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Letter from the Editor:

Hello, readers! Fm Daniel Richardson, the new Editor in Chief of the magazine you’re cur-
rently reading (if you need more proof, look in the column next to this writing). | can assure
you that, while the staffis (mostly) new, it’s still the same, good ol’ Serpentine Magazine
you’'re used to.

So, this being the first issue that the current staff has made on our own, things were a bit
rocky with everyone getting used to their positions and responsibilities. | mean, yeah, we
had the ghosts of Serpentine’s past around to help us when we needed it, and it was all
greatly appreciated, but I’'m proud of what we’ve done here. So let’s take a look, shall we?

A few of our staff went to New York Comic Con this past October, so you know what that
means- SWAG!!Yeeeeah buddy! But seriously, what that means is we have interviews for
you! On the Serpentine side, we have Lindsey’s interview with Tamora Pierce, a fantasy
writer responsible for such works as The Song of the Lioness and The Immortals. On the
Artifacts side, you’ll find Heather and Tom’s interview with The Guild’s Zaboo himself,
Sandeep Parikh! This dude also created The Legend of Neil, and if you don’t know what that
is, then kick yourselfin the shin. Go on, DO IT!!

We also have something from this fall’s Slam event. This semester’s event included a bunch
of firsts for us. First off, the first place winner couldn’t be published in this magazine be-

cause it’s pretty hard to transcribe the sounds of drum sticks banging on pots and pans, from
what I’ve found out. Speaking of which, a quick shout-out to Jomar Vargas, because he defi-
nitely earned first place with his incredible drumming. The second first (that’s weird to say/
read/type) was that we had two third place winners!! Of those winners, you’ll find Joseph

Potenza’s “A Hero’s Work” featured here. Lastly, this was the first Slam where the audience
cheered for the magazine itself at the end, which was pretty awesome of you guys to do. <3

On that note, keep reading because there’s some really awesome stuff in here. And if you
think your stuffis good enough to be in the magazine, come see us in our office!! Thanks for
all of your support and see ya next semester!

-Daniel Richardson
a.k.a. Batman

This issue was created to the following music:

Mellon Collie and the Infinite Sadness by The Smashing Pumpkins
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ser-pen-tine a mineral or rock,
essentially a hydrous magnesium
sill cate, H,Ms35i,0, usually dull

green, often with mottled appearance -

prominent in the geology of Staten Island

Good Apollo, Im Burning Star IV,Vol. 1by Coheed and Cambria
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I grasp my sword,

Its wooden blade poised to fell great foes. I cross an arid desert.
I ready my shield. And trip over my shovel and pail
Its cardboard sturdy enough to withstand mighty blows. I nimbly avoid a terrible trap.
| don my cape. Lef' brhe dog on his walk.
u
The towel fibers able to resist a dragon's flam” | use my wits to break into the villain's lair.
| set out on my quest, By entering the combination to the garage.
A perilous journey in my backyard. I find myself face to face with a demon,
To save a princess, A vision so horrible only I can see it.
Small, made of plastic and borrowed from my sister™Er It is no match for my sword.
(Don't tell her, please) I't slices through as if it the creature is not even
there.

| face off with a ferocious monster;

] | find the treasure!
Its furry maw lets out a ferocious "Me~"|

) popper and silver pieces in a chalice labeled
I fight bravely

‘coffee’.

Until it gets mad and chases a squirrel instwd

I return from my quest.
Because my mother called me in.
| feast mutton and ale,
Served between slices of bread and in a box with a straw.

And rest up for my next adventure,

A”hero”s!wonkj*s,never done!

