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DEAR
SE R PEN TIN E

SERPENTINE MAGAZINE

IT HAPPENED IN STARBUCKS

IT WAS WHEN I FIRST START
ED MY OWN INTERNET BUSI
NESS.

HTTP://WWWREALLYLONGLINK-
TOASITEYOUREALLYDON-
THAVEANINTERESTTOCLICK-
TO.COM

-PATRICIA 

DEAR PATRICIA.

HEY CUTIE,

ARE YOU STILLL SINGLE? THIS 
IS ELLEN FROM THE OTHER 
NIGHT..

SORRY BUT, I LOST YOUR 
NUMBER THE OTHER NIGHT 
AND THE ONLY WAY I KNOW 
HOW TO GET BACK IN TOUCH 
WITH YOU IS THROUGH THIS 
EMAIL...

HERE IS A LINK TO MY PAGE
HTTP://WWWWHOGIYESASHIT.C
OM
VIEWING MY PAGE IS FREE (PLUS 
IM USUALLY ONLINE)

WHAT.?
FROM, SERPENTINE CATCH YA LATER BABY

SERPENTINE

AS I SIT HERE WITH EVERY
BODY I JUST WANT A TEE-SHIRT 
SO HERE IS THE CAPTION I 
THOUGHT OF, "YOUR NOT THE 
GREEN FAIRY?"

SENT FROM MY VERIZON 
WIRELESS BLACKBERRY

-DAN KANE

DEAR DAN!

YOUR WISH HAS COME TRUE! 
YOUR CAPTION HAS BEEN 
SELECTED AS THE WINNING 
CAPTION.

CONGRATULATIONS!!
-SERPENTINE

XOXO .'-ELLEN'

DEAR ELLEN,

YOU MIGHT REMEMBER ME 
BUT I DON’T REMEMBER YOU. 
SORRY..YOU’RE PROBABLY NOT 
THAT CUTE ANYWAY

SUCKS TO BE YOU, 
~*SERPENTINE*~

DEAR SERPENTINE

I KEEP HEARING THAT 
YOU’RE DEAD, AND THAT THE 
MAGAZINE IS BEING REPLACED 
BY OTHER ONES. PLEASE TELL 
ME IT’S NOT TRUE!

-JOSE

DEAR JOSE -

WE ARE PLEASED TO INFORM 
YOU THAT THOSE RUMORS ARE 
UNFOUNDED. THIS MAGAZINE 
IS NOT ONLY GOING STRONG, 
BUT IS TO DATE ONE OF THREE 
PUBLICATIONS TO MEET THEIR 
DEADLINES THIS TERM. THAT’S 
PRETTY SOLID, IF YOU ASK ME.

NO, WE’RE NOT DEAD. WE’VE 
HAD GRADUATIONS, STAFF 
REDUCTIONS (AND THEN 
SWELLS, WHICH IS PRETTY 
SPIFFY), AN OFFICE MOVE, COM
PUTER PROBLEMS, PRINTER 
PROBLEMS, ATTEMPTS AT 
SABATOGE, INSULTS, AND OUR 
NAME DRAGGED THROUGH THE 
MUD OVER THE PAST FOUR 
YEARS... BUT WE’RE STILL HERE.

WE’VE EVOLVED OVER THIS 
TIME, RISING FROM THE ASHES 
OF A PAMPHLET THAT COULD 
BE EASILY LOST IN YOUR PANTS 
INTO A FULL COLOR, FULL 
BLEED, FULL CONTENT MAGA
ZINE. WE COVER ART, LITERA
TURE, VIDEO, AND THE LIVE 
EXPERIENCE OF ALL THINGS.

WE’RE NOT DEAD.

WE COULDN’T BE MORE ALIVE

-SERPENTINE

HTTP://WWWREALLYLONGLINK-
HTTP://WWWWHOGIYESASHIT.C




Each year,  N e w  York G o mi c  
Con i n v a d e s  t he  J a c o b  J a v i t s  
C o n v e n t i o n  Ce n t e r ,  o v e r f l o w 
i ng  w i t h  a l m o s t  a n y t h i n g  
th a t  our a v e r a g e  reader  c o u l d  
ever  ask for: C o m i c s ,  v i d e o  
g a m e s ,  c h i c k s  in c o s t u m e s ,  
free s tuf f ,  c h i c k s  in c o s t u m e s ,  
g u y s  in l e a t h e r  p a n t s ,  
c e l e b r i t i e s ,  a r t i s t s ,  w r i t e r s ,  
c h i ck s  in c o s t u n f e s  and o t h e r  
a m a z i n g  s i g h t s  y o u ’d n e ve r  
see  ag ai n i n y our  1 i f e . Yo u 
are t h e r e ,  y o u  soak  it in:

