i q u e t t e  to b u y  a nd  s e l l  j obs .  N o  o n e  can  
a t t e s t  to t h i s  b e t t e r  t h a n  C u t l e r  a n d  h i s  w i f e ,  
H e l a i n e  A t l a s ,  a l s o  f o r m e r l y  an  e d u c a t o r  in th e  
d i s t r i c t :  S h e  w a s  o n c e  a s k e d  f o r  $ 1 8 , 0 0 0  in  
e x c h a n g e  for  a p r i n c i p a l s h i p .

C u t l e r  e v e n t u a l l y  m e t  w i t h  D e p u t y  S c h o o l s  
C h a n c e l l o r  S t a n l e y  L i t o w  to d i s c u s s  t h e  v i d e o  
t a p e ,  w h i c h  u l t i m a t e l y  f o r c e d  f o r m e r  S c h o o l s  
C h a n c e l l o r  Joe F e r n a n d e z  to r e m o v e  S a e z  in  June  
19 92  f r o m  h i s  p o s i t i o n  as  B o a r d  P r e s i d e n t .  S a e z  
h a d  b e e n  f o r c e d  to  r e s i g n  f r o m  h i s  p o s i t i o n  as  
d i r e c t o r  o f  th e  d r u m  a n d  b u g l e  o r g a n i z a t i o n  as
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w e l l ,  a f t e r  an  i n v e s t i g a t i o n  s h o w e d  th a t  b e t w e e n  
1 9 8 9  a n d  1 9 9 0 ,  h e  h a d  m i s a p p r o p r i a t e d  p a r t  o f  
th e  o r g a n i z a t i o n ' s  $ 2 4 0 , 0 0 0  b u d g e t .  S a e z  d e n i e s  
al l  c h a r g e s ,  c a l l i n g  t h e m  p o l i t i c a l l y  m o t i v a t e d .

F r i g h t e n i n g  p e r h a p s ,  a n d  a l i t t l e  p a t h e t i c  a l l  
t h i s ,  b u t  n o t h i n g  e a r t h - s h a t t e r i n g  in  a d i s t r i c t  
w i t h  a h i s t o r y  s u c h  as Boar d  9 ' s  w h e r e  a p r i n c i p a l  
w a s  a r r e s t e d  for  b u y i n g  c r a c k  in 1 9 8 8 ,  w h e r e  a 
b o a r d  m e m b e r  a n d  h i s  w i f e  — a s t a t e  a s s e m b l y 
w o m a n — w e r e  i n d i c t e d  for  s t e a l i n g  a b a b y  g r a n d  
p i a n o  f r o m  a s c h o o l ,  w h e r e  n i n e  b o a r d  m e m b e r s  
w e r e  c o n v i c t e d  o f  w r o n g d o i n g  f r o m  1989  to 19 9 1 ,  
w h e r e  a b o a r d  e x e c u t i v e  a s s i s t a n t  u n d e r  S a e z  w a s  
r e c e n t l y  c o n v i c t e d  o f  c h i l d  m o l e s t a t i o n ,  w h e r e  
I s r a e l  R u i z ,  a c o n v i c t e d  f e l o n  r e c e n t l y  u n d e r  
i n v e s t i g a t i o n  for  n o t  r e s i d i n g  in h i s  d i s t r i c t ,  s i t s  
as  a C i t y  C o u n c i l  r e p r e s e n t a t i v e ,  a n d  w h e r e  
C u t l e r  w a s  t o l d  by  th e  S c h o o l  B o a r d ' s  t h e n  V i c e  
P r e s i d e n t  to " c o m e  o u t  a n d  d i e  l i k e  a m a n . "  In 
s h o r t ,  th i s  d i s t r i c t  m a y  be  a g r a n d  m i c r o c o s m  for  
n e w  S c h o o l s  C h a n c e l l o r  R a m o n  C o r t i n e s ,  o n e  
w h i c h  m a y  r e v e a l ,  b e y o n d  the  h e a d l i n e s ,  the  m o s t  
f e r o c i o u s ,  y e t  s t e a l t h  p r o b l e m  f a c i n g  N e w  Y o r k  
C i t y ' s  B oa rd  o f  E d u c a t i o n .

O n  A p r i l  t w e n t y - s e c o n d , 1 9 9 1 ,  G e o r g e
P a l e r m o ,  B o a r d  V i c e  P r e s i d e n t  a n d  S a e z  a l l y ,  
b u r s t  i n t o  C u t l e r ' s  o f f i c e  l i v i d  t h a t  C u t l e r  w a s  
i m p l e m e n t i n g  o r d e r s  to r e l o c a t e  P a l e r m o ' s  o f f i c e  
f r o m  l e a s e d  p r o p e r t y  to B oar d  o f  Ed p r o p e r t y .  He  
a s s a u l t e d  C u t l e r  and  a t t e m p t e d  to c h o k e  h i m ,  a l l  
th e  w h i l e  w a v i n g  a g u n ,  t h r e a t e n i n g  b o t h  C u t l e r  
a n d  h i s  s e c r e t a r y .  P a l e r m o ,  w h o  p l e a d  g u i l t y  to 
t h e f t  o f  p u b l i c  r e c o r d s  in 1 9 8 3 ,  e v e n t u a l l y  p l e a d  
g u i l t y  to c h a r g e s  o f  m e n a c i n g ,  c l a i m i n g  t h a t  th e  
g u n  he w a s  w a v i n g  w a s  a to y  g u n .  Rea l  or n o t ,  a 
g u n  w a s  n e v e r  f o u n d .  ( C u t l e r ' s  s e c r e t a r y  M a r i s o l  
R o d r i g u e z ,  w h o  s a y s  s h e  h a s  k n o w l e d g e  o f  g u n s ,  
s w o r e  in  c o u r t  i t  w a s  r e a l . )  S a e z ,  n o t  o n  t h e  
s c e n e ,  d e n i e d  a g u n  w a s  e v e r  i n v o l v e d .

It w a s n ' t  l o n g  a f t e r  t h i s  i n c i d e n t  t h a t ,  in  an  
e f f o r t  to q u e l l  the  d a m a g i n g  p u b l i c i t y  th a t  m i g h t  
i m p i n g e  o n  B o a r d  9 ' s  w e l l - o i l e d  o p e r a t i o n ,  t h e  
s h a r k s  b e g a n  c i r c l i n g .  T h e  c a s u a l t y ?  C u t l e r ' s  
w i f e ,  t h e n  a n  a c t i n g  p r i n c i p a l  i n  t h e  d i s t r i c t ,  
b e c a m e  e n s n a r e d  in  t h i s  b u r g e o n i n g  e n i g m a .  
W it h  the  h e l p  o f  C o u n c i l m a n  R u i z ,  w h o  s u p p l i e d  
the  p h o t o s ,  a p p a r e n t l y  as  a f a v o r  to h i s  f r i e n d s  at  
B oa rd  9,  T h e  N e w  Y o r k  P o s t  a n d  W N B C  n e w s  ran  
n u d e  p i c t u r e s  o f  A t l a s  s a y i n g  s h e  o f f e r e d  t h e m  to  
S a e z  as  a m e a n s  o f  s e x u a l l y  e n t i c i n g  h i m  in t o  g i v 
in g  her  a p r i n c i p a l s h i p .  It w a s  l a t e r  p r o v e n  th a t  
it w a s  an  e l e v e n  y e a r - o l d  p h o t o  t a k e n  b y  A t l a s '  
f o r m e r  f i a n c e ,  w h o  at  o n e  t i m e  a l s o  w o r k e d  in  
D i s t r i c t  9, an d  a p p a r e n t l y  u n d e r s t o o d  i t s  i d i o s y n 
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c r a s i e s .  S o m e  h a v e  s p e c u l a t e d  he  g a v e  the  p h o t o s  
to S a e z  in  r e t u r n  for  f u t u r e  f a v o r s .  At  th e  t i m e ,  
S a e z  a n d  R u i z  t o l d  t h e  P o s t  a n d  C h a n n e l  4 t h a t  
t h e y  w o u l d  p r o d u c e  a f f i d a v i t s  t h a t  w o u l d  p r o v e  
u n e q u i v o c a l l y  th a t  A t l a s  w a s  the  c o r r u p t ,  s h r e w d  
a nd  m a n i p u l a t i v e  o n e  p u l l i n g  a l l  the  s t r i n g s  he re .  
T h o s e  a f f i d a v i t s  n e v e r  s u r f a c e d .