AT J1IMfbniyoffFtwoTFA of«the SerpcntmeSIm~ FmrAII ™ *



Iresious by Rebecca Hayes

combing it through your smooth fingers,
in my seat...
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Space s isntii? Ji darheS ibiih :t avast ux”™era”jint>c »r/stety, apuzzle fcn™
hu/ytons to 5OV Jjts apuzzle Ue ~o /JgE- 50V /7 Qn/stvia hietizyie: Bid uje 05 hu/>nans
aluja/6 SthVe to SoJVe theSe.puZzzleS. UPeNto U6™>6a] AKioH cll u)& u6h to UrirQ/el. Scjellt>6t6
toJ uith the. ijeastha/ /We, sSefitlstS™ Ve reOSonS Wei<p/a’\'ion5’\ to uih/ So™~hn” doeS m
oh doeSnt exiSt- ujh/ th s IWeS,aM tH s JoeSnt, ot hoio it JieJ, hod) it CMfin aiout.

3u | 60Aj&filjie6ithei/e~p/Offi QnihiFTA, ' -

JIi~™ 6 ih eidrle tp f20\oi"h~>thQppemc*Chh6t/yia6 ujQ5ju 6tQ toUnliM cotm t'~arKithe »
people, loete. I&lo/yilm tM & t -PeS6 Ve. 'ieOtS o f dlle/yj/jia W dtQ/)ia hod p 055eA. "The.people did
u)othJ o/>out the. IfUt-deriS o f u)Ot) ot the SUppoSeA 2Q\7 theaheS. ujQ$ oj! Such deinly
terrorists />Vé050/>n ¥Yy>Laden, OniH s successor, ~asheed M'i/-4/>lhed, coere put doujn the
/y.Itaty. The uXt in the Middle £a_st toas lon™J>ne. In /act, the™ had es/en de/eloped a fuH de/yioC-
tQCx/IAjtth out help. I *

*'Z telyie/>nl>er ujall(ih”™ thtoU~h,~eu} Yot/t City 5 stteet™”™ /oo™Nn™ for ajft fot />y 50/7. i™e ujas
Ohh thtee™ 7>t 1 lo/ed VWWy deat/y. e uJ05 /y™phde”™ N lofley/n/ Hfe. luSt /I<c I»y
tJfe. But /yjy 6oh LOCE So/yietHm £r0te 10e tc”ed toith tiOlyieS like. PHIlip W Mc”heoj "Chy «
(SodSo™M™ Hutin the erA™ uje deod” ot)'Lul(e\ U toaS a lyjixtute the populot sSerxZe-
fictiofi chatoctef a/id the Biilical,™ite)". /- * A

~ opptOOcMed @ eleCijttorvC.3 Stote IAjith Vot>0U3 te/eViStofi SetS m the tOtixloiA/™ ol tu ffied on to
the SQ/yje eA™et™ mCxy <IhQ/>nel. flot/yiolly X d foCM S ort /yjy /~~USIC) i>ut H hod to tuth o ff the den/ide.
Jjt Seelyjed

T e Col/yietos ojete oUt only infot/>iClition SoUtCje) no /yic™et, hotAj hotd tAe. ujO/fted the”i to po/i™ ot
to foCUSi toe Cjouldnt”™ Qnothet vieto. A Cjouldnt osk f*e6tion57ieCm Se the tepottet6 ujete
/~“"n” fed infot/>iation.

A /yjeteotite hod CtOShed 5o0/>ietohete in ~U66ia. "The i/yipoct fto/yi it I(iclled Snouj Qjxl du~™t So
hi”™ into the ait th (t thete tO05 SpejCUtlotion that it uxM id Clteate a/i (foCM lyptic. iCA a”~. "The sci-
entists tepotts said not to ujottyydae to th& hea/y ca/et o fSnoojin~USSia S nottnetn tejon”™
the da/yta”™ loould ie nothing /yjote tho/) 0. sH”™htly mCteoSed SnoujStojr/y!.