 ̂ ' • ' ■ '"'V ■ ■ ./■'

W h i l e  fans  and p a t r o n s  n u m 
ber in t h e  t h o u s a n d s ,  y o u  can  
on l y  fee l  t h e  c r o w d i n g  in c e r 
ta i n  s p a c e s  t h r o u g h  t he  c o n 
v e n t i o n .  T h e  e v e n t  is e v e n l y  
sp l i t  b e t w e e n  e x h i b i t o r s  and  
dealers,V m a n y  t i m e s  b e i n g  
one  in t h e  s a m e .  You w a n d e r  
by 10 G a u g e  c o m i c s ,  t u r n  t h e  
corner ,  and f i nd  y o u r s e l f  s u d 
d e n l y  s t a r i n g  at t h e  J o k e r ,  
c o n v e r s i n g  w i t h  R o r s c h a c h .  
You k n o w  t h e  w r i t e r  s i t t i n g  
at t he  b o o t h  n e x t  to  y o u .  i

You we r e  b e w i l d e r e d  by^the  
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e n o r m o u s  e n t r y w a y ,  and  t h e  
s t a t u e  f r o m M a s t e r s  o f  t h e  
U n i v e r s e  b l o c k i n g  y o u r  p a t h  
You s c r e a m e d  at t h e  M a r v e l  
b o o t h  w i t h  a m a z i n g  f e r o c i t y

m

w h e n  t h e y  o f f e r e d  a c l a s s i c ,  
v a l u a b l e  c o m i c  to w h o e v e r  
w a n t e d  it t h e  m o s t .  Your  
j a c k e t  is c o v e r e d  in t h e  D C  
p i ns ,  and  t h e  g o g g l e s  y o u  
b o u g h t  f r o m t h e  d i s p l a y  
w e a p o n s  d e a l er  are c l i n g i n g  
t i g h t l y  to t h e  t o p  o f  y o u r  
h e a d .  You l o o k  a b s o l u t e l y  
h o r r i b l e ,  b u t  t h a t ’s a l r i g h t .  
You just  sa w J o s s  W h e d o n ,  
and w e r e  so c a u g h t  up  in

y ou r  o w n  f a n d o m  t h a t  y o u  
d i d n ' t  hear  a w o r d  he sa id .

Your  f r i e n d s  m e e t  y o u  in t h e
b a c k ,  
by t h e  
h u g e  
c h a l k  
d r a w -

M i c h a e l  M a r u s c a k  has  b e e n  
w o r k i n g  on  al l  w e e k e n d ,  
s h o w  o f f  to  e a c h  o t h e r  y o u r  
i n e v i t a b l y  h u g e  s w a g - s a c k s ,  
and  g a p e  t h a t  t h e y  h a d  t h e i r  
c o m i c s ,  a l b u m s ,  and  M e t r o  
Cards  s i g n e d  by  a roc k  star.  
Y o u ’re jealous'  t h a t  y o u r  
f r i e nd s  h a v e  u n i q u e  w o r k  
f r o m  S N A F U  a r t i s t  D a v e  
S t a n w o r t h ,  b u t  are s a t i s f i e d  
w i t h  y o u r  rare c o p y  o f  t h e  
B a g  O n l i n e  A d v e n t u r e s  i s s u e  
1. You r e m e m b e r  t h e  R P G  
t h e m e d  e n e r g y  d r i n k  y o u  
s p e n t  t o o  m u c h  on ,  r e f re s h  
y o u r s e l f ,  a n d  c o n t i n u e  
t h r o u g h  t h e  c o n v e n t i o n .

You p l a y  t h e  ear ly  v e r s i o n  o f  
D C  U n i v e r s e  O n l i n e ,  r e a l i z e  
t h a t  y o u r  c h a r a c t e r  is c o o l e r  
t h a n  any  o t h e r  g a m e  hero  
y o u ’ve  eve r  p l a y e d  as,  anc  
m o v e  on to  t h e  W i z a r d s  o f

t h e  C o a s t  b o o t h  to w a t c h  
p e o p l e  p l a y  g a m e s  y o u ’ve  
n e v e r  l e a r n e d ,  b u t  f i n d  f a s c i 
n a t i n g  n o n e  t h e  l e s s .  Y o u ’re 
o n e  o f  t h e  l u c k y  f e w  to  g e t  
i n t o  t h e  R o b o t  C h i c k e n  
p a n e l ,  a n d  are a m a z e d  at  
S e t h  G r e e n ' s  p r o f e s s i o n a l i s m  
and  s e n s e  o f  h u m o r .