C u t l e r  a n d  h i s  w i f e  h a d ,  m o n t h s  b e f o r e ,  
r e q u e s t e d  i m m e d i a t e  t r a n s f e r s .  T h e y  a l s o  f i l e d  
l a w s u i t s  a g a i n s t  t h e  c e n t r a l  B o a r d  o f  Ed a n d  
B o ar d  9,  as  w e l l  as  P a l e r m o  a n d  S a e z  p e r s o n a l l y .  
T he  h a r a s s i n g  p h o n e  c a l l s  c o n t i n u e d ,  t h r e a t e n i n g  
A t l a s '  j o b  s e c u r i t y  i f  e a c h  p e r s i s t e d  i n  t h e i r  
r e f u s a l  to d r o p  th e  c h a r g e s .  A s  e x p e c t e d ,  b e f o r e  
t h e  c a s e  w a s  h e a r d ,  s h e  w a s  r e m o v e d  f r o m  he r  
p o s i t i o n  as  a c t i n g  p r i n c i p a l .

D e s p i t e  th e  m i c r o s c o p e  tha t  the  r e c e n t  s c h o o l  
b o a r d  e l e c t i o n s  w e r e  p l a c e d  u n d e r ,  f e w  w r o t e  
a b o u t  C u t l e r ' s  s e e m i n g l y  i r r e s i s t i b l e  a n d  s e x y  
s t o r y ,  w h i c h  s e e m s  a s t o r y  b o r n  to e m b l a z o n  N e w  
Y o r k  C i t y ' s  t a b l o i d  h e a d l i n e s  f o r  d a y s .  C u t l e r  
c a l l e d  on  al l  th e  c i t y  d a i l i e s  b u t  n o n e  w e r e  i n t e r 
e s t e d .  E v e n  w h e n  it w a s  r e p o r t e d  en  m a s s e ,  a f t er  
T e r r y  G o l w a y  at T h e  N e w  Y o r k  O h s e r v o r  t o o k  the  
s t o r y  an d  ra n ,  it s e e m e d  a n o t h e r  n a m e l e s s ,  f a c e 
l e s s ,  v i c t i m l e s s  s t o r y  a b o u t  t y p i c a l  C i t y  s l e a z e .  
T h e  s p o r a d i c  r e p o r t a g e  
p r o v i d e d  l i t t l e  a n a l y s i s  
c o n c e r n i n g  th e  p o s s i b i l 
i t y  th a t  B o a r d  9 m a y  be  
th e  s y m p t o m  o f  a l a r g e r  
d i s e a s e .  In f a i r n e s s ,  a l l  
t h e  p a p e r s  w a n t e d  to  
k n o w  a f t e r w a r d s  w h y  
C u t l e r  h a d n ' t  c o m e  to  
t h e m  f i r s t .  F e w  t h i n g s  
w e r e  m o r e  u s e l e s s  to  
C u t l e r  at t h i s  p o i n t  th a n  
i r o n y .

"1 h a t e  to s a y  it b u t  
i t ' s  s t a n d a r d  to  r e a d  t h i s  s t u f f  in  N e w  Y o r k . "  
C u t l e r  n o t e s .  "A c o u p l e  o f  w e e k s  a g o  th e r e  w e r e  
s i x  k i l l i n g s  o v e r  t h e  w e e k e n d  a n d  1 h e a r d  a 
r e p o r t e r  on  th e  r a d i o  s a y  ' Jus t  a n o t h e r  w e e k e n d  
in N e w  Y o rk ' ."

T h i n g s  o n l y  g o t  s t r a n g e r  w h e n ,  d e s p i t e  a l l  
t h e i r  i m p r o p r i e t i e s ,  b o t h  S a e z  a n d  P a l e r m o  ran in  
t h e  r e c e n t  M a y  4 t h  s c h o o l  b o a r d  e l e c t i o n s .  A n d  
w h i l e  P a l e r m o  w a s  to o  s t a i n e d  e v e n  for  th i s  d i s 
t r i c t ,  S a e z  w a s  n o t .  H e  w o n  a n d  b e g a n  h i s  1 8 t h  
y e a r  o f  s e r v i c e  to th e  p a r e n t s  an d  c h i l d r e n  o f  the  
B r o n x  o n  J u ly  1 s t .  H e  w a s  a l s o  r e e l e c t e d  as  Bo ard  
p r e s i d e n t .

"1 f e l t  th e  rea l  i s s u e s  o f  the  s c h o o l  b o a r d  e l e c 
t i o n  w e r e  n e v e r  d i s c u s s e d . "  c o n t e n d s  C u t l e r .  "1 
d o n ' t  ca re  if  i t ' s  th e  r e l i g i o u s  r i g h t  or the  l i b e r a l  
l e f t .  I 'd  l i k e  to  s e e  p e o p l e  t h a t  ar e  h o n e s t  t a l k  
a b o u t  e d u c a t i o n .  If y o u  ca n  do  th a t  an d  n o t  s t e a l  
the  m o n e y ,  t h e n  w e  c a n  ta lk  a b o u t  o t h e r  i s s u e s . "

S u f f i c e  to s a y .  C u t l e r ' s  c r u s a d e  h as  s i m p l y  no t  
h a d  t h e  e f f e c t  o n  s c h o o l  b o a r d s  t h a t  f e l l o w  
w h i s t l e b l o w e r  F r a n k  S e r p i c o ' s  h a d  o n  th e  N Y P D  
in  t h e  m i d - S e v e n t i e s ,  d e s p i t e  t h e  f a c t  t h a t  t h e

. . . a p r i n c i p a  
wa s  a r r e s t e d  f or  
b u y i n g  c r a c k  in 
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w r o n g d o i n g  m a y  be  e q u a l l y  r a m p a n t ,  a n d  the  v i c 
t i m s  e q u a l l y  h e l p l e s s .  A n d  t h o s e  v i c t i m s  — t h e  
3 0 , 0 0 0  c h i l d r e n  o f  th i s  c o m m u n i t y  — n e a r l y  b e c a m e  
a m e r e  c h u n k  o f  v o t e - l e s s  c o n s t i t u e n t s  r e c e n t l y .  
O n  S e p t e m b e r  1 4 t h ,  C a r m e l o  S a e z  a n d  a l l  h i s  
l e g a l  b a g g a g e  ran  for  the  d i s t r i c t ' s  C i t y  C o u n c i l  
s e a t  in the  D e m o c r a t i c  p r i m a r y .  He  e n d e d  up  l o s 
in g ,  q u i t e  h a n d i l y  in fa c t ,  to i n c u m b e n t  W e n d e l l  
F o s t e r .  But  he  d i d  g a r n e r  21% o f  t h e  v o t e .  He  
m i s s e d  o u t ,  t h i s  t i m e  a r o u n d  a n y w a y ,  o n  r e p r e 
s e n t i n g  th e  S o u t h  B r o n x  a l o n g  w i t h  C o u n c i l m a n  
R u iz  an d  C o u n c i l m a n  R a fa e l  C a s t a n e r i a  C o l o n ,  in 
the  n e w s  r e c e n t l y  f a c i n g  a c c u s a t i o n s  tha t  he  b a t 
t e r e d  h i s  f o r m e r  l o v e r .  C o l o n  w a s  a l s o  a r r a i g n e d  
on  c h a r g e s  that  he  s t o l e  n e a r l y  $ 4 0 0 , 0 0 0  f r o m  the  
C i t y ,  in  the  for m  o f  p h a n t o m  c h e c k s ,  o n e  w r i t t e n  
by a c o u s i n  w h o  had  d i e d  fo u r  m o n t h s  pr ior .  The  
c h a r g e s  l e v i e d  b y  h i s  l o v e r  w e r e  d r o p p e d ,  b u t  
C o l o n  f a c e s  t h i r t y  y e a r s  in  p r i s o n  o n  o v e r  700  
c o u n t s  o f  w r o n g d o i n g  in c h a r g e s  r e l a t e d  to th e  
e m b e z z l e m e n t  ca se .