Bid that ujosn t /yjy Cjondjetn at all. Z uxiS orm/. Anyy thd Such an eVent toas unfoteSeeji. Sci-
entists claimed that thes/ Cjould detectJu St O”out &/etytHna CoAfin”™ at us. M eteatS that Could™
ot IAjould hit forth Could ie ptedicted yeatS ahead o f Schedule due to oUt a”artCed telescope *
technoloy. iJelly tohy Couldn t thei/ detect thiS? I™"hy Couldn t they tell US inCo/y?in™ /yreteohte”™
Russia.) on the foUtteenth ? | d tathetput /yjy faith in So/yietHn”™ eaSiet to fiyAte oidj tathet*
than So/yrethin™ that tal(eS toeel(S to decJphet. . *

Beet thete ujete either thn”™ ~out thS that They Jyiade />_)/ilood ioil, J;t uMS the
CUtioSity. A ~eteotite hadj™ St Crashed on Earth) a/d the fitst thina scien tists ujQ/ited to do eoaS
study it. The fitst thina OvUianS loajlted to do toaS to ha/e it tipped open. Cation datin”™j /yKtetial
SCMnnn?Y) it toaS alliuU sht. Tt toaS a /yteteatite™ a tock)ptoiaily as hot as the Sun due to the
i/yjpact. I"hy Loete people So inteteSted?\

CD

Tt Chuld ha/e ie&n CjO/eted ulJthth e So/yfe I(ind o f deeply iccteria. Z/»? SUte th&y had Seen the
Sdencje-fction /yja/ieS. It tjpaSnt too difficult to tealize the "SeVetity o fthe Situation.

AZthinIy it mas tathet a™ia™n”™ a/>out hotAj fast the scientists responded to thepuiHc S <6 -
€ionS. for people u)ho didnt See it Cojin™ th&y Sure had a Ic™ o fanSuletS to yVe.

"Based on the infot/yiotion uje Vejtheted”™ it appears th (t the /yf~teotite had refracted all uW e-
lengths o fli(jht cxffo fit. 60 /yiuch that it loas literally in/isiHe toHle out in deep SpaCje. iA)e
~Ajould nct /ia/e Seen the i/yipact Co/yjin”™ eVen if it IOOS aS cJoSe aS the Atoon™ ot flying i/ the SUn.
70ere notsure o fitS e><actpropertiesj /?2ut onCe toe Study it™ toe toill return to the puiHc toith X
fu ll report on tohat it is /fyjc™e iJe te ouite e>(Clted th SUCh a /yieteonte e><iStS. 'i~opefuHy”
tAe H ie aj?le to See if any othetS o fitS type ho/e the Sa/yfe I(ind o f /yiotetial. -

The Russian ~ern/yient toanted to tale”™ it fitSt™ iu t the Al/yjerican scje ntists See/yied to ho/e
So/yje I(ind o fauthority o/et the/yi. Zn fact™ tohat toas really stran” toaS that United States heli-
copters toere already in Russia before any o fthe Russian fotc™eS shotoed up.

nn o ' [ANEEA - [

They e/en h(”™ CalytetaS in theSe helicopters. N

Se/eral hea/y-Suited toothers toere on Screen™ Mal(in™ thelJt A(0/e totoords the lar™ tocl(. The
tocJ(..ifyou Cjould callit arock) loolled as dark » ~N*=teVen a charted-~acJ(dark) t
looked lille a HockpieCe o f/yjetal) a Very sHny Hackpiece o f/yj™al. Ztoondered if it toOS eVen
S/ytart to approach Such an o™ ect) iarely an hour after it had landed.

The cloSet they jD t) the /yjote the Calyjeta foCUSed. The /yiote people that artiVved aroUnd it) the
shiner'it See/ved to ™ t. Jt toaS ol/yfoSt oloeoin”™. It tooS hard to deSCtile”™ iu t it appeared aS
though it toas sifyi/Nyyttin” *iri“hter despite its /?lac)(texture) as the toorld around it chan”.