W h i l e  w a i t i n g  at t h e  e n d  o f  
t h e  day  for an a u t o g r a p h ,  y o u  
m e e t  o n e  o f  y o u r  h e r o e s  
w a l k i n g  a r o u n d  t h e  c o n v e n 
t i o n ,  a n d  r e m e m b e r  t h a t  t h i s  
is jus t  as m u c h  a v a c a t i o n  for  
t h e m  as it is for y o u .

You c a n ’t f i n d  t h e  w o r d s  to  
f u l l y  d e s c r i b e  t h e  w e e k e n d ,  
t h e r e ’s jus t  t o o  m u c h  to  say.

B y  t h e  e n d  o f  t h e  w e e k e n d  
y o u r  
f e e t  anc  
b a c k  
h ur t ,  
b u t  y o u  
e n o w  it  
was  
w o r t h  
i t .  You  
d e c i d e  
i m m e d i 
a t e l y  t h a t  y o u ’re g o i n g  n e x t  
year

We  w i l l  see  y o u  t h e r e .

flrtifacts 7
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N Y P I R G
com
see

what
NYPIRG

can do for
you

earn va luable  sk i l l s  whi le  
working on meaningful  campaigns

contact Ben at the NYPIRG office for more information:
rm: iC-218, (718) 982-3109
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INTERVIEW WITH DAN COTE 
CO-CREATOR OF 

ZB'J: lNTER6ALACniC NINJA
New York Comic Con 2UU9, we 
(renBGrthefrcrrt'cf the conven- 
1ion. It  is SLTchy.the lest dcy 
beforetHs festival is gone for 
anofier year. We wort anxiously 
t r  the fons to dear the boot) of 
outographs and mercK final
ly wetalk with Dan Co% the oo- 
a ^ c r  of Zen: The Iht'engalactic 
Nima. He is exdted frcjm the week- 
encrs events, yet calm enough to 
approach us \A ĥthe same level of 
professionalism we would ê qaect 
fom a legendary comic's creator. 
His name is lesser kiown than 
o-her legends of the field, but 
■here's a good chance that you've 
encountered Zen at some p ^  in 
yar life. The following is insight 
ntothe Ife of Mr. Cole.

Serpentine: Would you liketotell 
us who you are?

Dan Co1b: Yeah, I'm Dan Cole. Tm 
■he 00 creator of Zien: The 
itergabctic Nî ja. I'm the arlist-half 
of the creation team, and Sisve 
Stern is the ô her p^t, he's the 
wrter. We bohreside in Los

of ofrbers they  want, we jMstoorry 
on and do a  o ^ e  of b o ^  <
year, j^ to  get o r  

rtgoh

ed out here k\ New York.

Serpentine: You've been h the 
hdustry around twent/five years 
now at this porrt, orethere any 
unique df-fiaJtles yw've encoun- 
■fered os for as staying independent 
goes, havir̂  to ded with publish
ing problems?

DC: Wefl, you know - Ifs  beena 
really hterestî  ride. We've had 
free or four ptWishers in our run. 
We've been doing this for twenty- 
one years, f̂ blidiers have come 
and gone, I  think a bt of people 
■hot ore independent get cBscor- 
aged bythat. We've hung on, 
b^ use when we lose a publisher 
because theyV  ̂notgettngthe kind

a
out

ihere.’Keep ft goh'. Kle>di’hing you 
know, someone else comes along 
and wonlsto piblish it. That's knoa 
been how it's worked out. I  think 
even if you'r'e not making money or 
doing big numbers, persistence is 
rzqSrm. If s  gota be a labor of 
love, ft's persaxd.

Serpentine: Yes.

DC: You've ^tto love what you're 
doî . I  think most people do, but 
■hey give up when it ge-|stoo costly. 
Ya' mow, oon't afibrd it onymore... 
but we just kinda soldiered on, and 
as a realt, of ■fa’the first decode we 
had a pretty good core audience 
of B<etlr0&-thousand or so people 
who would really, really buy what 
we put out. That would nelp to pay 
•fcr itto keep it goinq. Of course, 
you know, everybody's going for 
■he big pr’aB - you wmtto make 
■hat movie, you wmtto makethat 
bb deal that'll enwoweryou to do 
irorever. And wer̂  sti chasir^ 
■hat carrot You've just gota hang 
h there.