C u t l e r  an d  A t l a s  m e a n w h i l e ,  b o t h  s t i l l  w o r k 
i n g  as e d u c a t o r s  in d i f f e r e n t  p a r t s  o f  N e w  Yor k
C i t y ,  r e m a i n  h a p p i l y  m a r r i e d ,  a n d  he  s a y s ,  in  a
w a y ,  s t r e n g t h e n e d  by  th i s  e x p e r i e n c e .

" W h e n  w e  l o o k e d  a r o u n d ,  e s p e c i a l l y  o n  th e  
d a y  t h e  a r t i c l e  c a m e  o u t
a b o u t  the  p h o t o s ,  w e  f o u n d
w e  w e r e  r e a l l y  a l o n e .  It
w a s  a t e r r i b l e  f e e l i n g . "  
C u t l e r  c o n t i n u e d .  H e  
r e c a l l s  an  i n t e r v i e w  he and  
h i s  w i f e  d i d  o n  W N Y C  
r a d i o ,  t h e  d a y  a f t e r  t h e  
n u d e  p h o t o s  w e r e  p u b l i 
c i z e d ,  a n d  h e  r e m e m b e r s  
h i s  w i f e  k e e p i n g  h e r  h e a d  
h u n g  l o w .  " Af te r  the  i n t e r 
v i e w  I s a i d  to h e r  ' W e ' v e  
r e s p o n d e d  to  i t ,  n o w  l i f t  

y o u r  h e a d  u p . '  I f e l t  the  p a in  s h e  w a s  f e e l i n g . "  
A n d  p a i n  is l i k e l y  w h a t  the  r e s i d e n t s  o f  D i s t r i c t  9 
w i l l  c o n t i n u e  f e e l i n g .  A f t e r  f i n a l l y  b e i n g  s u s 
p e n d e d  fo r  h i s  i m p r o p r i e t i e s .  C u t l e r  c o n t e n d s  
S a e z '  z e a l  f or  w r o n g d o i n g  w a s  a s  p a s s i o n a t e  as  
e v e r  d u r i n g  h i s  run  for r e - e l e c t i o n .  In D i s t r i c t  9,  
b a l l o t  b o x e s  d i s a p p e a r e d  o n  E l e c t i o n  D a y ,  a n d  
S a e z ,  s o m e  h a v e  s a i d ,  m a y  h a v e  p a id  B oar d  o f  Ed 
w o r k e r s  $8 a n - h o u r  to o b t a i n  l a s t  m i n u t e  v o t e s .

The p o s i t i o n  S a e z  w a s  e v e n t u a l l y  r e e l e c t e d  to 
c a r r i e s  a m o d e s t  s t i p e n d  o f  $ 1 2 5  a m o n t h ,  b u t  
a c c o r d i n g  to C u t l e r ,  t h i s  i s  s u p p l e m e n t e d  b y  
S a e z '  p o l i t i c a l  i n c o m e .  "Board  m e m b e r s  are  s e l l 
i n g  p o s i t i o n s .  T h e y  s e l l  th e  d i s t r i c t  o f f i c e  j o b s ,  
t h e y  s e l l  a s s i s t a n t  p r i n c i p a l s h i p s ,  p r i n c i p a l s h i p s ,  
a f t e r  s c h o o l  j o b s .  T h e s e  p e o p l e  are  m a k i n g  l o t s  
a n d  l o t s  o f  m o n e y . "  A c c o r d i n g  to C u t l e r ,  S a e z  
h as  b e e n  u n e m p l o y e d  for  the  l a s t  th r e e  y e a r s  an d ,  
on  h i s  $125  a - m o n t h  s t i p e n d ,  he  m a i n t a i n s  a r e s i 
d e n c e ,  o w n s  a car an d  f e e d s  h i s  f a m i l y .

C u t l e r ,  a c o n g e n i a l ,  a c c o m m o d a t i n g  a n d  p e r 
s i s t e n t  w h i s t l e b l o w e r ,  — d e s c r i b e d ,  a l o n g  w i t h  h i s  
w i f e ,  by  Jack N e w f i e l d  in T h e  N e w  Y o r k  P o s t  as  "a
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l i t t l e  f l a k y  in t h e i r  s e l f - a b s o r b e d  z e a l o t r y "  — d i s 
p l a y i n g  rare  c y n i c i s m ,  a l s o  s a y s  th a t  he  k n e w  al l  
a l o n g  S a e z  w a s  g o i n g  to  r e p o s s e s s  h i s  s c h o o l  
b o a r d  s e a t  b e c a u s e  o f  h i s  p o l i t i c a l  c o n n e c t i o n s ,  as  
w e l l  a s  t h e  a l l e g a t i o n s  r e p o r t e d  i n  T h e  V i l l a g e  
V o i c e  th a t  c l a i m  th a t  p r i n c i p l e s  f r o m  P.S.  4,  109 ,  
1 1 4  a n d  35  w e r e  w o r k i n g  o n  t h e  c a m p a i g n  
t h r o u g h o u t  E l e c t i o n  D a y .

"I t e n d  to t h i n k  th a t  th i s  s t o r y  is o n e  tha t  w i l l  
c o n t i n u e  u n t i l  S c h o o l  Bo ar d  9 in m i n u s  Car l  S a e z  
f o r e v e r . "  s a i d  C u t l e r .

A s i d e  f r o m  t h e  r e c e n t  c o n v i c t i o n  o f  
D r u m m o n d  at Bo ard  12,  an d  p e r h a p s  S a e z '  l o s s  in  
t h e  C o u n c i l  p r i m a r y .  C u t l e r ' s  o n l y  v i n d i c a t i o n  
ha s  b e e n  h i s  a p p e a r a n c e  o n  D o n a h u e ,  w h i c h  f i n a l 
ly  a l l o w e d  h i m  to t e l l  the  w o r l d  th i s  c r a z y  s t o r y ,  
r a th e r  th a n  a t i n y  N e w  Yor k  C i t y  r a d i o  s t a t i o n ,  or  
a s m a l l - c i r c u l a t i o n  n e w s p a p e r .  But  e v e n  o n  th i s  
s h o w ,  h i s  s t o r y  d i d n ' t  s e e m  to  f i t  t h e  o v e r a l l  
t h e m e ,  a n d  w h i l e  th e  a u d i e n c e  g a s p e d  as he  o n c e  
a g a i n  r e c i t e d  h i s  n i g h t m a r e ,  m o s t  o f  the  s h o w  w a s  
a l l o t t e d  to th e  o t h e r  g u e s t s .