A Crotoed toa$S fot/y?in”™ around Aie™ and So/yfe people toere >UAjom™ headsj™ St to See the
L}

screens. . N

One ita/e Soul(the sdentist) reached out) andpicked a thet/yio/yjetet around the deViCe. /loto) Z\

toear M asSeS) iut X for afact that the device read 60 ieloto. Jt toaS coldl Albtonly that)
it toas fteezi™ ! YoU toould think that scientists toould 6acj”™aujcy fto/y{ such an O ™ect. <b, they
sim ply ~ot /y\otecutious. Curiosity killed th™ cjjt? It klled hu/yianS as toell.

"Ths Safyje itct/e and foohsh wy?an decided to ie the. f& St one to cUp the ‘tock”™ It toould ie Car-
ried atoay iy a neariy icttle tank) ond hoisted up iy heUcoptetS in a neatiy field. The /yjany aiiied

a hold ~ the crane s hook) a”dit struck cyainst the tock- * . *
. .. . ' N
It ijoas the last /yiistake he e/et /yjade.
U < y. 1" ——- < Af N A



Poem You

| wanted to write a poem using “I” and "You”
But now that’s over, so it wouldn’t be true byAIeC IVUTtaIVO
| wanted to write a poem of the things we did,
But that’s just cheesy, and "I’'m just a Kjd.”
Remember when | builtyoua ° .n?
So I'll do it again, but tMs time, different.
I’ll dig you a poem, alune by a tree.
But don’t worry, it’s figur??™ e, this is poptry.
We had some times, happy and sad.
But the poem”™ we had were hot on a notepad.
So when | write you this poem, consider me dead
Because it’ll be the last time i evpr give you. Poem:
You lay on your back, hot and ready.
| pull out my poem and start to get sweaty.
My poem runs deep, as you take it gently
You would always want seconds but my poems were empty
It’s probably best that we parted,
A relationship on poems isn’t the best way to get started.
So I'm glad we’re over, like that heartbreak holiday

‘Cause | can make a new poem, about a blue-winged jay.

... But then the doctor called, and we have a stanza on the way...

Npeotioe 10
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The Ocean’s A New ™ ve To Learn From - Nina Giacob

The Ocean’s a
New wave to
Learn firom

And how it can
Reach out

To know, how it
Really meant

The times are

Often, art galleries.

To know from,

Oceans to 4,
Plants. And '
Gardens are

Usually green

But the sky is blue and life is
Destiny
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Ilhe Girl - Tabitha Wasserman

cry for the person Host,
| cry for the person | thought | had.
The first person | truly fell in love with.
The girl | remained best friends with for 3 1/2 years,
Even after you cheated on me...
The girl 1 looked at other girls with.
The girl whose shoulder | cried on,
Laugned on,
Even slept on,
And offered mine in return.
The girl who kept all my darkest secrets just that -
SECRETS.
The girl 1 made peanut butter & banana sandwiches for.
The girl | thought was my ride or die.
The rstgirl | went to when life was crumbling around me.
The girl | broke necks with (fuck turning heads).
‘No one saw that (except the whole wond).”
The girl who knew how | was feeling with just a glance.
And the girl who made all my troubles seem to bliow away.
With just a few words.
Ihe girl who dedicated “Best Friend” by Auburn to me.
The girl | fought with the man | loved for,
When he wanted me to stop talking to you,

And ] told him that he couldn't expect me to give you up
for him.

The girl who let me see behind some of the masks.

The girl who could make doing nothing fun.

The girl who put Jolly Rancher gummies in her nose,
Just to make me laugh.

The girl whose side | never left,

Even when you grimes*d it up.

Everyone youVe known in the time | thought I knew you,
Has left your side at least once.

Everyone except me.

So | just have one question:

WHY?

iD e 8
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*A"Nora Pierce isan American yon'or adplt fentr-'-sy author.
She has published over 25 novels in her decades long career and

CGiitinues to be an ins|,irat": *eensand young

adults. | waslucky enough to meet her this ye~i at New York
Comic Con; itwas truly gratiiying to meetan i ..norwho had such

a profound infliif'*ce e ™ me cliirini TV t¥"2n years, and an even

greater honor to in®rview ~.ich a successful writer forour readers

at Serpentine H™ *

w liat prompted you to write forthe young Stdultaudience?