Serpentine: Hope you qetthat 
break soon. Have you found that 
overthe tine you've been doir̂
•Hs that the style has charged, or 
has ft been peltystraightforward- 
still doir̂  wrwt you wontto do, the 
way you wmtto do it?

DC: [Laughs] I  bvethat questiort I  
lovethat qubtion because we ore 
so fiercely independent that we 
don't care about Ihnecqz, we've 
bounced in so many dritiGns that 
iHsreally fumy.you look at them 

' f, you'd say, ‘These
guys are 50  ADD." we're just om- 
^cntiy changing him, constcrttiy.I 
•hH< that's what makes us truly 
indie. Because we can, and we 
dm't care, so we carl It's acluoly

been more fin because of that. Tm 
notthe only ortfet; we've had many 
df-ferent artists alcng the line work 
on it. fiivethem free reign to iiter- 
pretittheir own way. For most cre
ators thafs a real e^  killer, butfor 
me H-'s been excrtixj. They brir*
new elements to it,
*hta I'd neverthought'of. It's been 
really cod. Look at this cove’- 
[motions to an early issue of Zien] 
■his is howTd draw htn, the stealth 
nir\ja, [motfais to the most recent 
cover] v\hile this guy is obviously 
m steroids. I  tWrk it's cod, I  don't 
mhd that. Drffe-^ people respond 
■b dif-ferent approacnss to it, ifs 
awesome.

Serpentine: Do you have any 
advice for up arid comers who'll 
eventudlylryto do what you're 
doing?

DC: Whart I've encountered a bt 
M̂ h young artists is that theyV  ̂
wartî  for sorrve point wherether 
artwork or ther story is perfet. I  
look bcK:k at myf book and rf I  
analyze rt now it's embarrassing! 
...But I  did ft, and people respond
ed to rt. Some people liked rt, some 
people hated it. Dich't matter, it 
was out there. Here I  cm, twenty- 
one years bt€r:3Ve got wore swis, 
Tm a beter storyteller, and I  make

I'd  give
Bto do as mich work as you can 
in advmoe. If  you're goir̂  to pub
lish a monthly, build a graphic 
novd before you tryto sef it.
Nofur^ will wll you fasterthan 
rtvssirw deadlines. Di^lxitors ore 
really nordcore,they wmtto know 
fottheyV^ gonig to gjetthe prod
uct when prorSsed the 
prodict. If  you're fate, you're dead.
So do as much work in advance as 
you can. Love what you do, def i- 
ritely.

flrtifaets  13



I n terview  W it h  E ric  AA/vruscak 
AT N ew  Y ork Com ic Con

T he floor i s  packed. N ew  Y ork CoaakCon i s  no

SAAiALL VENUE, CONSUAAINS HALF OF THE J aCOB J aVTTS 
Centb  ̂ on it s  OWN. Chalk a rtist  E ric  AAaruscak i s

HARD AT WORK, DOINS WHAT HE DOES BEST. HE DOES 
IT  SO W aL THAT HE BKOAAES ONE OF THE AAAIN 
ATTT̂ CTCONS, WORKING ON A SCALE BISSER THAN ANY
ONE 0-SE AT THE CONVENTEON, OR ALAAOST ANY OTHER 
FOR THAT AAATTER. TaKINS A AAUCH NEEDED BREAK FROAA 
THE WEEKEND LONS ENDEAVOR, HE IS  Gf̂ CZCXIS ENOUGH 
TO eiVE AN INTERVIEW IN HIS DOWNHAAE.

S e r p e n t in e :
F ir s t l y  on beh a lf  
OF S er p en t in e  
Ma g a z in e , I ' d l ik e

to  than k  YOU FOR 
GRACIOUSLY GIVING 
US AN in t e r v ie w .
F or th o se  who 
can n ot be here

WITH US COULD YOU 
plea se  s t a t e  YOUR 
NAAAE and t e ll  US A 
l it t l e  b it  abo u t

WHAT YOU DO?

E r ic : S u r e , aay naaae i s  E r ic  AAaruscak

S e r p e n t in e : N ic e  to  aaeet yo u .