R e f l e c t s  C u t l er :  "I'd h a v e  to sa y  in m o s t  w a y s  
t h i s  w h o l e  t h i n g  h a s  r u i n e d  m y  c a r e e r .  W o u l d  
a n y b o d y  i n  t h e  N e w  Y o r k  C i t y  s c h o o l  s y s t e m  
w a n t  to h i r e  m y  w i f e ,  or  I, w h e n  w e  h a v e  a r e p u 
t a t i o n  for  s p e a k i n g  o u t  a g a i n s t  the  S c h o o l  B oard?  
T h e  l a s t  t h i n g  t h e y  w a n t  is  s o m e o n e  w h o  h a s  a 
h i s t o r y  o f  t a l k i n g  a b o u t  the  p r o b l e m s  tha t  e x i s t  in  
the  s c h o o l  s y s t e m . "

" My  m o t h e r - i n - l a w ,  w h e n  I f i r s t  w e n t  to th e  
n e w s p a p e r s ,  t o l d  m e  ' G o  f i g h t  C i t y  H a l l ,  y o u  
w o n ' t  w i n . '  B u t  l i v e s  w e r e  b e i n g  d e s t r o y e d ,  in  
t h i s  c a s e  m y  w i f e ' s  a n d  m y  o w n ,  a n d  to w a t c h  
c a r e e r s  b e i n g  d e s t r o y e d ,  a n d  k n o w i n g  t h e y ' v e  
d o n e  i t  to  m a n y  o t h e r  p e o p l e ,  i t  c o u l d n ' t  b e  
a l l o w e d  to c o n t i n u e .  If I d i d n ' t  s t a n d  u p ,  h o w  
c o u l d  I be  a t e a c h e r ?  T h e r e ' s  a p o i n t  w h e r e  y o u  
l o o k  y o u r s e l f  in  t h e  m i r r o r  a n d  s a y ,  ' A r e  y o u  
g o i n g  to be  a v i c t i m ? ' "

It is w i t h  t h i s  h o p e l e s s  s e n s e  o f  s p i t t i n g  in the  
w i n d  th a t  w o u l d  a l l o w  o n e  to g r e e t  th e  a p p o i n t 
m e n t  o f  a n e w  s c h o o l s  c h a n c e l l o r  w i t h  g l e a m i n g  
o p t i m i s m :  n e w  b l o o d  b e g e t s  r e f o r m .  R a m o n  
C o r t i n e s ,  h o w e v e r ,  h a s  s h o w n  t h a t  h e  m a y  b e  
m o r e  d a n g e r o u s  t h a n ,  or at  l e a s t  i n d i f f e r e n t  to ,  
th e  s t a t u s  q u o .  In e a r l y  O c t o b e r ,  he  r e i n s t a t e d  
n i n e  t h o r o u g h l y  c o r r u p t  p r i n c i p l e s  to th e  a f o r e 
m e n t i o n e d  S c h o o l  B oa rd  12 o f  K e n n e t h  D r u m m o n d  
i n f a m y .  A c h o i r  o f  e d i t o r i a l  c r i t i c i s m .  T h e  N e w  
Y o r k  D a i l y  N e w s  an d  T h e  N e w  Y o r k  T i m e s  i n c l u d 
e d ,  r a i l e d  t h i s  m o v e .  N i n f a  S i g e r a ,  o n  th e  o t h e r  
h a n d ,  w a s  q u i t e  p l e a s e d .  S i g e r a  is  th e  D i n k i n s -  
a p p o i n t e d  B r o n x  r e p r e s e n t a t i v e  to t h e  s e v e n -  
m e m b e r  c e n t r a l  B o a r d  o f  E d u c a t i o n  a n d  h e r  
t e n u r e  o n  th e  b o a r d  e x p i r e s  n e x t  Ju n e .  S h e ,  l i k e  
o t h e r s ,  is a w a r e  o f  the  p o l i t i c a l  p o w e r  an d  i n f l u 
e n c e  t h a t  e n t r e n c h e d  s c h o o l  b o a r d  p o l i t i c i a n s  
h o l d .  S i g e r a ' s  v o t i n g  r e c o r d ,  m e a n w h i l e ,  h a s  
e s s e n t i a l l y  b e t r a y e d  th e  M a y o r  ( s h e  is  a m e m b e r  
o f  th e  b o a r d ' s  s o - c a l l e d  " G a n g  o f  Fo ur"  D i n k i n s  
o p p o n e n t s ) ;  s h e  s u p p o r t e d  C o r t i n e s  as  c h a n c e l l o r ,  
ra th e r  t h a n  D i n k i n s '  p r e f e r e n c e  Joe  F e n a n d e z  an d

w a s  a l s o  an o p p o n e n t  o f  the  M a y o r  o n  the  i s s u e  o f  
the  R a i n b o w  c u r r i c u l u m  an d  c o n d o m  a c c e s s .  T h i s  
i d e o l o g i c a l  s w i t c h  o d d l y  c o i n c i d e d  w i t h  th e  fa c t  
th a t  S i g e r a ' s  b o y f r i e n d  ( n o w  h u s b a n d )  w a s  o n c e  
an  e m p l o y e e  in the  M a y o r ' s  o f f i c e  b u t  w a s  l et  go .  
S i g e r a  m a y  a l s o  be  h a r b o r i n g  i l l  f e e l i n g s  for  n o t  
b e i n g  a p p o i n t e d  p r e s i d e n t  o f  t h e  c e n t r a l  b o a r d  
tw o  y e a r s  a g o ,  w h e n  Car l  M c C a l l  e v e n t u a l l y  w a s .  
E i t h e r  w a y ,  i f  M a y o r  D i n k i n s  i s  r e e l e c t e d ,  h e r  
s e a t  o n  t h e  b o a r d  i s  h i s t o r y ,  e s p e c i a l l y  s i n c e  
B r o n x  B o r o u g h  P r e s i d e n t  F e r n a n d o  F e r r e r  h a s  
s a i d  he  w i l l  n o t  s u p p o r t  her .  T ha t  m e a n s  S i g e r a ' s  
l a s t  h o p e  i s . . . R u d o l p h  W. G i u l i a n i .  If he  is e l e c t 
ed the  n e w  M a y o r  o f  N e w  York  C i t y ,  it w i l l  be  h i s  
d u t y  to f i l l  tw o  o f  the  s e v e n  s e a t s  on  the  c e n t r a l  
B o a r d  o f  E d .  A n d  i n  a t i g h t  r a c e  f o r  M a y o r ,  
G i u l i a n i  h as  r e l i e d  on  a s o r d i d  c a s t  o f  c h a r a c t e r s  
f o r  s u p p o r t ,  a c a s t  t h a t  i n c l u d e s  C a r m e l o  S a e z  
and  a l l i e s  o f  t h o s e  e n t r e n c h e d  an d  c o r r u p t  p r i n c i 
p a l s  a t  D i s t r i c t  1 2 ,  t h e  o n e s  t h a t  S i g e r a  a n d  
C o r t i n e s  a r e  w e l c o m i n g  b a c k  — t h e  e n t r e n c h e d  
s c h o o l  b o a r d  p o l i t i c i a n s ,  S a e z  and  o t h e r s ,  w h o  are  
t r y i n g ,  f o r  t h e i r  o w n  r e a s o n s ,  t o  g e t  R u d y  
G i u l i a n i  i n t o  C i t y  H a l l ,  w h o  in  t u r n  c a n  h e l p  
S i g e r a  s t a y  on  the  b o a r d ,  w h o  in turn  ca n  c o n t i n 
ue  to ac t  p a s s i v e l y  t o w a r d s  a n d  w o r k  w i t h  s u c h  
c o r r u p t  f i g u r e s .  P o l i t i c a l  o n e - h a n d - w a s h i n g - t h e -  
o t h e r . . . ( S e e  r e l a t e d  s t o r y ,  " W a s h i n g  H a n d s ,  
S c r a t c h i n g  Bac ks" )