Actually, it was my agent’s idea. Before it became four books for teens, it was a single adult
novel. I had gotten turned down from some adult publishers, so | had gone to New York and got a
job with a literary agency. While | worked there, | found out that 8 out of 10 writers don't make a
living at it, but I had received some fan mail from teenagers. | talked to an agent who represented
Judy Blume at the time, and she agreed to take a look atit. | knew it would work since | had been
reading it when | was working at a group home for teenagers. pVlyagent] Claire was right, and it
would help me get my foot in the door ofthe pubhshing world. When it was done, | knew | liked
writing for teens, so | stuck with it.

¥.Tiatchallenges did you encounter in writing forthat age bracket?

One of my publishers, not Random House [Ms. Pierce’s current publisher], had some book
clubs. A few ofthe book clubs were a bit conservative, and | was cautioned about some of my con-
tent. | got by with what | pubUshed. But in my book Shatterglass, originally the street entertainers
were prostitutes; in W ill ofthe Emperess, some ofthe marriage was the kind where they carried
women off, and the deal was sealed with rape. Ofcourse, the book clubs protested. | found other
ways to make my point, but I dont intend to back down again.

You have long been praised by fans and literary organizations for your strong heroic
Did you have a s™ecific intent putting so stron-i® fer™*"le ch “racters in your no  “j?
Ifsc, m*hat was it?

Basically, | wanted to write the books | wanted to read as a kid. When | was growing up, | read
a lot ofbo5's adventure books, and | did not understand why there werent girl adventurers as well.
Sowhen | started to write, I started writing girl’s adventure stories. Becoming a feminist in my
teens also really reinforced that drive.

Do you think you’ve
women are handl

vour years ofpublishing in the way girls and

Yes, definite
10 books had m
heroes. But nov
LGBT books, th
ground to breal
the population.

a enough. When | started, about 7 to 8 out ofevery
He 90’s about 6 to 7 out of 10 books had male
ers are starting to creep back up again. Even in
ithat was a very recent study. We still have

are out there, we have more to go. We are 51% of

Mapy ofour re/...... i ' mmselves- many ofthem say tliat gc 3ir
work outthere is mating things to do. Do you have any tips for hope-
ful writers, especially N-promotion?

You just have to pretend you are not shy, make believe you’re not nervous. That’swhat | had to
do. Keep reminding yourselfthat your work is not doing anyone any good sitting on the computer or
in a drawer. | was really poor starting out, so I really had nothing to lose by sending my work out. |
allowed myselfto feel sad for one week when a novel came back, one day for a story or article. Then |
sent it back out. Keep writing new stuff, and send that out also.

Many ofour writers would love to make the transition to novel writing. W hatwould you
considertle r Dstiniportasitth* gto keep in mind aboutthe novel writing process, e&pe-
ciaiiy compared to writing a short story?

Find an idea that helps you keep going past the short story ‘wall’. W hether it’s a new character,
or a twist in the road- make something happen for the main character to get into. Have things
happen that help you leam about the character, such as an emergency or a dramatic situation that
carries the story further along- a car wreck, a storm where they lose power, someone breaks their leg,
there’s an epidemic... Make sure there’s action taking place that helps you leam more about how
they actin a crisis.

Do you have any upcoming in the works now that you’ve finish* *d with your cur-
rent bo%>k series, The Legend of Cooper,

Oh yeah! I have five books that I’'m contracted for. Not all writers do it like | do-1 like the com-
fort of having the contract. Some writers don't get the contract until they finish the book. When
they’re all done, they go to the editor and say ‘1 have a book here.” Others contract for two books at a
time, others for one book at a time. Personally, I like to have multi-book contracts.

Do you have anything else to say to our readers?