TIAAES I  recrea te  a d raw in g  FROAA ANOTHER 
a r t i s t s  w o rk , u su a lly  soaaething re la te d  to
THE co n ven tio n . IN  THIS CASE,  THIS WEEKEND
I ' ve BEEN r ec r ea t in g  Dave (Gib b o n s ' d ra w in g  
FOR T he W atchaaan in  a n t ic ip a t io n  for th e

AAOVIE.

S e r p e n t in e : AAa k es  s e n s e . W h a t  i s  th e  sc a le

t h a t  YOU NORAAALLY WORK ON?

E r ic : I t  v a r ie s . 
N oraaally t h e y ' re 
ABOUT 9 ' w id e . 
H e ig h t  a lw a ys

v a r ie s  DEPENDING 
UPON THE PIECE. T hE 
ONE I ' ve BEEN WORK
ING ON THIS WEEK
END IS  THE BIGGEST 
PAPER ONE I ' ve DONE. 
T h is  one i s  alaaost 
17' t a l l . T h ey  a v er
age ABOUT 9 'x l4 '  SO 
THIS ONE IS  A YARD 
OR SO BIGGER THAN 
I'AA USED TO.

S e r p e n t in e : H ow long have you  been  d o in g

THIS AND WHAT INSPIRED YOU TO DO IT ?

E r ic : N ic e  to  aaeet you to o , go t a l it t l e

CHALK ON YOU THERE. (LAUGHs )

S e r p e n t in e : T h a t ' s f in e , I ' ve had far  w o r s e , 
(la u g h s)

E r ic :  To  answ er your q u e s t io n , b a s ic a lly  I
DO CHALK ART. I  GO TO A LOT OF CONVENTIONS 
AND I  DRAW AAURALS AT VARIOUS CONS, SUCH AS
CoAAic Con and A niaae F e s t iv a l s  and o ften

f l r t i f a e i s

E r ic : I ' ve been  d o in g  chalk a r t  in  g en era l

FOR ABOUT 6 YEARS, AT CONVENTIONS ABOUT 3 
AND A HALF YEARS. I  STARTED OFF IN AAY HOAAE-
TowN. T hey had an a r t  f e s t iv a l  and th ey

ASKED ARTISTS TO COAAE AND DO STREET PAINT
ING. I  ENJOYED IT  SO AAUCH THAT I  WENT TO 
OTHER FESTIVALS. EVERYONE WAS DOING
R en a issan ce  p a in tin g s  and n a tu re  d raw in g s . 
I  DECIDED I  w anted  TO DO SOAAETHING DIFFER
ENT. So I  THOUGHT TO AAYSELF ' I  LOVE COAAIC 
BOOK ART WHY NOT THAT?' AND I  WAS WORRIED



THAT EVERYONE WOULD LOOK AT IT  AS NOT THAT 
ARTISTIC, THAT IT  WAS CHILDISH. BUT COMIC 
BOOK ART IS  PROBABLY ONE OF THE MOST UNDER 
APPRECIATED FORMS OF ART OUT THERE. ThE 
ILLUSTRATORS WHO WORK IN THIS INDUSTRY ARE 
FANTASTIC. I  WAS NERVOUS UNTIL I  DID MY FIRST
ONE. W hen  peo ple s e e  t h e ir  ic o n ic  f ig u r e s

DRAWN TWICE LIFE SIZE, GIGANTIC, PEOPLE COM
PLIMENT ABOUT IT  'O h , t h a t ' s so  co o l .' and 
i t ' s  j u s t  been  popular ever  s in c e . A bo u t 3
YEARS AGO I  BROUGHT MY PORTFOLIO TO SEVERAL 
CONVENTIONS WITH PICTURES OF MY SUPER HERO 
PIECES I  HAD ALREADY DONE AT ART FESTIVALS. I
WAS AT W iz a r d  W orld Ph ila d e lp h ia  w h ere one

PERSON ASKED ME IF  I  COULD ACTUALLY DRAW 
THESE AT SHOWS. I  SAID I  PROBABLY COULD AND 
AS IT  TURNS OUT HE WAS THE GUY IN CHARGE OF
W iz a r d  W o r ld ' s T our a t  th e  t im e . A ft e r  a

BUNCH OF PHONE CALLS AND EMAILS I  ENDED UP 
DRAWING AT WIZARD WORLDS IOtH ANNIVERSARY
IN Ch icag o  in  th e  sum m er  of 2006  and I ' ve 
BEEN do in g  i t  EVER SINCE.