In a m o n t h  or s o ,  a r e p o r t  w i l l  be  i s s u e d  th a t  
is  e x p e c t e d  to e x p o s e  th e  w i d e s p r e a d  c o r r u p t i o n  
th a t  t o o k  p l a c e  d u r i n g  th e  M ay  4 th  s c h o o l  b o a r d  
e l e c t i o n s .  The d e t a i l s  are  l i k e l y  to i n v o l v e  f i g u r e s  
f r o m  B o a r d s  9 a n d  12 .  M e a n w h i l e ,  l i f e  in  t h e  
B r o n x ' s  s c h o o l  b o a r d s  p l o d s  a l o n g .  T he  p r e s i d e n t  
o f  th e  U n i t e d  F e d e r a t i o n  o f  T e a c h e r s  ( U F T )  w a s  
r e c e n t l y  in N e w  York  to d i s c u s s  th e  p o s s i b l y  c o r 
r u p t  m e t h o d s  b y  w h i c h  A n n a  P e r e z  b e c a m e  t h e  
p r i n c i p a l  o f  P.S 163 in D i s t r i c t  12.  E v i d e n c e  s u g 
g e s t s  t h a t  s h e  h a d  n o t  a c c r u e d  t h e  e x p e r i e n c e  
r e q u i r e d  to h o ld  the  job.  A l s o ,  P e r e z  t r a n s f e r r e d  
f r o m  D i s t r i c t  12 to 9 at the  s a m e  t i m e  a m a n  w a s  
h ir e d  as a p a r a p r o f e s s i o n a l  in D i s t r i c t  9 a n d  s u b 
s e q u e n t l y  r e m o v e d  w h e n  it w a s  d i s c o v e r e d  th a t  
he o b t a i n e d  the  job  w i t h o u t  e v e r  h a v i n g  h i s  f i n 
g e r p r i n t s  t a k e n ,  a r e q u i r e m e n t  o f  a n y  e m p l o y e e .  
T hat  e m p l o y e e ' s  n a m e  w a s  C a r m e l o  S a e z  Jr. ,  s o n  
o f  the  B oa rd  9 p r e s i d e n t .  M e m b e r s  o f  the  c o m m i t 
t e e  r e s p o n s i b l e  f or  h i r i n g  or n o t  h i r i n g  P e r e z  c o n 
t i n u e  to  i n v e s t i g a t e  t h e  s i t u a t i o n ,  d e s p i t e  t h e  
n u m e r o u s  d e a t h  t h r e a t s .  W h e n  t h i s  r e p o r t  i s  
r e l e a s e d  n e x t  m o n t h ,  B rent  C u t l e r ,  C a r m e l o  S a e z ,  
the  c h i l d r e n  o f  the  S o u t h  B r on x ,  an d  m a y b e  e v e n  
R a m o n  C o r t i n e s ,  w i l l  be  w a t c h i n g .  P e r h a p s  t h e n  it 
w i l l  be  e a s i e r  to g a u g e  w h a t  p r e c i s e l y  w a s  a c c o m 
p l i s h e d  by  C u t l e r  an d  h i s  w i f e ' s  c r u s a d e .  But  it 
is w h e n  th i s  q u e s t i o n  is a s k e d  th a t  the  s p i t  m o s t  
o f t e n  f l i e s  b ac k  an d  h i t s  s o m e o n e ' s  f ace .

0
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T h i s  m o r n i n g .  T h i s  s w e l t e r i n g ,  s u l t r y ,  
S u n d a y  m o r n i n g .  It  f i n a l l y  d a w n e d  o n  
y o u r s  t r u l y  t h a t  I h a v e  a l w a y s  b e e n  a Ra t .  
T h e r e  c a n  b e  n o  d e n y i n g  t h i s ,  a l t h o u g h  
d e n i a l  h a s  l o n g  b e e n  m y  p r i n c i p a l  
d e f e n s e .  E v e r  s i n c e  I c a n  r e c a l l ,  1 h a v e  
f e l t  n o  b o n d  o f  k i n s h i p  w i t h  t h e  o t h e r  
m e m b e r s  o f  m y  M a m m a l i a n  f a m i l y .  T h e  
d a r t i n g  e y e s ,  n e r v o u s  s t a m m e r i n g  a n d  
h a s t y  e x i t s  o f  t h o s e  w h o m  I e n c o u n t e r  
m a k e  it  a l l  t o o  c l e a r :  t h e  l e g a c y  m y  f a m i 
ly  h a s  l e f t  m e  is  t h a t  o f  a n  u n t o u c h a b l e .

M a r k  m y  d e c l e n s i o n :  M a m m a l ;  R o d e n t ;
Rat ;  U n t o u c h a b l e .  To b e  s u r e ,  I a m  s o m e 
w h a t  l o n g  i n  t h e  t o o t h .  H o w e v e r ,  I ' v e  
a l w a y s  f a n c i e d  m y  g r i n  to  b e  r a t h e r  i n f e c 
t i o u s .  In  f a c t ,  I f i n d  m y  f a c e  to  h o l d  a 
c e r t a i n  a n g u l a r  c h a r m ,  s o p h i s t i c a t i o n  
e v e n .  Y e t ,  1 a m  f e a r e d  a n d  s h u n n e d  b y  
m e m b e r s  o f  m y  o w n  f a m i l y .  T o o  m a n y  o f  
m y  c o n t e m p o r a r i e s  a r e  p u t  o f f  b y  s o m e 
t h i n g  t h e y  i m a g i n e  t h e y  s e e  in  m y  c h a r a c 
t e r .  S o m e t h i n g  w h i c h  t h e y  a l l e g e d l y  
d e d u c e  f r o m  m y  a p p e a r a n c e .

S o m e  o f  m y  p e e r s  h a v e  p o i n t e d  o u t  
t h a t  m y  r e c l u s i v e  t e n d e n c i e s ,  m o r e  s o  
t h a n  m y  p h y s i c a l  a t t r i b u t e s ,  a n n o y  m e m 
b e r s  o f  m o r e  g r e g a r i o u s  s p e c i e s .  I, h o w 
e v e r ,  h a v e  l o n g  s u s p e c t e d  t h a t  t h e  d i f f i 
c u l t y  l i e s  w i t h  m y  p r o p e n s i t y  to i s s u e  b i t 
i n g  c o m m e n t s  o n  t h e  h e r d  i n s t i n c t :  a
b e h a v i o r a l  p a t t e r n  a l l  t o o  p r o n o u n c e d  in  
t h e  M a m m a l i a n  w o r l d .  It i s  m y  t e n d e n c y  
to  t e a s e ,  to n i b b l e  a r o u n d  t h e  e d g e s  o f  m y  
n e i g h b o r s ,  t h a t  r e a l l y  a n n o y s .  Y o u  s e e ,  I 
a m  a w r i t e r  o f  t h e  w o r s t  k i n d :  a p o e t  a n d
a s o c i a l  c o m m e n t a t o r .  A s a t i r i s t  c o n 
d e m n e d  b y  m y  a n t i - i n t e 11 e c t u a 1 c o u n t r y 
m e n  t o  s u f f e r  l i f e  a l o n e .  A l o n e  i n  t h e  
s e w e r s  o f  t h i s  A m e r i c a n  C e n t u r y .