Just to keep at it. | like to steal ideas from histoiy, crime, military history. | draw inspiration for
characters from TV, movies, people | know. You never know what will be useful- if not now, then
down the road.
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Wants YOU

(See how lonely this dude looks? You can fix that!!)

Ue are alw ays accepting subm issions from
youT th e studen ts! Drawings”® sh ort storiesn

poetryT photographyn anything original!!

Stop by IC-EEta or shoot us an e-m ail a't
m agazine-serpentineSgm ail-com!
L
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Broken by Jaathen Diel

He"s lovedyou sinee he fadtsaw you
Butyou alvaeys say 1o, as ifhewon™tdo
Bersine he metyau, eversineday ane
He thagtyou were the most besutrfull aesture ucer ttean
You aehisan, you aehismoon
And psttte sigtohyou makes him swoon
He tissevary day ofhes liefayour leart
Butyou pstrpad terhisgart
Beryday he ssesyau, hisheartpstglons
Butasyou gt i s lietre coldwind blons
He tdesyour dojectaian like toben™thotier him
But redlly rsicehis ik Idtgrons dim
His loe knods nhisdest, be™ing tobe free.
But sremairs ladad W, vartangfonyou touse e key
Al cby, and alnostevery point ntae, you arealways on hismind
To him, you areparfectian, the pimecle ofhumankind
A dill ndesthrough him; darkess clouds hisheed.
And dll hevants Btomake anancs.
He sashe’siothut, le'stire, he pretats
As you sy ttewords tretlall him - "ets psthe friets.
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M ending H earts
Joshua Sorensen

| ruffle your beautiful, flowing locks of hair, and notice that cute little shim-
mer upon your face, and see how the duration between breaths become faint
- that's me getting you comfortable. As if it is a cue, | put my hands up your
"v-neck", feeling what you keep covered from foreign hands. | could care less
about your breasts; everybody has them. I'm interested in what they cover. |
part your ribs, the blood flows outwards, some touches my lips; it's fresh and
untarnished. Am | the first to rob you of your purity? | must be- those I've en-
countered in my past, their veins were cold; most led me to a vacant crevice
inside their chestsj®***ne he~"~~u snap out”*fte trance I've put upon
you. Grab yourclotiI**rtrheAAANd undAAAAANANNN ight switch is
right outside the dgqqi®No need\ujtW rr**w irrAAN[facp”™?ne that you
might notwantt""""""""""ono;\m o""Nfoo k'Iik"’xo
and the one afterfthat.V, y

We are all the sarfi*gpme;~tay.:ffley others”re already waiting
at the light at the etnd”of,tli&'blocl%whiie you'cry, asking youiseif, "Why must
they all be assholes.PA"Sweetie*vou're the asshole, or,need if ...
before you we - AN Ahe..set youtup for failure,as-sh'-aickled the black
hair on my chesit,” 10 erdeft hand.land robbed me of theijuignity with her
right hand. It is cycle;>everyone becomesjd crook, stealing
what has been stolefI*mHmM % o mend togetJh?r’\nieces of others' hearts to
make their own. They n** M ffArdav'they”r"""® "™ .|*at first lover that had
Stolen their heart. As for "1 Dur C knowifK

: I
that the heart she stole fro ' f )nEin.'rn"" ' nber night has been
S ev:??  t |
stomped on, severed, andric- -iiiu. "’{jn I"AN'm g paws of lovers who barely
b
]

Stayed past the first kiss. |



Benind closed doors a razortstores
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Angels,

white winged soldiers of God,
sporting golden armor,
carrying their flaming swords,
singing songs,

preparing for war,

changing our world,

shaping our world.

For we are the children of God and they his creations,

they are our brothers.

lam not a Bible pusher because
my brother is an angel.