S e rp e n t in e : Very  n ic e .>Wh a t  d if f ic u l t ie s  do

YOU FIND WITH WORKING WITH A MEDIUM SUCH AS 
CHALK?

E r i c :  W e l l , i t  i s  a s l ig h t l y  e d ib l e  m ed iu m .
You HAVE TO WORK FROM LIGHT COLORS TO DARK 
COLORS. I f you t r y  to  do i t  the  o th e r way 
AROUND IT  NEVER WORKS OUT IT  TURNS TO MUD.
So I  WILL WORK LAYING A WHOLE SERIES OF 
LIGHT COLORS 
DOWN, COUPLE 
OF DIFFERENT 
TONES. I f I ' m 
HAPPY WITH IT
I ' ll la y  the
DARKEST COL
ORS DOWN.
F o r tu n a tely

WITH COMIC 
BOOKS, IT
LENDS ITSELF TO IT . THE INKING WOULD GET LAID 
ON AFTERWARDS SO I  CAN LAY DOWN THAT THICK 
BLACK LINE LAST AND IT  MATCHES PERFECTLY. YoU 
LEARN TRICKS THE MORE YOU DO IT . SOMETIMES I

COME ACROSS A CERTAIN SECTION OF A PIECE 
WHERE I  c a n ' t  w ork ON IT  ANYMORE AND HAVE 
TO MOVE ON. I ' ve done so m e  p ie c e s , m o st  
PIECES I ' ll  look a t  i t  and w is h  I  could

CHANGE A LIT-
It l e  s e c t io n  on

IT  BUT I  JUST 
HAD TO MOVE 
ON.

S e r p e n t in e :
M o s t  a r t is t s  
ARE SATISFIED  
WITH THEIR 
WORK BUT WISH 

THERE WAS A LITTLE SOMETHING THEY COULD GO 
BACK AND CHANGE.

E r i c :  A b s o lu t e ly . A r t is t s  are  t h e ir  w o r st  
CRITICS. T h ey  know  so m eth in g  i s  wrong w it h

IT  BUT NO ONE ELSE NOTICES. I t ’s TRUE WITH MY 
OWN ART. I ' ll be doing a piece and a f te r  WORK
ING ON IT  FOR SO LONG ALL I  SEE ARE LINES. I  
ca n 't  judge anym ore, I  HAVE TO GET AWAY FROM
IT . F o r example, a piece lik e  t h is ,  I  have to
KEEP WORKING WITH ONLY ABOUT 35 HOURS TO 
WORK ON IT  AND TO BE AS ACCURATE AS POSSIBLE.
So, i t ' s  a r e a l ly  g re a t p ractice .

S e rp e n t in e : S o , on a v er a g e , i t  t a k e s  a bo u t  2
DAYS TO FINISH A PIECE LIKE THIS?

E r i c :  Y e a , i t  t a k e s  a b o u t  a couple o f ho urs i f  
i t 's  on pa v em en t  w it h  chalk  e r a s e r s , t h a t 's
ONE OF THE TRICKS WE USE. THE PAPER ONES, BARE 
MINIMUM yo u 're LOOKING AT ABOUT 20 HOURS, 
BIGGER ONES, 2 5 -3 0  HOURS OR EVEN MORE. YEA, 
i t 's  a t im e  co n su m in g  pr o c ess .

S e rp e n t in e : T hank you very much for sh a r in g

THIS INFORMATION.

E r i c :  H e y , no pro blem , th a n k s  for com ing

DOWN.

You  CAN FIND MORE ABOUT ERIC
M aruscak  ON HIS w e b site . 
http ://w w w .pepperink .com / flrtifaets 15
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THINK YOU CAN CREATE A BETTER CAPTION?
IN AN EMAIL, SEND US YOUR CAPTION FOR A CMANCl
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J e m l u r





V >>i'i



“% pa!rgd Coat % ck* b§ t?noiR||rooias

. V?

I f -

I
f t - ’

>



y -

/

-A-S

, i r

-S'*,.

‘V /vV
fS'*!'-'

■ / t r f --.r

S S « i

C o f f l i n 9  ( b c i e k )  / o o n !

R v c H E S a j T T



■-A"/ ~



V , 4> I
 ̂̂  i>̂ .*■?* ' ,"> f%" 'j ■

* ' *« - / -■*.?'/", ^ -■ ĉ’'';̂,
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