O d d l y ,  s o m e t h i n g  a b o u t  m y  t e m p e r a 
m e n t  s e e m s  i n h e r e n t l y  w e l l  s u i t e d  to  t h e  
s u b t e r r a n e a n  d e p t h s  to  w h i c h  I h a v e  b e e n  
c o n d e m n e d .  M y  c o n f i n e m e n t  h a s  p r o v i d 
ed  m e  t h e  m e a n s ,  m o t i v e  a n d  o p p o r t u n i t y  
to  p u r s u e  m y  h a p p y  h o b b y :  l a m p o o n i n g
t h e  P h i l i s t i n e .  W h e t h e r  m y  p u r s u i t  i s  a 
g e n e t i c  p r e d i s p o s i t i o n  or  a l e a r n e d  b e h a v 
i o r ,  I k n o w  n o t .  B u t ,  a n  a v o c a t i o n  it  i s .  
U n f o r t u n a t e l y ,  c h r o n i c l i n g  t h e  f o l l y  o f  t h e  
m u n d a n e  w i l l  n o t  m a k e  y o u  B a r d - o f - t h e -  
M o n t h .  F o r  w h i l e  " t h r e e  b l i n d  M i c e "  
m a k e s  a m u s i n g  f o d d e r  f o r  c h i l d s o n g ,  t h e  
r e a l i t y  i s  t h a t  M i c e ,  w h i l e  o f t e n  b l i n d ,  a re  
f i r s t l y  f e a r f u l ,  d e c i d e d l y  d e f e n s i v e  a n d  
a l l  t o o  n u m e r o u s .  A n d  t h e i r  n u m b e r s  
i n c r e a s e  d a i l y .  O f  c o u r s e ,  I d o  f e e l  s o m e 
t h i n g  f o r  t h e  c r u s h i n g  s w e l l  o f  i m m a t u r e
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f a c e s ,  a s  t h e  n o b l e  M o u s e  i s  i n d e e d  m y  
c o u s i n  ( a l t h o u g h  h e  d e n i e s  o u r  c o n n e c t i o n  
v e h e m e n t l y ) .  M y  f o n d n e s s ,  h o w e v e r ,  i s  
t e m p e r e d  b y  t h e  r e a l i z a t i o n  t h a t  t h e s e  
n y m p h s  w i l l  a g e ,  a n d  " m a t u r e " ,  i n t o  m e r e  
u n i t s .  I n d i v i d u a l  d e c i b e l s  in  t h e  c a c o p h o 
n y  o f  t h e  s w a r m .  O f f s p r i n g  t h a t  w i l l ,  i n  
t u r n ,  p r o d u c e e X p o n e n t i a 11 y , m o r e  l i t t l e  
f a c e s ,  m o r e  c o n s u m e r s ,  m o r e  b l i n d  f o l l o w 
e r s ,  m o r e  w h i t e  n o i s e .  A l a s ,  in  t h e  b e l l  
c u r v e  o f  t h e  R o d e n t  w o r l d ,  t h r e e  b l i n d  
M i c e  h a v e  b e c o m e  t h r e e  b i l l i o n ,  a s  t h e y  
o c c u p y ,  n a y ,  i n f e s t ,  c e n t e r  s t a g e ,  a s  t h e  
m e a n ,  t h e  s t a t i s t i c a l  n o r m .  A l l  t h e  w h i l e  
t h e i r  l e a d e r s  r a i l  a g a i n s t  a n y  p o p u l a t i o n  
c o n t r o l ,  w i t h  t h e  s a m e  f e r o c i t y  w i t h  w h i c h  
t h e y  r a n t  a g a i n s t  l i v i n g  l i f e  f u l l y .  ( T h i s  
l o v e  o f  l i f e ,  in  t h e  a b s t r a c t ,  s e e m s  to  m e  
an  o x y m o r o n .  F e t u s  e n v y . )

I d i g r e s s .  T h e  p o i n t  i s  t h a t  I h a v e  b e e n  
m a d e  a n  o u t c a s t ,  a n  o u t l a w ,  f o r  t h e  
" c r i m e "  o f  u s i n g  m y  p e n  to  p a r o d y  m y  
p e e r s :  t h e s e  c r e a t u r e s  w h o  c h a t t e r  c e a s e 
l e s s l y ;  e m b o d y  a m b i v a l e n c e ,  a n d ;  u l t i 
m a t e l y  c a p i t u l a t e  t o  w e a k  i m p u l s e s .  
V e r i l y ,  t h e  p r e l i t e r a t e  n a t i o n s  o f  o u r  
M a m m a l i a n  A m e r i c a  h a v e  m a d e  o f  y o u r  
n o t - s o - h u m b 1 e B a r d ,  a n  E n e m y - o f - 1 h e - 
P e o p l e .  For  m y  m e t a p h o r i c a l  " c r i m e " ,  f o r  
m y  u s e  o f  w i t .  Y e t ,  i t  i s  n o t  t h e  l y r i c  o f  
t h e  B a r d  t h a t  t h e  w i t l e s s  b u f f o o n s  a s s a u l t .  
R a t h e r  t h e y  l e v e l  c h a r g e s  a g a i n s t  m y  
" c h a r a c t e r " .  C h a r g e s  b a s e d  o n  a n  i d i o t i 
c a l l y  l i t e r a l  i n t e r p r e t a t i o n  o f  m e t a p h o r :  
t h a t  i s ,  t h a t  t h e  P o e t ,  t o  b e ,  m u s t  s l a y  
h i m s e l f .  T h e  m e a n i n g  o f  t h e  m e t a p h o r  i s  
t h a t  f o r  C a i n ,  a P o e t ,  to  e m e r g e  f r o m  t h e  
s l a v e  A b e l ,  A b e l  m u s t  s l a y  h i s  S e l f ,  r i p  
o p e n  t h e  p r i s o n  o f  h i s  m i n d .  W h a t  i s  
" u n d e r s t o o d "  b y  t h e  P u b l i c  i s  t h a t  a 
" m u r d e r "  h a s  t a k e n  p l a c e .  T h e  m a s s e s  
s e e k  j u s t i c e  ( r e v e n g e )  b y  c a s t i n g  a s p e r 
s i o n s ,  to  c a s t  o u t  t h e  l i t e r a t e  l e p e r .  To  
s t o n e  t h e  u n b e l i e v e r .  W e l l ,  s t o n e  m e
t h e n ,  m y  M a m m a l i a n  b r o t h e r s .  Y o u r
s t i c k s  a n d  s t o n e s  w i l l ,  d o u b t l e s s ,  i m p a c t
o n  m y  b o n e s ,  b u t  y o u r  m o n o s y l l a b l e s  c a n 
n o t  h a r m  m e .  L i k e  t h e  n o b l e  C r o w ,
a g a i n s t  w h o m  y o u  a l s o  e r e c t  r a g a m u f f i n  
s e n t r i e s ,  m y  d i s h e v e l e d  a p p e a r a n c e  c o n 
c e a l s  a n  i n n e r  s t r e n g t h .  M y  t r u e  c h a r a c 
t e r .  Y o u  m a y  d e n y  m e ,  t h i n k i n g  1 h a v e  
r e j e c t e d  y o u  - b u t  i t  i s  o n l y  y o u r  t h o u g h t 
l e s s n e s s  t h a t  I r e j e c t .  W h a t  g o o d  i s  t h e  
m i n d l e s s  e x i s t e n c e  o f  t h e  h a p l e s s  H a r e ,  
w h o s e  l o t  i t  i s  t o  p r o c r e a t e  m o r e  o u t  o f  
s u b s e r v i e n c e  to  s t e r e o t y p e  t h a n  i n  p u r 
s u a n c e  o f  d i v i n e  l u s t ?
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W h a t  g o o d  t h e  e m p t y  e x i s t e n c e  o f  t h e  s i m p l e  S q u i r r e l ?  T h e  b e g g a r  in  
E t e r n a l  s e a r c h  o f  t h e  e l u s i v e  b e n e f a c t o r ?  W i t h  w i l d e r n e s s  v a n i s h i n g  is  n o t  
t h e  s u b u r b a n  S q u i r r e l  t h e  p r o t o t y p e  o f  t h e  s o l e  s u r v i v o r ?  Is n o t  h i s  e x i s 
t e n c e  t h e  m o s t  s u b l i m e ?  T h e  m o s t  c o m f o r t a b l e ?  P e r h a p s  t h e  l a t t e r .  B u t  
l i f e  o n  a l e a s h  i s  c e r t a i n l y  n o t  s u b l i m e ,  a l b e i t  s u r v i v a l .  " B l a s p h e m y ! "  y o u  
c r y .  A h ,  t h e  v e r y  w o r d  i s  m u s i c  to m y  e a r s .  1, t h e  o u t l a w ,  w h o  b e l i e v e s  
n o t  in  G o d  t h e  M a m m a l ,  l e t  a l o n e  G o d  t h e  K i n g  o f  t h e  R o d e n t s !