He doesn't wear golden armor,
or carry aflaming sword,

he doesn't have white wings,

but he can fly

My brother ISan angel because he can always smile.
Even as a child, ')
burned face,

diagnosed with autism,
one

father that wasliever there,
rent controlled apartmentt,
annoying brother, ~/

asmiling face!™

Angels by Shaquille Russell

My brother is an angel,

cause through all the pain,

the surgery,

all the words he will never know,

my brother isa god damn angel.

His smiling face filled with Gods grace,
the devil at his back but he will never touch,

my brother is an angel.

Not because he is protected by the power of God,
not because we live 4 floors above ground,

because he is my brother.

My brother is an angel,

and lam his protector. |

N\ N\

My brother is an angel that Iwon't let anyone touch.

u
My brother is an angel,

he's annoying as sin, K

oyt o m| du
his voice like nails on a chalk board,

Av‘uﬁs\gdgnoue] and obnoxious, /l' D
h

1N .
my brother is an angel,
>WH
and | love him,

not like you would love a lover.

not like the corporations make you think
about Iove/;alll fluffy and pink. 1m

[will defenld >my brother with myfleetir119 life,

j [
my brother is an



Blaaaains

byAlec Montalvo
The deadhaveandeul QM rtpensive it

Avirusfliejrsay?

DB'tgethit; ytmll harelemoxse D oc” swii” httasl fixmdadriver

Whenyouccumbeadeasa desecrated corpse. 'He  fmoutofgasanddiecarattractstioem
thedtjrin frontofne> r"Sol'itookalaigeswiiffiandlaa”him.

" I r-;

I mesKrenxirsediati killed alirejazan

lguesVYenthrey  thgrwoiMgnaw
| wenttothestore r  downtheroad

| Ejundabkxxiyaxeonthedieet jlipd to oneentrae™andfoodthatflowed
| pickeditupvereitlayatmjrfest Ibarrksukddiedoorbutfoi* todiecklhefaackdeck
_r_l:-’\(Kited, “Timetodx” sHeneat!” Whereazomreecame outanddiewedCdrayneck

r:r"E £\ \

| guesslJ kn; ™ 1 wouklbeontopoftfis,
A swingattheheart; oh, h& aheactydead Whenlwesintitemiddleofazendteap b pe”

~lruni
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I see that you are afraid
Afraid ofthe ciark
Panicking
Looking for away to escape
’Ahh, butyou are blind are you not?
You fed the fear do you not?
You feel it, swallow it like deadly cold
It freezes your throatw
You cannot scream
It freezes your lungs
You cannot breathe
It freezes your stomach
Turning itinto an icy pit
You feel yourselfchoking
not defend
/NedN
It whispers to you-
It whispers ofevil and despair”
You cannot move
The cold you swallowed J Petrified in Shadows

It has frozenyour legs

LR b= 79 N
'Now you cannot run Goldejre” Lauren Keoned)



£ye8 dO sM agaiiiw

A mixture ofsweat

Aild mask
4 My heartis.racing, N 4A™xmonth_sjpassedimtEZsiwSgiMastj
jir N A
em fedhersV(ithuimych m ~ A rehahcenterin Femisylvamawv

It ne™ steppedilb ckintO;thisihome.

*lLar

AleeMontalvo)



LO VE! as

MOVE
MENT

To Write Love on Her Arms is a non-profit movement
dedicated to presenting hope and finding help for people
struggling with depression, addiction, self-injury and
suicide. TWLOHA exists to encourage, inform, inspire
and also to invest directly into treatment and recovery.
http://www.twloha.com/

mten Island

1 Allianoe
We seek to provids a safe space fer GSI

students and promote unity and acceptance
on campus.

Colleye 1’

. Gometalk about topics that
interest you end play games In an
open-minded environment.

Meetings every Wednesday in 2N-108 durinp

club hours, 2:30-3:30 pm.
ffi

Light refreshments will he served.

The Comic Book Legal Defense Fund
was founded in 1986 and is dedicated
to the preservation of First Amendment rights for the
members of the comics community.
http://cblf.org


http://www.twloha.com/
http://cblf.org
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