A n d  s o ,  t h e r e  i t  i s .  1 w r i t e  o f  i n d e c e n t  m a t t e r s ,  s i t t i n g  h e r e  in  m y  d a n k  
a b o d e ,  t h e  s c o r n  o f  c i v i l i z a t i o n .  I w r i t e  w i t h  a h u m o r  t h e  d i m  c a n n o t  p e r 
c e i v e .  A n d  t h a t  i s  m y  " c r i m e " .  So  h o w  d o  I p l e a d ?  To t h e  c h a r g e  o f  m i s a n 
t h r o p y ?  A r e s o u n d i n g  " N o t  G u i l t y " .  F or  w h i l e  I r e j e c t  t h e  h e r d  i n s t i n c t ,  
t h e  s a n c t i t y  o f  s u b s e r v i e n c e ,  1 d o  s o  s o m e w h a t  w i s t f u l l y .  A l t h o u g h  I c a n 
n o t  b e  o n e  o f  y o u ,  1 a m  n o t  f i l l e d  w i t h  h a t e .  Y o u r  f o l l y  i s  p a r t  a n d  p a r c e l  
o f  m y  o w n .  A m  1 n o t ,  a f t e r  a l l ,  a m e m b e r  o f  a b r o t h e r  s p e c i e s ?  Is t h e r e  n o t  
r o o m  f o r  t h e  p o e t ,  h o w e v e r  u n s i g h t l y  h e  a n d  h i s  s u b j e c t  m a t t e r ?  W h e n  I 
g a z e  u p o n  m y  r e f l e c t i o n ,  s e e i n g  m y  s h a r p  f e a t u r e s ,  m y  e y e s ,  a f l a m e  w i t h  
t h e  c o a l s  o f  i n t e l l e c t ,  m y  s h a b b y  y e t  e l e g a n t  c o a t  o f  a r m s ,  m y  b a r e  b u t  v e r 
s a t i l e  t a i l ,  m y  p r e c i s e  t a l o n s ,  w e l l  s m o o t h e d  b y  t h e  c o n c r e t e  o f  m y  c a v 
e r n o u s  r e a l m ,  w h e n  1 g a z e  o n  t h e  f a c e t s  o f  t h i s  r e p e l l e n t  y e t  f a s c i n a t i n g  
c r e a t u r e  I a s k  m y s e l f  a n d  m y  d i s t a n t  b r o t h e r s :  a m  1 n o t  a c o n t r i b u t o r ?  To
t h e  h i s t o r y  o f  o u r  P e o p l e ?  S h o u l d  1 n o t  be  a c c o r d e d  t h a t  s t a t u s ?  W h y  i s  it 
t h a t ,  i n  o u r  i m m e n s e  n a t i o n ,  t h e r e  i s  n o  r o o m  f o r  t h e  p o e t ?  In  t h i s  
A m e r i c a n  h o u r ,  i s  t h e r e  n o t  a s e c o n d  to s p a r e  fo r  t h e  l e a s t  o f  t h e  R o d e n t s ?
I a c c e p t  m y  s t a t i o n  in  l i f e .  T h e  s u b t e r r a n e a n  r e a l m  i s  m y  r e a l m .  A n d  i f  1
c h o o s e  n o t  t o  r e p r o d u c e  m y s e l f  l i t e r a l l y ,  b u t  f i g u r a t i v e l y ,  c a n  y o u  n o t  
r e s p e c t  t h a t ?  M u s t  y o u  l o o k  a w a y  f r o m  m e ?  A s  t h o u g h  1 d o  n o t  e x i s t ?  C a n  
y o u  n o t  s e e  m y  b e a u t y ,  h o w e v e r  w e l l  h i d d e n ?  C a n  n o t  m y  w o r k  be  a c c o r d e d
m e r i t ?  A m  1 n o t ,  a f t e r  a l l ,  y o u r  m i r r o r ?

Y o u r  b r o t h e r ?
M a y  1 n o t  h a v e  t h e  M o m e n t  I ' v e  b e e n  d e n i e d ?
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M  T oo thp icks ,  l ip gloss ,  has t i ly  w r i t t e n  p h o n e  n u m b e r s  on d i n n e r  na p k in s ,
^  A k i tc he n  knife  h i d d e n  in an  in s ide  pocke t  of a w in t e r  jacket ,  t h ree  q u a r t s

I  of a b o t t l e  of v i n e g a r  (?).. . .  A b r a n d  ne w  s i lve r  g ray  l e a t h e r  j ac ke t  a n d  a 
b i r t h d a y  w a t c h  s ti l l  in  the  box.  C a r r y i n g  the  c lo t h in g  t h a t  w as  m y  son ,  
M a t th e w .  It was  his second  funera l .  I k i ssed  his shoes  goo d -b y ,  I h u g g e d  
all his sw e a t s . . . n o t  be in g  able  to get over  the fee l ing th a t  now  I w as  rea l ly  
g iv ing  him up .  (Someth ing  in s ide  yo u r  head  keeps  te l l i ng  you ,  if you  h a ng  
onto  his sox, sneake rs ,  r azor ,  and  favor i te  s tuff. . .  he c a n ' t  be gone.

W hen  the p h o n e  r ang  th ree  weeks  ago.. .  A m a n ' s  voice to ld  me my son  
M a t th e w  had  e x p i r e d . . . t h e r e  was  no w ay  this was  to be b e l i e ved . . .no  one is 
a d v i s e d  in this  m a n n e r  ... I was  w rong . . .  it was  so.. .  no one  cou ld  tel l  me 
how,  w here ,  when. . .  un t i l  1 a g reed  to i d en t i fy  my baby  at  the NYC m ed ic a l  
e x a m in e r s  office.. .  god forg ive  me,  I p r a y e d  all the w a y  there ,  s o m e o n e  ha d  
s to len  his ID. And  this  was  a te r r ib le  b lunder . . .  (only now  a f t e r  the fact  am 
I able  to a p o log iz e  for w i s h in g  it was  s om eone  e lse 's  son  in the m o rg u e )

Did you  k now  they  only  let  you  see a P o la ro id?  They  ne ve r  let  me see 
his body .  I canno t  sw e a r  it was  h im  in the p ic tu re ,  bu t  as the days  pas t ,  it 
was  su re ly  him in his casket .  This cou ld  no t  be a h a p p y  e n d in g ,  t o m o r r o w  
was  his 34th b i r t h d a y ,  I b r o u g h t  h im  in to  this  life on  the sam e  day  (34 yea rs  
la ter)  tha t  we cr ied at his funera l .

He was  found  face d o w n  in a p a rk  s o m e w h e r e  in  the Bronx w i th  the n e e 
dle  sti ll  in his  a rm,  and  c ru s h e d  leaves  on his  cheeks. . .  the  a u to p s y  r e p o r t  
said he was  well  n o u r i s h e d ,  tha t  was  good .  Did you  k n o w  the a u t o p s y  takes  
4 to 6 weeks?  M aybe  because  to the p o w e r s  tha t  be he was  no t  sp e c t a cu la r .  
They  d o n ' t  know  tha t  this was  my good  fr iend  , his l a u g h t e r  go t  us  t h r o u g h  

^  m a n y  r o u g h  spots .  We had  good  t imes toge the r ,  no one loved  me l ike my
M a t th e w .

He  had  been  clean. For a lm os t  two years . . .  I was  ne ve r  sa fe r  ou t  in  the 
w o r ld  t han  w h e n  he was  by my side.  He had  d i g n i ty  a n d  class . I w as  a lw a y s  
p r o u d  to i n t r o d u c e  h im to anyone . . .  h is  love and  r e spe c t  for his  d a d  a n d  I 
was  a lw a ys  r ig h t  there . . .  he was  no m y s te ry  to us.

We cou ld  s p e n d  the rest  of ou r  l ives w o n d e r i n g  w ho  d id  th is  to o u r  kid ,  
had  he become so d i s c o u r a g e d  lo ok in g  for work?  Did he hook  u p  w i th  s o m e 
one w i th  less r eso lve  than  he.. .  and  was  ta lked  in to  c e le b ra t in g  his b i r t h d a y  
on the s t r ee ts ?  Or had  he been  secre t ly  ( the v inegar )  hoo k e d  aga in?

1 be l i e v e  he t h o u g h t  he cou ld  ge t  ove r  on us  one  m o re  t im e,  w h o ' s  to 
k n o w ,  ge t  h ig h ,  a n d  by the  t im e  you  r e a c h  h o m e ,  y o u  can  te l l  t h e m  y o u  
s to p p e d  off for a few beers ,  t hey ' l l  be l ieve  you ,  they  a lw a y s  do,  they  love

> you. . .  Who cou ld  it hu r t?
^ My q u e s t io n  is does  M att  k n o w  he is d e a d ,  gone  for all t ime? This  t im e

s o m e o n e  u p  t h e r e  in the  Bronx sold h im  s o m e  p o i s o n . . .  t h e y  say  he d i e d  
in s ta n t ly .  He is so lucky ,  we die  a l i t t le  bi t  each  and  eve ry  day. . .

All we have  left  of h im  are  his ashes ,  f rom d u s t  to du s t?  His  STARDUST
^  wil l  be s p r i n k l e d  in his y a rd  to keep  h im fo rever  c lose to u s ...........

' I

Love,  M o m ..............
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SHORT STORIES 
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ma rg i ns )  on wh i t e  paper .  If poss ib le ,  p l ease  i nc l ude  a 
3.5"  c o m p u t e r  d i ske t te  ( IBM or MAC) wi th s u b m i s s i o n .  
Fi le t y p e s  p r e f e r r e d :  M a c W r i t e  II, M i c r o s o f t  Word ,  or
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P e n i s  V a g i n a  B r e a s t  T e s t i c l e

I f  1 h a d  s e x  
w i t h  a p o e m  
t h a t  w a s  g r e e n  
1 w o u l d  c r y

W i t h  a p o e r n
I ' d  h a v e  t o  h a v e  s e x , a n d  
I w o u l d  c r y  
1 w o u  Id c r y  . F o r  s e x  .

I ' d  h a v e  t o  h a v e  s e x , a n d  
w h i l e  t h r o w i n g  b l u e  b a l l s ,  I ,
I w o u l d  c r y . F o r  s e x .
E v e n  t h o u g h

W h i l e  t h r o w i n g  b l u e  b a l l s ,  I , 
c a n ' t  t e l l  a n y o n e  
e v e n  t h o u g h  
s e x  s e x  s e x  s e x  s e x

C a n ' t  t e l l  a n y o n e  
a b o u t  p e n i s e s  
s e x  s e x  s e x  s e x  s e x  
a b o u t  p e n i s e s

A b o u t  p e n i s e s
T h e  t . V . w a s  w a t c h i n g  m e  l a s t  n i g h t  
A b o u t  p e n i s e s
T h e  t . V . w a s  w a t c h i n g  m e  l a s t  n i g h t

T h e  t . V . w a s  w a t c h i n g  m e  l a s t  n i g h t  
A b o u t  v a g i n a
T h e  t . V . w a s  w a t c h i n g  m e  l a s t  n i g h t  
A b o u t  v a g i n a

A b o u t  v a g i n a  
A b o u t  p e n i s  
A b o u t  v a g i n a  
A b o u t  p e n i s

A b o u t  p e n i s  
P o e t r y  
a b o u t  p e n i s  
s e x y  p o e t r y

P o e t r y  
h a s  s e x  
s e x y  p o e t r y  
a b o u t  p e n i s  s e x

H a s  s e x
h a d  a p a r t y
a b o u t  p e n i s  s e x
A n d  . T h a t  w a s  g r e e n  .

H a d  a p a r t y  
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A n d . T h a t  w a s  g r e e n  
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I w o u l d  n o t  d o  i t  
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I l i k e  t o
h a v e  s e x  w i t h  s e x y  p o e t r y .

P e n i s  v a g i n a  b r e a s t  t e s t i c l e  
e a t  p o e t r y ,  a n d  
h a v e  s e x  w i t h  s e x y  p o e t r y  
l i c k  i t .

E a t  p o e t r y ,  a n d  
c h e w  i t ,  a n d  
l i c k  i t
e v e n  t h o u g h  i t  i s  b l e e d i n g  b l e e d i n g

C h e w  i t ,  a n d  
b u r p  i t  o u t
e v e n  t h o u g h  i t  i s  b l e e d i n g  b l e e d i n g  
F u c k  F u c k  F u c k  F u c k  F u c k

B u r p  i t  o u t
T a k e  s e x  a s p  r i n s  f o r  y o u r  s e x a c h e  
F u c k  F u c k  F u c k  F u c k  F u c k  
D O  N O T  L I S T E N  T O  T H E  R A D I O

T a k e  s e x  a s p i r i n s  f o r  y o u r  s e x - a c h e  
a n d  b u r p  t h e m  o u t ,  b u t  
D O  N O T  l i s t e n  t o  T H E  R A D I O  
l i e s  l i e s  l i e s  l i e s  l i e s
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l i e s  l i e s  l i e s  l i e s  l i e s
s t a n d .  S t a n d  u p  f o r  y o u r  p e n i s .

S e x  l i e s  a r e  d i r t y ,  f i l t h y  d i r t y
a n d  t h e y  m a k e  m e  r e a l  n e v o u s . S o  n e r v o u s  I s i t .
s t a n d .  S t a n d  u p  f o r  y o u r  p e n i s
a n d  b l e e d  b l e e d  b l e e d .  T h i n k  a b o u t  g o o d  s e x .

a n d  t h e y  m a k e  m e  r e a l  n e r v o u s .  S o  n e r v o u s  I s i t  
P a u s i n g ,  a n d  p u t t i n g  o n  a c o n d o m ,  
a n d  b l e e d  b l e e d  b l e e d .  T h i n k  a b o u t  g o o d  s e x  
a n d  f u c k .  P e n i s  v a g i n a  b r e a s t  t e s t i c l e .

P a u s i n g ,  a n d  p u t t i n g  o n  a c o n d o m  
i f  1 h a d  s e x
a n d  f u c k .  P e n i s  v a g i n a  b r e a s t  t e s t i c l e .
T h a t  w a s  g r e e n

b y  R o b e r t  L e v i n e
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